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New York. 





Mr. FRANCIS STUART, 


Teacuer or Sincinc. Purit or Lamperti 


_LOER 
(Ten years in California.) 


“Being in full possession of my method of sing 
ing, he has the ability to form great artists.” — 


Prancesco Lamperti. 


Studios: 1103-4 Carnegie Hall, New York. 


Summer rates May 1 to Oct. 1. 


INTERNATIONAL MUSICAL AND _ 
EDUCATIONAL EXCHANGE. 


Churck, Concert and School Positions 


MRS. BABCOCK 


Caanecte Hatt, New York 


Telephone 2644 Columbus 


MAX KNITEL-TREUMANN, 


BARITONE 


Voice Culture Art of Singing 
Carnegie Hall, Room 837 


Mail address: 15 Wasiineton Terrace 


HUBERT ARNOLD, 


VIOLINIST—INSTRUCTION 
286 West Seventicth Street, New York 


Telephone: 1345 Columbies 


C. WHI hi NE Y COOMB S. 
COM POSER-ORGANIS1 
Address: 49 West Twentieth Street. 





PAUL SAVAGE, 
VOICE CULTURE 


803 Carnegie Hall, 
Ne 


Miss MARY FIDELIA BURT. 
Author of Original Methods in Sight 
Eer Training, Musical Stenography. Al! materials 


copyrighted. No authorized teachers 
New York. 


New York Schooi, Brew 
1s Carnegie Hall, 48 Lefferts Mare 


LEOPOLD WOLFSOHN, 
PIANO INSTRUCTION. 


Studios: 1771 Madison Ave., cor. 116th St, 2 
York 986 Bergen St.. 


DUDLEY BUCK, Jr, 


VOCAL INSTRUCTION 


Suumer Course at Special es 


X:io Carnegie Hall, New 


Mrs. KUR lH-SIEBER, 
VOCAL INSTRUCTION 


Residence-Studio: 34 Plaza Street 
Telephone 33:0 Prospect Rrooklyn 


WALTER HENRY HALL, 


Organist and Choirmaster of St. James’ 
New York; conductor of the Brooklyn Oveneie 


Society and the Musurgia, New York, 


7a: Park Avenue, New York City 


Miss DORA DUTY JONES 


DICTION 
English, German, French and Italian 
“The 


Raymond,” 42 East 28th Street 


DOUGLAS LANE, RASSO 


Menggement Fg Arnold 


oom 7 


s E. 14th 


Vocal Instruction, Tone Speciatist. Studios, 
gth Ave., New York; 558 Broad St.. Newark, N 


ELIZABETH K. PATTERSON, 


SOPRANO. 
Studio: 14 West Eighty fourth Street 


"hone s82s5-) 


E. PRESSON MILLER, 
VOICE CULTURI 
The Art of Singing 


Suite 1013 Carnegie Hall, New Y« 


Telephone i450 Columbus 


EDWARD HAYES, 
TEACHER OF SINGING, 


ta1 West Forty-second 


"Phone aog2 Bryant 


RICHARD ARNOLD, 


Concertmaster Philharmonic Society 
INS 


TRUCTION 


208 East Sixty frst Strect, New York 


EFFIE STEWART, 
DRAMATIC SOPRANO 
fecal Instruction. 
Concert and Oratorio 


3 Weat Eleventh St., New York. 


ROYAL FISH, 


TENOR 


Mr. ARTHUR PHILIPS, 


BARITONE. VOCAL INSTRUCTION. 


Carnegie Hal! Studios. 


EUGENE C, HEFFLEY, 
PIANIST AND TEACHER 
Studio: 707-708 Carnegie Hal! 


AMY GRANT, 


MUSICAL READINGS, COACHING 


RECITALS 


Studio: :947 Bway Telephone 2374 Columbus 


Miss CAROLL BADHAM, 


Teacher of Voice Placing, Style and Diction. 
italian Method. Voices tried t2 to 1, 


and Thursday 
2 West 98th Street 


BRUNO HUHN, 


58 West Fifty-seventh Street, New York 


Piano and Organ Lessons. 


To Vocaliste—Style, Diction and Rénertoire 


Miss LAURA D. MOORE, 
VOCAL INSTRUCTION 


Studio: sor Madisen Ave.. corner cad St., 





Organist anid Choirmaster, 


Mr. SAMUEL 


Vvcal Instruction 


[IRWIN EVELETH HASSELL, 





JOSEPH PIZZARELLO, 


VOCAL INSTRUCTION. 


Voice Developed—Style, Opera 
851-852 Carnegie Hall, New York 


WIRTZ PIANO SCHOOL 


School for Solo Playing, Ensemble Playing, 


Accompanying and Theory 
Classes in Methods for Feachers 


120 West :24th St., New York 


Mx. c CH, ARLES LEE TRACY, 


PIANOFORTE INSTRUCTION. 


‘ertificated Teacher of the Lescuerizxy Metunop 
Studio: Carnegie lia New York City 


PAUL TIDDEN. 


Pianist and Teacher of Viano and Theory 


161 West tosth St... New York 


|}. HARRY WHEELER, 


VOICE PLACEMENT, ART OF SINGING 


Strictly Italian Method 


Bi est 2ist Street 


GUSTAV L. BECKER, 


CONCERT PIANIST and TEACHER of 
PIANO and COMPOSITION 


\ddress: 1+ West togth Street. New York 


GEORGES SULLI 
VoICc E CULTURE 
Insurance Building 167 W. 57th 


New Haven New York (Saturdays) 


JANET BULLOCK WILLIAMS 


TEACHER OF SINGING 


“The Emerson.” s00 West s2ist St 


siGNok FILOTEO GRECO, 


Tue Art or Sincine 


Studio: 62 East Thirty-fourth Street, New York 


Telephone: 3747 Madison Square 


PERRY AVE RILL—Barirone, 


OPERA—ORATORIO—CONCERT 


ano VOCAL INSTRUCTION 


2z0 Central Park South, New York 


HUBERT ZUR NIEDEN, 


SINGING, PIANO AND VIOLIN 
Studio: 57 East Fifty-ninth Street 


J. CHRISTOPHER MARKS, 


Church of the Heavenly 


est, 55: Fifth Avenue 


VMlLANO—VOICE CULTURE—COMPOSITION 


ORGAN 


Residence Studio, i5s4 KF. 46th St.. New V« 


BOWDEN MOYLE, 


Voice Culture, Style and Artistic Singing, 
fect Tone, Verfect Diction in English, German 
brench and Italian Residence-studio 


39 West Twentieth St New \Vork * 


MARGARET GOETZ, 


MEZZO CONTRALTO, 


CONCERTS, RECITALS 
1003-6 Carnegie Ha 


CONCERT PIANIST AND 


TEACHER OF PIANO 
‘4 West Ninety-cighth Street, New York 


MRS. HENRY SMOCK BOICE, 
VOICE AND THE ART OF SINGING. 


Studios: 1003-6 Carnegie Hall, Tuesdays, Fri 
days and Saturdays; 400 Washington Avenue 
Brooklyn, Mondays, Wednesdays and Thursdays 


FLORENCE E. GALE, 


SOLO PIANIST 
Recitals and Concerts 
Instruction, Leschetizky Method 


$1 Ww. yoth St 


FREDERICK E. B RISTOL, 


TEACHER OF SINGING 


Ryan Building, Room 111 
No. 140 West 42d St., New York 





ENRICO DUZE NSI. "OPERA * TENOR 


Teaches Old Italian Method Teacher of 
foehning, soloist in All Souls’ Church, and 


Mary Cryder, teacher, Washington, D. ( 
Good voices cultivated by contract 


tas East Eighty-third Street. New York 
ARTHUR CLAASSEN, 

Conductor German Liederkranz, New York 
Conductor Arion Singing Society, Brooklyn 


341 lefferson Avenue, 
Brooklyn, New York 


Mrs. LAURA E. MORRILL, 


SCIENTIFIC VOICE CULTURE 


The Chelsea, 222 West 23d Street, New York 








HUGO STEINBRUCH. 


Conductor of Brooklyn Saengerbund 
New York Studio: Steinway Hall 


Nrooklyn Studio and Residence: 450 Fifth Street 


| WESLEY WEYMAN, 








PIANIST 


Teacher at the Institute of Musical Art 
s3 Fifth Avenue 
\rhirese: 80 Washington Square. New York City 


LUISA CAPPIANI. 


FRANK HEMSTREE1. 


LILLIAN MILLELK. 


EVA B. DEMINU, 
SIGHT SINGING, EAR TRAINING, 


Piano by Assistant 


CONDUCTOR METROPOLITAN 


POWERS-HOECK STUDIOS 


Studio (and invariable ad 


VICTOR BEIGEL, 
FRANKLIN LAWSON, 


MEYSENHEYM, 


161 West Ninety-third St 


FLORENCE MOSHER, 


The Mosher-Burbank | .ccture 
roo East Seventy-third Street, N 


HENRY SCHRADIECK'S 


VIOLIN SCHOOL, 


rOR KUZDO, 


ROBERT CRAIG CAMPBELL, 
aig West Forty th ird St 


INSTRUC TION—P LANO, 


HOPKINSON, 


Miss MARTHA W AL s 





PIANO INSTRUCTION 
Central Park West 


EMILY WINANT, 


SERRANO VOCAL 





Mr. anv Mrs. WALTER H. ROBINSON, 
TENOR AND CONTRALTO 


zoo Carnegie Hall 





ALICE GARRIGUE MOTT, 
VOCAL CULTURE 
72 West roth st... New York 


Me. ESPER. \NZ, \ GARRIGU E 


VOCAL CULTURE 
studio: Carnegie Ha 
Home Address: 172 West 79th St 


Mr. AND Mrs. THEO. J. TOEDT, 


VOCAL INSTRUCTION 


Home Stud 163 East o2d Street, New Vork 


|. WARREN ANDREWS, 
CHURCH MUSIC SCHOO! 


Organist Church f the Divine l’aterniny 
76th St. and Central l’ark West 


JANIEL VISANSKA 
VIOLINIST 


Just returned from Berlin after nine years suc 
cessful concertizing and teaching, will accept en 


“agements and a limited number f pupils 
Address: 488 St. Nicholas Ave., New York 


HEINRICH MEYN, 


TENOR 
Concerts, Oratorios and Recitals 
studio: 302 Carnegie Hal 


Residence: 1:67 West Sixty-fourth Street 


CARL VENTH, 


VIOLIN SCHOOL 


223 Lincoln Place 


Brooklyn, New York 


CHARLES HERBERT CLARKE, 


TENOR 
Vocal Instruction 
Carnegie Ha New York 


Mins. WILLIAM S. NELSON, 
VOCAL INSTRUCTION ANI) ACCOMPANIST 
Concerts and Musicales Arranged Mon. and 

; E. 


Thur., 589 Main Street, Last (range. N. J. 1 
joth St.. New York Phos 38th 


SALLY FROTHINGHAM AKERS, 


SOPRANO 


wal lnstructior 1 West 8rth Street 


"Phone 370R "+ alas +e 


ISIDORE LUCKSTONE, 


VOCAL CULTURE, TONE EMiSSION, 
VOICE BUILDING, STYLE 
REPERTOIRI FINISH 
28 East 64th Street address Mustcat Cova:sa 


WALTER S. YOUNG, 


VOCAL INSTRUCTION 
Voice Productwn,. thictwon, Style, Repertoire 
Bo01-Bog Carnegie Itall. New Yor 


Miss GENEVIEVE BISBEE, 


PIANIST 
‘IANO INSTRUCTION 
Leschetizky Method 
Sixty-sevent Street Studios 


25 West 67th Street, New York City 


lJOSEPH JOACHIM SCHOOL, 


STRINGED INSTRUMENTS 


‘;seraldine Morgar Director 
Irchestral and ‘Cello Department, Pau! >» gan. 
0:4 Carnegie Hall, New 


LILLIE MACHIN, 


VOCAI INSTRUCTION 
Certificated Puy f Vannuccini 
1203 Carnegie Hall, New York 


JACK MUNDY, 


B ARITONE f 198 Fift Ave c, give in 
structions 1 ca at str enta sic at his 
summer can m the \ ndacks Chestertown, 
Warren ( N. ¥ from July to Sept. 1, 1906 


Dr. CARL E. DUFFT, 


Studio: go East Twenty-third St.. New York City 


FLORENCE AUSTIN 


VIOLIN SOLOIST 


Concerts. Recitals 


Address: 2:2 East Twentieth Street. New York 


Mrs. EDWARD H. CANFIELD, 


VOICE CULTURE 


o4 Carnegie Hal New York. 


Mr. H. HOWARD BROWN, 
Mrs. DORA TOPPING BROWN, 


Vocat Insteuctriox 
Summer Term July to October 


ast West 7rst St Telephone 483 Columbus. 


JEROME HAYES 
VOCAL INSTRUCTION 
At the Van Dyck Studios, Eighth Awe. and 


Fifty-sixth St.. Room 207 


FREDERICK W. SCHALSCHA. 


VIOLINIST 


Instruction and Ensemble Classes. 
Studio: 1189 Madison Ave. sear 87th St. 


Miss EMMA THURSBY. 


SOPRANO 


Will receive a limited number of pupils 
Studio-Residence, 34 Gramercy Pa: 


"Phone: 964 Gramercy New York City. 
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ES NEW YORK. 


EUGENIE PAPPENHEIM, 
THE CELEBRATED PRIMA DONNA 
Voice Culture in All Its Branches 
The Evelyn, ror W. 78th St., New York City 
Telephene, 2969 Riverside 


MANFRED MALKIN, 
FRENCH PIANIST 
Concerts and Instruction. 
13 St. Nicholas Avenuc, New York. 


_ NEW YORK 


THE NEW YORK INSTITUTE FOR VIOLIN 
PLAYING PIANO AND VOCAL CULTURE 
230 East 62d Street 
Complete musical education given to students 
from the beginning to the highest perfection. 
F. & H. CARRI, Directors. 


A. J. GOODRICH. 
Inver Author of ~ Angiytcel a 5-7 of 


“Synthetic Counterpoint,” “New Method’ of 
orizing,” etc. 


Personal or Cor 
Reside nce- Studio 











Studio: 


ADELE MARGULIES TRIO, 


Apece Maacuties, Pianiste; Leorotpy Licuren- ! 
sexc, Violinist; Leo Scuvuuz, "Cellist. 
For terms and dates address Miss Maacuties, 
58 West s7th St. New York 


ADELE JONSSON 
PIANOFORTE INSTRUCTION 


Berlin Diploma Teresa Carreno “ethod 
Studio, Carnegie Hall 


Address care ““Gainsbore,”’ No. 2 W. 120th St. 





ndence Lessons. 
Bo Nicholas Ave., 


Wednesdays and Saturdays, 136 Fifth Ave. 


5, C, BENNETT 


VOCAL INSTRUCTION 
Suite 401, Carnegie Hall, New York. 


THE CHURCH CHOIR 


St New 








NEW YORK, WN. Y. EXCHANGE 
ae Positions secured for or anists and singers 
CHAS. WADE WALKER, 
GEORGE F. GRANBERRY 10 Carnegie Hall, ; ew York City 


The Faelten System of Pianoforte Instruction 
Normal Course for Music Teachers. Booklet 
Carnegie Hal! 


M.B.DE BOR 


Teacher of Artistic rg & 
pe. French, German an 
Pure Italian method of voice 


piscine and tone building. Perfect 
hing. Opera. Oratorios, Songs 


STUDIOS: 
817-818 Carnegie Hall, New York. 


M. ELFERT-FLORIO 


a ater emp er 
Renowned | atic Tenor, recently LEAD- 
ING VOCAL “Ins RUCTOR of BERLIN, teaches 





Marie SEYmeUR BISSELL 


VOCAL INSTRUCTION 
Puplie prepared for 
Church, Concert and Oratorio 
Studio: 489 Fifth Avenue, New York 





TEACHER OF SINGING. 
INTERPRETATION AND ARTISTIC PINISH., 











true 1420 Madison Avenue, 760 Bushwick Avenue. 
ARTISTIC SINGING New York Telephones Brookiyn 
correct Italian method of tone production. Numbers am« ne his pupils many well-known 
grand opera and concert singers 
BARITONE-BASS 
Studie, 69 W. 93¢ St. 
Phone, 827 Riverside 


VOCAL INSTRUCTION 


OVIDE MUSIN’S 
VIRTUOSO 


SCHOOL of VIOLIN 


From Beginning to Finishing 
189 rue Joseph Il., Brussels 
Summer Classes June to October 


WRITE FOR TERMS 























TORONTO CONSERVATORY OF uusic, ROM USICAL DIRECTOR 
Canada’s Leading Music School 
Faculty of Ek A: Teachers, over 1,500 Students enrolled in season 1905-6, Fine buildings 


and equipment. t Artistic Standards. Diplomas, Scholarships, Free Advantages. Affiliated with 
University of Toronto. Residence for lady students. Tuition Fees and other expenses moderate 


SEND FOR ILLUSTRATED CALENDAR, 150 PAGES 


Peabody Conservatory of Music of Baltimore 


HAROLD RANDOLPH. Director 


The Great Musical Centre of the South. 


Staff of Thirty Eminent European and American 
Masters, including 











Joho E. Barkworth, Alfred C.Goodwin, Ernest Hutcheson, 

Otis B. Boise, W. Ed. Heimendah! Pietro Minetti, 

Howard Brockway, J.C. Van Hulsteyo, Emmanuel Wace. 
CIRCULARS MAILED ON APPLICATION 


VIRGIL Sis: 








School 


19 West 16th Street, NEW YORK. 


SPECIAL FIVE WEEKS SUMMER SESSION for Teachers and Others, 
commencing June 25th, 1906. 
MRS. A. M. VIRGIL, Director. 


Valuable special literature sent free. 


BOST ON, P 


BOSTON. 
CLARA E. MUNGER, 


TEACHER OF SINGING, 
177 Huntington Ave., 











Mme. FRANCES VARS, 
THE ART OF SINGING. 


a te ph St., Boston, 
Postal for Brochure 


Boston 73 St Mass 


ARTHUR J. HUBBARD, 
VOCAL TEACHER 


1g9 Tremont Street, 
Boston, Mass 


RICHARD PLATT, 
PIANIST 
Steinert Hall, Boston 











JESSIE DAVIS, LEVERETT B. 
Studio oncerte Recitals! aa M E R R I L L “3 te ; 





Residence: 5 West Cedar St.. Buston 
The FAELTEN SYSTim 
‘cp TpT’ > oD — ’ 
Mme GER I Rt DE FRANKLIN of Fundamental Pianoforte in 
VOCAL INSTRUCTION struction. This wonderfully inge 
ious Bystem, whichis being adopte 
246 Huntington Ave., Boston by progressive teac hers ever? 


where, isthe subject of an interest 
ing booklet recently published for 
free distribution by the Faelten 
Pianoforte School, 3) Huntington 
Avenue, Roston 


Opposite Symphony Hall 


FLETCHER MUSIC METHOD 
EVELYN A. FLETCHER-COPP 














Home Address: 107 Thorndike Street, Brookline 
ass 
GEORGE 
Mae, BIRDSALL-STRONG. DE FN E100 remen = 
VOCAL INSTRUCTION Seater 
Studio: Symphony Chambers, 246 Huntington \v« 
Residence: Hote! Westminster 
WILLARD 


FBEN HOWE BAILEY, 


VOICE CULTURE, ARTISTIC 
PIANOFORTE 


30 Huntington Ave., 


H. G. TUCKER, 
CONCERT PIANIST AND CONDUCTOR 
No.6 Newbury St., Boston, Mass. 


FRANK E, MORSE . 


SINGING 





FLINT 


Basso Cantante 
Studie: 149° TREMONT STREET 


Management 
GEO. W. STEWART 


Boston, Mass 





ano 
ASSISTANTS 

















Studio: 30 and 31 Seatnart Hail, Boston | 120 Tremont St, - - BOSTON 
CHARIS PIANIST 
Concerts, Recitals, Musicales, Teaching. 


For terms and dates, address 


ANTHONY 723. 
STARR PIANO COMPANY 


RICHMOND, IND. 


MANUFACTURERS OF ARTISTIC 


Upright and Grand Pianos 


Particular attention paid to tone quality and touch adjustment 


STRASSBERGER’S CONSERVATORIES 
Mai OP MUSIC ett 


2200 St. Louis Avenue. 
The most complete and best soutepes | Music Schools with the strongest aod most com petent 

















ST. LOUIS, MO. 





Faculty ever combi vatory io St. Louls and the Great West. 
Dr. R. Goldbeck, ce iS Teachers Every One aa Artist | Sig. G. Parest, 
Alfred Ernst, Among whom are Chas. Galleway, 
Nathan Sacks. Miss A. Kalkmann, 


Reopens September Ist 
SEND FOR CATALOOUP 
The Grand New South Side Conservatory 
will be opened to the public at large. 


APPLICATIONS BEOKIVED BOW 


SIK WEEKS COURSE FOR TEACHERS, tire in 


SPFHCTAL RATHS 


AMERICAN INSTITUTE OF APPLIED MUSIC 
(THE METROPOLITAN COLLEGE OF MUSIC). 
Epoar O. StLver, President 212 West 60th St, NEW YORK CITY 


The Faculty and Examiners: William Mason, Albert Ross Parsons, Harry 
Rowe Shelley, Paul Savage, Paul Ambrose, H. Rawlins Baker, Herwegh von 
Ende, Kate 5. Chittenden, William P. Sherman, Geo. Coleman Gow Catt 
Lanham, Mary Pidelia Bert. Adrienne Remenyi von Ende, Fannie Greene 


Margaret Goetz and others 
KATE $. CHITTFNOER, Deas of the Faculty 


Send for Corculars and Catalogues 


STANHOPE WHEATCROFT DRAMATIC SCHOOL 


31 WEST ist STREET, NEW YORK 
INSTRUCTION IN ACTING GIVEN TO SINGERS 


Mrs. R. Goldbeck, 
Mrs. Alfred Ernst. 
Cc. W. Kern, 

R. Stempf, etc. 


Horace P. Dibble, 

B. Strassberger, 
Mrs. B. Strassberger 
Grace Sheets, ete, 








Established 1693 ADELINE 8S. WHEATCROFT, Director, 
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ESTABLISHED 1823 


Chickering 


PIANOS 


Particular 
attention is 
called to the 


Made solely by 
CHICKERING & SONS 
QUARTER GRAND 791 Tremont Street, Boston 


























ALOIS BURGSTALLER, 


the greatest living German tenor, to the Conover Piano: 
“The os Piano a 1 une for my recitals in Studebaker Theatre 


goverdey was excellent. I . a ly admired its tonal qualities and the per- 
nm of “the mechanism. is © Paawe to me to note the remarkable 


quae the tone, which certainly are a great 


aid and 


Conover Manos 


THEY POSSESS AN EXQUISITE TONE 
QUALITY THAT DISTINGUISHES 
THEM FROM ALL OTHER MAKES. 


THe Gasle Gompany, 


Manafactarers of 


CONOVER GRAND AND UPRIGHT PIANOS, 
CABLE BUILDING, CHICAGO. 






































STERLING 228s 


High Standard of Construction. 
— DERBY, CONN. 


PES SSSSSSSSSSSSSSSSSSSSEHS SHSSS*ESSSSSESSESESEOSCSCSCSCESOESOOOOSD 


Michlin & Sons 


Orand and Inverted Grand Art Pianos 


The most musical and artistic pianos made tosday 


Warerooms 27 Union Square 
Rew Pork 


SSS SSSSESSESESSSSSSSSESSSSESSESSESESS SHSSESESSESSESCSESSEESCSCOSOOOOSD 


THE EMERSON 


1849—SHORT GRAND—1904., 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short but not too short. 


EMERSON PIANO CO, bhicaco 














_ .Getetogns on Payments to suit 























CIN INNATT _CONSE RVATORY of. MUSIC 





Instructs, trainsand educates after the best methods of Fore- 
}j] most European Conservatories. an, Segui numbers some of 
| the Leading Musicians and Artists of 


1) Miss CLARA BAUR 
Highland Avenue, Oak Street and Burnet Aveoue, CINCINNATI, ONIO. 


KRANICH i BACE 


Produce PTA NOS 
of the Highest Musical Type. 


FACTORIES and WAREROOMS; 
233 to 245 East 23d Street =—-— NEW VYORK 




















REPUTATION 
merraTinMATHUSHEK sscaSo 
DURABILITY SOLE MAKERS, 


NWew Etaven, Conn. 


[WEBER PIANOS. 


Heinrich Conried, Director of the 
Conried Metropolitan Opera Company, 
writes as follow’: 

“New Yorg, May 12, 1904, 

‘From time to time during the past ‘operatic 
season I have been impr with the wonder- 
ful resources of the Weber Pianos which we 
have been using at the Metropolitan 

** Subjected to immense usage by reason of our 
numerous rehearsals, these instruments never- 
theless retain their exquisite tone quality. 

‘I know of no piano that would give us better 
satisfaction, and it is my desire that the Weber 
piano shall continue to be used at the Metropoli- 
tan Opera House.”’ HEINRICH CONRIED. 


The Weber Piano Company 
Acolian Hall, 562 Fifth Ave., near 54th St., N.Y. 
Catalog upon request. Agents in all principal cities. 











J 





Copyright by Amié Dupont. 
HEINRICH CONRIED 

















— 


BRAHM VAN DEN BERG, Belgian Pianist 


AND THE 


Smith & Nixon Piano 


With the THOMAS ORCHESTRA 
Regular Season, April 20-21 
SMITH & NIXON PIANOS 


are recognized by artists and leading musicians as embracing idealistic qualities 
They are made in Concert Grands, Parlor Grands, Boudoir ( one of the smallest) 
Grands, and Grand Pianos in the Upright Case. Catalog on request 


SMITH & NIXON PIANO Cco., Mianutacturers 


10-12 Bast 4th Street, Cincinnati HEALY MUSIC CO., Chicago Branch, 268 Wabash Avenue 


Masons Hamlin 


PIANISTS, PIANO STUDENTS AND THOSE GENERALLY INTER 
ESTED IN MUSIC IN ITS ARTISTIC SENSE, CANNOT KNOW THE 
ACHIEVEMENTS AND PROGRESS IN MODERN PIANO CONSTRUC. 
TION AND TONE DEVELOPMENT WITHOUT INVESTIGATING THE 


Mason & Hamlin 
PIAN O S——- 


\S 








Spring Tour, 1906 
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conducted the same symphony here 






»f tempi, and he follows them out in his own way. Never 
theless htforward, legitimate reading of the 
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‘ any » 
ir. Otto Neitze \ , rn 
S oO S wat . ' ’ 
Played by ¢ P I , ; : . nt ‘ 
Schmerzen sein Recht, Tone Poe R rd Mors #&!ve! Re somes ‘ twa) f . 
Sea Drift, for Bar « Mixe ( 8 0 r led i t eat OO | t ‘ 
| ‘ k De s the rie ; et r ea mm) 
; ‘? ’ 
Herr Spi ‘ P aes ‘ ea og these t " | 
Sy ny He Bischoff i : t I wever 
reat b , the ter 
Scene for Sopratr from the Opera , ' Walter Braunte ire ag . | ‘ 1 ! Ninite @ to the : ti ‘ oes i? . iy 
Iiymn, for Mixed ( rus ar Orchestra Engelbert Humperdinck . 4 
SECOND CONCERT CHAMBER MUsI« MATINEE ghit t 
String Quartet H Zoli wT wz 
Lieder, f Ss w s < O r \ 
Hi M ca 
Pia 0 te | j ' iy ‘ | ' 
} Pia Part Played | N f4 “err , r. 
SECOND ORCHESTRA CONCERT ended by nt. | \ ' f a 
Sympl y, N ¢ ‘ la ‘ 
This work w take the entire eve « he male iM b " { 
< ‘ 
SECOND CHAMBER MUSIC CONCER | wT r gah < \ < rn 
»« 7 " 
Pia oO tet “ pa \ \ \ 
String Ouartet liug K t i h eh N b I Ml " 
Lieder Hi s ' ae 
Sung ‘ } 
I ' I ; | i ‘ 
‘ wv ‘ t rf 
The business meeting of the member f the umion wil 
‘ Dp b 
take place upon May 2 14 
_-* _s er 
‘ tf 
‘ of tn ¢ F 
wo years ago a society t German compose call 
; ' ' ‘p - 
Die Genossenschaft Deutscher Tonsetzer founded 
s hose purpos t was rigidly t entor the copyright AWS 
m behalf of works by its members. and to collect rovalti 
mon all pall rc pertormances f such works e move 
x t 4 , 
ment met with msiderable opposition on the part of pul , 
} } 
shers < cert creties in evel {> ers nut i 
" \ 
cess be any criterion f merit, the lertaking | ee , , } 
etweet t ~ 
wel ustified The society s busmmess report tor the nd . 
iw ' | : 
year has ust heen publi he, ind it hy «e the re ) ‘ ; 
bh 85,672 marks. 20.000 marks more than were tak the Ma (;,WENDOLYN A 
rst year Of this sun 34.000 mark ent for expense ane —_ 
_— — 
caving 50,000 marks to | led hi t member ' . . 
: : rac [ ‘ < ‘ 
All things considered, this is a remarkable showing. In 1... 1g cents for sing ro ae » 
no other country have f ke nature beer . ‘ 
wit er ; ep ‘ ; | , 
cessfu The celebrated Societ Auteurs f P , 
f " ‘ r { the ne rr P wit hee ka , 
could not exhibit similar gure the nintl of it . : 
, ave - yreat of ' it ' ‘ p ‘ 
existence . ‘ . . ‘ i \ ; ‘ 
(serman society t present awsuit 
: ™ : . nie ire wivet a inter 1 by gra { last c ta 


. » pirate af nae ‘ | . 
' , & g ; sSOIG ‘ , M te ghitf rning ‘ ‘ 
-, -- . , 
— ~S cading , and August S« . . lua P © expt ng ‘ . . o { 
On Wednesday evening occurred the last symphony pr verture, too, was admirably perfor Witek, the first ‘ ! one with a din ' the he 


gram of the Philharmor Pops mder August Scharrer neertmaster. nlaye< e Brahs tw , f her spectator On the other ‘ ‘ 
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veals a comprehension of its deeper meaning such as only 
well educated musicians can have. From childhood it has 
been her ambition to interpret the best classic and romantic 
in classic movement, and her education has always 
She first studied 


Mitisic 
heen along lines that tended to that end 
the Delsarte system of caiisthenics very thoroughly; then 
she enjoyed a good musical education, and during her stay 
in Europe she visited all the famous galleries and museums, 
especially in Italy, where she has made extensive study of 
the great art works of the old masters. Moreover, Miss Allan 
she imitates no one, and simply goes her 
own way With 
her knowledge of music and art in general, with her mas- 
tery of the Delsarte with her inborn sense of 
rhythm and grace, combined with her individuality of con- 
she has created a new ewsthetic dance and elevated 


s a personality; 
Thus she is well equipped for her work. 


system, 


ception 
it to the level of true art 

Miss Allan has appeared with great success in Vienna, 
Hamburg, Elberfeld, Liége, Brussels, and other Continental 
cities. The Leipsic Illustrierte Zeitung, the most important 
illustrated weekly in Germany, recently published her por 
trait and a biographical sketch 

f & 


Loutzky, the well known Russian inventor and 


gave a musicale at his residence on Sat 


Boris 
naval constructor, 
urday evening, to which prominent social and artistic lights 
of Berlin were invited, and at which the participating artists 
Hekking, the famous ‘cellist, and Marie 
distinguished Russian pianist 


were Anton 
Barinowa-Malmgren, the 
Chis genial young artist has no rivals among pianists of the 
fair sex, save Teresa Carrefio. She has such a remarkable 
combination of artistic qualities that one is at a loss which 
to admire most—her beautiful tone, capable of all shades of 
dynamic gradation, her absolutely perfect technic, her in 
terpretation, so musical, so true, and yet so full of indi 
viduality, or her glowing temperament. She played a group 
of eight Russian compositions, by Tschaikowsky, Arensky, 
Rubinstein, Paul Juon and Rimsky-Korsakoff, and several 
Chopin number She also improvised on a theme given 
her by one of the guests present, himself an excellent pro- 
fessional pianist, and but for the ever recurring theme 


which Madame Malmgren had never heard before, one 
would have thought her to he playing some beautiful 
modern Russian composition, so easily did it flow. Madame 
Barinowa-Malmgren is a remarkable personality. Needless 


to say, her success was’ instantaneous—and the audience 
present was made up mostly of connoisseurs. Friedrich 
von Schennis, the celebrated painter, who was an intimate 
friend of Franz Liszt in the latter part of the 70s and the 
early Sos, heard her on this occasion for the first time, and 
went into raptures over her 
 & 

\rton Hekking, as always, with his noble tone, impecca 

“Vortrag,” made a profound 


ble technic and impassioned 


impression. The purity of his tone on the second and lower 
strings in the recitative which opens the andante to the 
Kaufmann concerto, was extraordinary. No less remarkable 
was the breadth of his conception, and in smaller pieces 
by Popper, Massenet and Godard he played with exquisite 
finish of execution and with refinement of style and delicacy 
Hekking breathes the 


His tone is always 


of finger and bow truly astonishing 
spirit of life into everything he renders 
Who can thrill us as he does in the sweet, plaintive 
And who can dash off 


vital 
melody of the Godard “Berceuse”? 
Popper's “Arlequin” with such abandon? 
The musical part of the evening was preceded by an 
elaborate banquet, and the whole affair was in the form of 
celebration in honor of the signal mark of distinction 


KIRK TOWNS 


BARITONE 


Chief Assistant of GEORG Frercvusson 
BERLIN, W. 





MuNcHNER Sr. 8 














ALBERTO JONA 


which the host, Boris Loutzky, has just received at the 
hands of the Czar. As a reward for his services in intro- 
ducing into the Russian navy his inventions along the line 
of motor construction, the Czar has decorated Mr. Loutzky 
with the title of “Hereditary Honorary Citizen of the En- 
tire Russian Empire,” with all the privileges that go with it. 
During the last seventy-five years less than one in 10,000,000 
Russian subjects annually has been thus honored. From 
this it will be seen that Loutzky’s services to his country 
have been very great. Indeed, his latest invention promises 
to revolutionize steamship travel. His new motor engine 
does away with steam, and thus the large amount of space 
taken up with boilers and funnels will be saved, besides 
better speed being attained. 

The Berlin Tageblatt, Lokal-Anzeiger and other local 
papers, as well as the Munich Neueste Nachrichten and the 
Hamburger Fremdenblatt and all the leading Russian jour 
nals of last week, commented upon the distinction shown 
Mr. Loutzky by the Czar. As inventor of the first practical 
automobile motor Lautzky’s name would have gone down 
to posterity even if he had not discovered this new steam 
ship motor. 

Mr. Loutsky is well and favorably known to prominent 
members of the American colony, and of late he has fre 
quently been a welcome guest at various social furctions 
ir the highest artistic circles. His many friends in this 
city are very glad of the great honor conferred upon him 
hy the Czar 

ft & 

Ore of the most important social and artistic affairs of 
the season was a big dinner party Lilli 
Sacerdoti and her stepdaughter, Rosa, at their beautiful 
residence in the Philharmonie Building. Mme. Sacerdoti 
is the widow of Ludovico Sacerdoti, in whose brain was 
conceived the idea of the Philharmonie, and who, together 
with his partrer, S. Landecker, carried out his plans to the 


recently given 


full, creating what is Germany's greatest concert estab 
Mme. Sacerdoti and her stepdaughter are still 
half owrers of this great plart. She is a young woman 


lishmen? 


of queenly presence ard large acquaintance, ard she is 
een at most of the leading functions in social and artistic 
Rosa Sacerdoti is a strikingly pretty young lady 
with bright, keen intellect, and of out 
She is a good pianist herself, and, 


circles 
of twenty-five, 
spoken, artistic nature 
like her stepmother, takes a deep interest in music and ar 
in general, 

d'Andrade, the 
a charming 


those present were Francesco 
eminent Portuguese baritone, and his wife 
Hungarian; Rosa Sucher, formerly of the Berlin Royal 


Allgemeine Musik 


Amorg 


Opera; Otto Lessmann, editor of the 
zeitung, and family; Ludwig Pietsch, the famous art critic 
of the Vossische Zeitung, one of the most pronounced 
and typical personalities of artistic Berlir. a man who in 
spite of his eighty-two years is as straight as an arrow 
ard as full of vitality as a youth of twerty, a man noted 
for his wit and esprit; Frau Hermann Wolff, widow of 
the founder of the Wolff Concert Bureau; Mr. and Mrs 
Anton Hekking, Mr. ard Mrs. Hoecker, Mr. and Mrs 
Conrad Ansorge, Boris Loutzky, Baron and Baroness von 
Jungenfeld, the latter an American by birth: M. Helmes 
berger, the rew corductor at the Royal Opera; Mr 
Hamacher, the distinguished painter, and Mrs. Hamacher; 
Prof. Julius Stetterheim, Geheimrat Heim, the archite>t 
of the Philharmonic; Mrs. Abell, your correspondert, and 
some forty others 

After the barquet Anton Hekking delighted all present 
for nearly an hour with his magnificent ‘cello playirg. He 
was ably accomparied for the most part by Clarence Adler, 
but in ore of his selectiors Rosa Sacerdoti played the 


Then Conrad 


piano part in a finished ard tasteful monner 


Ansorg¢e sat down to the piero and improvised. All in all, 
it * a thorouehly erjoyable evening 
—S <— 


Theodore Spiering has a genius for teaching; he knows 
and he concentrates 
quick results 


how to awaken interest in his pupils, 


upon essentials, thus getting remarkably 





Yesterday I heard a pupil of his, Susy Fennel-Pipes, a 
yourg lady of Portland, Ore. Like Nicoline Zedeler, about 
whom I lately wrote, Mrs. Pipes studied with Spiering in 
Chicago and followed him to Europe. She had done some 
preparatory work at home, but to all practical intents and 
purposes she was a beginner when she came to Spiering 
During the year and four months that Mrs. Pipes has been 
with the eminent Chicagoan, she has made astonishing 
I heard her play the Bruch G minor concerto 
To be sure, she does not 


progress. 
in a highly creditable manner 
pretend to be a finished performer, and she will continu 
s udying with Spiering for another year, but she ts doing 
splendid work under his genial guidance 

Spiering is now one of the leading viol teachers in 


his great music centre 


 & 
The Royal Berlin Railway Direction has voted free 


transport home for those objects displayed in the “Mu 
(May 5-20, in the Philhar 
1onie), which are not raffled or sold. The committee has 
further lottery of 100,000 chances for the 
benefit of the pension fund of the 
During the exhibition a number of concerts will b« 
in Beethoven Hall, at which the different musical 
will have their respective instruments played and tested 
eS 


“Konigsmarsch” and dedi 


sical Profession Exhibition” 
sanctioned a 
Central Association 
giver 


firms 


Richard Strauss has written a 
cated it to the Emperor. The composition has just been 
published in arrangements for orchestra, military band and 
piano, together with another parade march composed by 
Strauss for the regiment of “Koérigsjager” Cavalry, No. 1 

St ee 
et & 


Work is soon to be begun upon a Lortzing monument 


which will be placed in the Tiergarten, north of the Rous 
seau Island 
ment, which will be 12 feet high, with a life siz 
will be decorated with bas-reliefs after 


Professor Eberlein is to design the monu 


figure ot 

Lortzing. The base 

motives from the composer's operas 
- 


Oscar Nedbal, viola player of the Bohemian String 


from Prague. From Budapest he 


attorney to put his affairs in or 
heard of As the 


Quartet, has vanished 
commissioned a Prague 
der. and since then he has not been 
“eternal feminine” question comes into the case, it 1s sup 
posed that he has fled with his lady love to Siebenbiirgen 


Although a Catholic, 
hefore he can be married to the woman 


he has to stay there only six weeks 
(who ts not yet 
divorced from her previous husband) without fear of an 
action for bigamy. Nedbal’s place in the Bohemian Strirg 
Quartet has meanwhile been filled by Herold, of 
Ze = 

Leopold Auer directed Strauss’ “Till Eulenspiegel” a 
a symphony concert of the Russian Musical Association in 
Mo®cow on April 5. This was the first performance of th 


composition in Moscow, and it met with such tremendou 


Prac 


success that upon general demand it was immediately re 
peated Aver has also been invited to conduct the Bee 
thoven program of Apri! 25 

eS & 


\ three act operatic novelty, “Hans der | 
by the Frenchman, Louis Ganne, recently had a most suc 


lote nspi ler, 


cessful premiére in Monte Carlo. The hero of the libretto 
Hans. is no other than the famous “Pied Piper of Ham« 
lin.” 
eZ & 
One of Madame Schmalfeld’s most promising pupils 


a pretty Canadian, Carmen McIntyre, whom I have for 


EDGAR 


STILLMAN-KELLEY 


COMPOSER 
STUDIO ADDRESS: Tauenzien St., 19A, Berlin, W. 
will accept ea limited number o!t 


advanced, talented pupil's. 
Lendshuter St. 23, BERLIN, W. 
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VOGAL INSTRUCTION. 
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merly mentioned. During the winter she has made great 


Bispham Sings in Beecher's Pulpit. 

















strides in her voc 1 th olume heau , 

er rr study, both in volume and beauty of Brooxtyx, N. Y., May ort 
voice and if ~< - She “C Ss . 1 roce oO : ’ 
ter “ technic She recently sang “Una voce pox Many of the fashionable residents on the Heights cam 
la, trom ossini's “Bz » . Seville” far m : 

' _ Barber of Seville,” for me, and her to town from their country homes to attend the testi 
coloratura as l full l ue 3 “ve | l | 
Mie —e work was delightfully clear, true and even. monial song recital by David Bispham in Plymouth Church 
Miss Mc » has ; at : » for worel facil 
s McIntyre has a great aptitude for vocal facility, and Tyesday evening, May & The concert was under the 

ladame Sc lfel 5 » her ti sh ; 

adame : chmalfeld is putting her through a thorough uuspices of and the benefit of the Master Sch of 
cour of instructi n. Her voice i { charming quality. Yocal Music. of h Mr. Bispham, with Madame 
an > $ o make h t S si , 
ind she bids fair to make her mark as a singer brich, constitute the visiting jury. Ruth Lynda Deyo, tl 

ms ee = 

H — gifted y« pianist; Dr. Gerritt Smith, William G. Ham 

3. Pasmore, of San sco, has just co . , , , 
B. Pasmore, of San Francisc tas Just completed a mond and Harold O. Smith assisted in making this impor 
" ’ «ell > . . - . . 
barcarolle for ‘ce llo, written for and dedicated to Jac que tant concert a } uge financial success Che churcl mad 
van Lie . | , utcl lis : ll soo1 , } } 

an Lier, the well known Dutch ‘cellist, which will soon historic by the great preacher, the te Henry Ward 
b t she c y Plotho ‘ his ¢ f . > . " , 

. publi hed by Georg Plothow f this city Van Lier is Beecher, wa nearly filled with an audience that paid to 

. -h > sed h . or Osi . . . . 
very much pleased with the composition, and intends to hear the distinguished artist. For ce no tickets wer 
’ ‘ » f s rul Oo “es > s re ] 
nake it one of his regular repertory piece Mr. Pasmore ent around to disgruntled armies of deadheads. As th 
I s . ) ol iol d i se it , 

148 also arranged it for vi and viola, and in these i people paid to hear, they were neither blasé nor hypercrit 
, ; : 
s “nts s no less effective than for 'cello j 
truments it ts no le effective than for cell i Ar cally the concert w e highest pla 
> ? sche dy for } ine orth — . 
Robert Robitschek, director of the Klindworth-Scha his was the program 
wenka Conservatory, recently spoke to me in most lauda 
. ( « M _ 1, 
tory terms of Mr. Pasmore’s work at th I 
- = Pp \iiegr« ‘ 
eS & Gerrit Smith, Org 
[Theodore Bertram, who was engaged by the new Comic It Is I gh, Elija 
Opera for the next two years, | requested Direct OR << ' é H 
; 1 ’ « her b pbx 
Gregor to release him trom lus agreement, and the request Hark. Hark . 
has been granted sertram's contract with the Berl W 
Royal Opera was also broken off prematurely 
Ze = Sonata Trag 
Goethe's “Faust” was given at t Royal Playhouse on : - 
. P m the x l “ 
Wednesday for the 300th time 
: e We g Sone 
eS <& 
M } le » the r | ‘ f+ Rarcarolle N K 
Martha Remmert, the presi ¢ new Liszt Sox 
" . Scher I Kk 

ety, of this city, gave a musical 1» April 25, at whic k 
works by Edgar Stilln Kelly, the emiment America The Ba ’ w Gi 
composer, now living in Ber were heard. A quartet The Ba I I \\ HW 
made up of members of the Royal Opera assisted Mrs. Ame 4 

' Young R oO } 
Stillman-Kelly in a performance of a new piano quintet " 
and two well known vocalists sang songs in English. The ” 

, , if. Disp i ery I o wor 
quintet will be publicly performed here in the fall, when . 
’ , yi rtist d re hed ti ing posit 
shall write about it in full ; ' 
ae wee through the remarkabik ersatility ! talent Hie h 
== = 
per ited th ecret ! tyle tor pt ong 

Three unknown Mozart composit will be brought , 

{f sentiment trag ‘ i ! provoking ba 
out at the Mozart festival in Salzburg August 14 to 20 ee . ad , 
ia I uc ec! ‘ b i ] t 
> . ce “UD imenti for striu uartet , 
Chey are three “Divertiment ! . c “ ‘ oh” and { i \ Mr. Bisph 
riginal sc s in the hands « ill surmester ‘ , : 
riginal manuscripts are in the hand f y Bur idded “L’Heure Exquise Race t hei ew rep 
' Ss assoc $ then 
and he and his associates wil play em ns “ en Sag ae w of Calif 
eS & 
~— = nia, and at k y Mr. Hamm 1, wi by the way 

Eugene Simpson, the Leipsic correspondent ot Tue Mt is a resident of Brookly 'r. Smith played a rgan a 
SICAL COURIER, is stopping in town few days attending companiment for the aria from Mend ; tor 
to some business and incidentally calling on his many Mr. Hammond acc mpanied the ger for the Hammor 
friends of this city, whom he formerly knew in Chicago ongs Harold O. Smith was the ympanist for ti 

° ArtHuR M. Anew other number and this young O urtist ’ ated 
everybody by his artistic and ymp etn pport ! } 
Help From Texas for San Francisco. inger 
Slecsres, Ten.. May & seot Miss Deyo disclosed wonderful qualits tec! " 
The concert by the Woman Choral Club f Houston musical—in MacDowell’s ragic Sonata M Dx 
. r ale » slete) t) > na ler} « rreat 
Tex., for the benefit of the San Francisco sufferers, was a revealed completely the beauty a lepth of this gr 
| oo oO osition, and made the dmuret } ‘ 
great financial and artistic succes More than $700 was ‘COmpositt and a adr { the Amer 
; } i Ti , 5 ‘ | rhe ‘ i | ’ t ie ] ‘ 
realized for the relief fund The « was sted by a 8eniu ad indeed as they recalled | ent mental 
atehed artist ncluding | Ruegg lition. By the performance of t R nstein barcar 
number of distinguished artists cluding Ilsa Ruegger ) 
' d her o 1 sch ‘ , mit + | | irther 
the Belgian ‘cellist; Marie Nichols, the violinist from Bos 1 her own scher ni r eyo furt esta 
sate " er lt w 
ton, and George Crampton, tenor. Isabelle Moore was the ished her artistic pow It vy a 
pianist After the following program, the audsence united that the concert bi ght ovatior t Mr. Bisp 
‘ , ’ and Miss D und the accompanist ‘ 
in singing “The Star Spangled Banner nd M Dey ; pa : v . 
hy . f ¢] nate ” tive al 
Trice. 32 D minor Arensky The name I pa é 
Isabelle Moore, Ma N s and Elsa Ruege board, &c., are added 
Last Night kK f he Re M Re " h | 
Spring Song ! he Mrs. Alexande I el “ 
Chor Clut Mr. and M \\ am C. Bee | j k I 
Andacht ! . Mr M \ ss i ( ‘ 
Moment Musica ~ ie Mr W rf © Rig | t k I we 
\I Kucesr j x \ 5 lose I Cog \ Mr Ca 
Romance s H. De S kK Mrs. H i cw M Mrs. H 
larantele Wieniawski Edward | I ) Mrs. J P. J H : Mi 
M N William J. « M Mrs. W ! M Mrs. I 
Evening Song I € al gene J. ¢ Ke M New dw ig H Re 
Land of Hope and Gi I blgar M , g. Mr M Edward H. 1 
‘ ree ( H and Mr M Ww. i M M Jen : I 
Nocturne ‘ ™ Mr. and Mrs. A. A ~, und Mr I Mr. a Mr 
Elfentanz ‘ < W ( | { } Macl) M ( 
M Ruegs McKe M M J Mors 1 M Frank 
Humoresque ak ( M M Mr \W I Ni kK { 
Ronde des Lut B Page, Mr. a iJ { M ‘ 
M N Peal (x x | { Ihe I’e 
ur Spangled | M ‘ ' M 
Choral Clut \ < Ml \N\ kK MI 
nsw. 
- VOICE CULTURE -—— * 
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LESCHETIZKY METHOD 
amp SCHOOL OF INTERPRETATION. 


Pupils received in the house and practice supervised 

In chargeof MRS POTTER-FRISSELL, pupil of Stepanoff 
Prentner (certificated) and Leschetizky Highly indorsed by 
Emil Sauer and leading Dresden musicians. Dunning Sys 
tem of Improved Music Study for beginners also represented 
Instructor in Ehrlich’s School of Music and Franklin Col 


lege. Dresden Apply Narnberderstr, 54, Pt. r. DRESDEN 


MAX GAKRISON 


Vocal Instruction 
Late leading Baritone of Vienna Roya! Opera 
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14 RUE LINCOLN, 
AVENUE DES CHAMPS-ELYSEES, 
PARIS, APRIL 30, 1906. 
{Artists contemplating American engagements can secure valuable 
practical advice by consulting Mr. Delma-Heide, Paris representa 
tive of Tus Musicat Covunten.) 


There are concert managers in this beautiful “Ville 
Lumiére” who demand and expect friendly notice—not 
a criticism, an unbiased opinion of the merits of a per- 
formance or of the ability of their client musicians, but 


merely a favorable mention; who, not always knowing 


how to distinguish between the real and the sham critic, 
adopt, for certain “drawing” affairs, an attitude of indif- 
ference, a system of ignoring representatives of the foreign 


press in favor of everything native or local 

natural enough, perhaps, 
and not infrequently mismanage 
better, 


his may seem since these 


gentlemen who 
artists and organizations, arrange 
easily, with their with outsiders; 
on the local press rather than with the foreign correspond- 
ents; and so, when they have larger and drawing affairs, 
believing themselves successful and secure with the home 


manage 


for can more 


own than with writers 


papers, are pleased to ignore and to push aside the foreign 
forgetting all and obligation. In future, 
when such managerial tactics are practiced, no notice of 


press courtesy 


the performance will appear in these columns 


[his state of affairs in Paris may not be known to 
musical artists; to the distinguished director of the 
“Beethoven-Berlioz Festival,” for instance, and to others 


taking part in it (to some of whom the discovery would 
revelation, no doubt), As Tae Musica Courter 
to “lecturing,” but to “doing things,” the 
correspondent has decided, in other 
here, of 
order misappre 


be a 


1s not 
Pa 
representative 
for the 
as well as discomfiture, 
in THe Musicat Courter 
to the Paris office, 


given 


ris common with 


correspondents a course 


In 


upon 


action future to avoid any 

no report of concerts will 

tickets for them 

to that effect will 

at the head of this correspondence hereafter 
fe & 


of the 
arranged to take place in the 


hension 
appear unless 
he 


be published 


sent and a notice 


Beethoven 
du Chatelet, 
have been given under the direction of Felix Weingartner 
The to that of the La 
moureux Nouveau Théatre, was 


Festival 
Théatre 


The four matinee concerts 


Berlioz, 
claimed be 
the 
not well balanced to suit the larger house of the Chatelet, 


orchestra, which is 


concerts, playing in 
the strings notably being weak and the brass not particu 
larly 


As 
the 


good 

a conductor Weingartner great, 
Jeethoven portion of the programs being most inter 
For the Berlioz I prefer the 
however. The programs of the 
to be given at the Opéra House) included 
Beethoven overture to 
Berlioz —Over 
“Scéne Lyrique” 


is 


his readings of 


esting part French inter 


pretations, four concerts 


(two others 
First, 
“Coriolan” Eroica.’ 
“Benvenuto Cellini” 


Pastorale” 
Secc ond, 
“Cléopatre” 


“Symphonie 
“Symphonie 
ture to 


(Lucienne Bréval); overture to “Carnaval Romain”; “Air 
de Cassandre et duo” (L. Bréval and M. Gilly); “Sym 
phonie Fantastique,” in five movements. Third, Beethoven 


Symphonie en la majeur (No. 7, in A); concerto de 
piano en sol majeur (G major), soloist, Auguste Pierret ; 
symphonie en ut mineur (No. 5, C minor). Fourth, Bee 


thoven—Overture to “Léonore,” No. 1; concerto en ré 
majeur pour violin, soloist, Georges Enesco; overture to 
“Léonore,” No. 2; symphonie en fa majeur (No. 8 F 
major); overture to “Léonore,” No. 3 

 & 

To the strains of the “Marseillaise” and the “Star 
Spangled Banner,” executed by the band of the Garde 
Républicaine, the Bi-Centenary of Benjamin Franklin was 
celebrated at the Trocadéro on Friday last, the 27th inst.. 
when a statue to the great statesman-philosopher and 
“Father of the Yankees” was unveiled 

With bright sunlight streaming in the interval of a 
gray day, tinging the trees and houses, and heightening 

















New FRANKLIN STATUP 
the red and gold of the decorations, burnishing the head 
and shoulders of the bronze figure of the philosopher 
statesman, the statue was inaugurated near the Trocadéro 
and the Rue Franklin. French and American colors were 
entwined; French guards in bright uniforms completed 
a semi-circle, with the statue in the middle; French and 
American dignitaries and delegates made speeches and 
fraternized cordially; French and American citizens 


watched, listened and applauded 
This had 

before, of 

statue of the patriot is the work of the 


week 
The 
American sculptor, 


been from the 


the 


celebration postponed 


on account San Francisco disaster 
John J. Boyle, and was preserted to the City of Paris by 
John H. Harjes, the 

Franklin 
XVI design 
of 


are 


Paris banker 


is represented seated in a fauteuil of Louis 


The pedestal, in pure Louis XVI style. is the 
Charles Knight. On the 
Brou, the 


architect, 
by 


work an American 


Frederic symbolizing 
reception of Franklin by the King of France in 1778, and 
the signing of Great and the United 
States. The inscription contains Mirabeau’s words: “La 


sides bas-reliefs 


peace by Britain 
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op. 2, and the “Carnaval” group, op 9. Dr. Lulek was 
heard to excellent 


songs, including nine from the “Dichterliebe” collection 


advantage in as many as seventeen 


Being at all times a pleasing singer, Dr. Lulek has many 


engagements awaiting his acceptance 
eS & 

Alberto Jonas, the Spanish pianist who gave his debut 
recital in Paris at the Salle Aecolian, being unknown and 
unheralded here, drew not so numerous as enthusiastic a 
house on his first appearance—the recognition and cons¢ 
quent applause of his musical capabilities growing with 
each number on the program 

In appearance Jonas is not a giant, but an f genia 
poetic and sympathetic bearing—one you w wish ¢ 
meet and know His manner is charming; his tace, pale 
and kindly expressive, is strikingly framed by hair prema 
turely silvered, with brows and musta nt hed I 
program of the pianist « Lim group of Chopin m 
ceaux, sonata in B flat minor, three ma kas and the A 
flat ballad; toccata of Schur Le Ly MacbD 
etudes in thirds, Arthur | é le de <« M 
kowski; caprice on airs from Gluck’s “Alce by Saint 
Saéns; “Campanella Pagar I t; valse ( 
and a toccata of his own mp ition, finishing with the 
sixth rhapsody of Liszt 
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and much power. While he plays with musical and poct 
expression, he 1s not giver ‘ melas 

y, but rather to the br int in styl As already 1 | 
the admiration for Jonas’ playing lf numl 
to number, culminating ! 
clusion of the Liszt rhapsody 
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studying in Paris, leaves today for Switzerland, where 

will be married to a young and talented violinist, and for 

ever after be happy performing duets together 
ee 

Misick, the American singer, befor 


Grace Whiust 


parting for London, where she has concert engagement 
ppeared in a sort of farewell program at the Vituy Acad 
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PRAGUE, 





Pracve, April 26, 1906. 

lhe world famous Bohemian String Quartet has lost 
its most picturesque member, the one whose mannerisms, 
in the early days of the organization's existence, did so 
There were 
A composer 


much to attract and hold public attention 
many sides to the man’s musical equipment. 
of merit, an orchestral conductor with distinct talent, he 
became obsessed with the idea of achieving fame as a 
director, and consequently the quality of his quartet 
work suffered His associates remonstrated in vain; 
things went from bad to worse, until the othcr members 
of the organization were obliged to take action, with the 
result that Prof. Stefan Suchy, of the Prague Conserva 
tory, was invited to accept the position made vacant by 
the “illness” of the “picturesque member.” The assistance 
of this splendid musician brought the work of the quartet 
once more to the high level of former years, and after 
a most successful tournée through France, the Bohemians 
were convinced that in Professor Suchy they had found 
the right man for the right place, but much to their chagrin 
they were unable to prevail upon him to accept a perma 
nent position as one of their number. It was then that 

isions of a possible reconciliation with the “P. M.” filled 
their minds, and after much debate it was decided to give 
him one more chance, with which charitable intention the 
three remaining members of the organization hastened 
back to Prague, only to learn on their arrival that the 
object of their solicitude had decamped the day before 
with all his worldly wealth and the fascinating wife of 
one of his former quartet associates 

Chere is in Prague an almost Parisian appreciation of 
the candale piquant,” and when the facts of the case 
became known the town chose to regard the whole affair 
in the light of a huge joke—a view, I am told, not shared 
hy a certain Bohemian violinist of prominence 

eS & 

Herr Herold, first violinist of the Herold Quartet (dis- 
banded), of this city, has accepted the post of “violist” in 
the Bohemian String Quartet. Herold is well known in 
musical circles, and as a violinist is held in high esteem 

Professor Suchy, who came to the Bohemians in their 
hour of need, is, after Sevcik, the best known teacher in 
Prague. As a preparatory teacher of the Sevcik method, 
he is considered to be without an equal, and although still 
a young man, he is virtually at the head of ‘the violin 
department of the Conservatory 

 & 

At their Wednesday evening musicale, April 11, the 
Anglo-American Club was entertained by the recently 
organized Sevcik String Quartet in a program of works 
by Dvorak, Borodine and Tschaikowsky. These young 


artists have evidently taken as models the “famous four” 


of Bohemia, and in listening to their playing one is oft 
times reminded of the early exuberance and artistic aban 
don with which the older quartet won its way to popular, 
ihe quartet is made up of the fol 


if not critical, favor 
lowing players: Lhotsky, first violin; Prochazka, second 
violin: Moravek, viola, and Vaska, ‘cello, and with the 
exception of the last named artist, all of the above are 
Sevcik pupils. 

Their playing of the Tschaikowsky quartet, op. 22, was 
worthy of all praise, and in Borodine’s well known work in 
\ major they revealed ensemble qualities of a high order 
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This organization has already appeared with success in his indulging in dynamic orgies even in moments of the 
g y app ging ) g 


Munich and Vienna and other musical centres, and will 
give a series of concerts in London during the present 
season. 

eS = 

On April 18 the club’s soloist was the English violinist, 
Herbert Ritchie. Mr. Ritchie, who is a former pupil of 
Ysaye and Thomson, is at present studying under Sevcik, 
who predicts a brilliant future for this young artist. The 
soloist’s numbers were the “Symphonie Espagnole,” Lalo, 
and Guirand’s caprice in C major, which last was given 
with expressive breadth and with abundance of energy. | 
understand that this promising player is not unknown to 
American audiences, having toured successfully with such 
artists as Ellen Beach Yaw and Pejr Storck, the Los 
Angeles pianist. 

eS 

One of the most talented of the American violinists at 
present in Prague is Jan Munkacsy, of New_York. Mun 
kacsy, who is a nephew of the famous painter of that 
name, has just returned from a successful tournée through 
Hungary and Roumania, bringing with him some ex- 
tremely favorable opinions of his playing from the Buda- 
Pesth and Bucharest critics. He announces a recital, to 
take place early in May, at the Central Saal 

eS & 

Easter Monday saw the Rudolfinum Saal crowded to the 
doors with a holiday audience, assembled to do honor to 
Norway's favorite son—Grieg. It was the great com- 
poser’s second appearance in Prague, and the program, 
as at his first concert in May, 1903, was made up of many 
of his most popular works 

eS & 

rhe perfect weather and bright Easter sunshine out 
ide brought Grieg before his audience in his happiest 
mood The music of Grieg seems meant for a spring 
morning. It exhales the very atmosphere of April—to b 

ure, a northern April of bracing mountain air, redolent 
with the pungent fragrance of the Norwegian pine forests 
Perhaps in listening to his music his hearers felt this,.for 
although there were moments of intense enthusiasm more 
befitting the glare of footlights and the dazzling genius of 
a Strauss, the spirit was, on the whole, that of almost rev 
erential appreciation of the perfect expression of poetry in 
nature through the medium of music There is nothing 
sensational about Grieg as a conductor; his interpreta 
tions, while deeply emotional, are never effusively so 
Without the dramatic intensity of a Safonoff or the sweep 
ing vehemence of Nikisch, there is in his directing an un 
dercurrent of the most absolute simplicity; a simplicity 
that is absolutely inseparable from the man himself and 
which is mirrored in his music. At the piano he seem 
more in his element. Beautiful poise and a marvelous del 
iztacy of touch are the principle characteristics of his play 
ing, which also has about it a pliant sensitiveness which 
reveals unsuspected beauties in the purely lyric and rm 
flective passages of his works 


eo 
\t the Grieg concert a young Norwegian pianist, Carl 
Nissen, was heard to advantage in the ever beautiful A 
minor concerto, His playing is virile and sympathetic, and 
his sense of tonal beauty too highly developed to permit 





greatest excitement 
lhe singing of Cally Monrad was altogether delightfu 
Her voice, although not large, is of that quality which w 


violinists associate with the name of Stradivari; almost 


instrumentlike in its utter impersonality, it seemingly lend 
itself to the mood of the music or the musician who woul 
use it to express his thoughts 

Grieg at the piano seemed to be singing himself, wit 
the voice of this pale Isolde of the snows 

eS & 

Madame Grieg was an interested listener from a stage 
box, and attracted almost as much attention as her illus 
trious husband ce = 


rhe people of Bohemia have ever been admirers of Grieg 


and his music, perhaps for the reason of his likeness o 


their own Dvorak. Both composers are intensely national 





Their greatest works are but glor 
finest inspirations but the reflected folklore of their people 


An interesting story is told of Grieg’s 


Dvorak at his first concert here in 1903. The famous Nor 
wegian is extremely shy, and one of the conditions h 
made in coming to Prague was that no one, least of all ar 


autograph fiend, should be admitted to him before the con 
cert. In accordance with his instructions the door of the 


artist's room was locked and bolted, and no attention was 


paid to the knockings and rappings of the portrait bur 
dened throngs who had crowded into the outside corridors 
a full hour before the composer's arrival Grieg wa 
breathing easier as the time for the concert drew near and 
not even a picture postal had succeeded in making its way 
beneath the door, when suddenly the panels were shaken 
by a vigorous hammering, which worked up to a perfect 
crescendo of blows, delivered with the assurance of a de 

termined man who was fast losing his temper. Becoming 
alarmed, as the uproar continued, Grieg called aloud for 
his manager, who, in answer to his inquiries, replied tha 
in all Prague there was but one man with the strength of 
fist and contempt for the conventions necessary for su 

an onslaught, and that his name was—Anton Dvorak 


The door was cautiously opened to admit, sure enough 


the great Bohemian! One result of the meeting betwee: 
these two master musicians, alike and yet so unlike, was 
that Grieg attended, a few nights after special per 
formance of Dvorak’s opera, “Rusalka,” which he had never 
wealth 


heard before This beautiful work, with its 


Slavic coloring and its keynote of sturdy patriotism, made 
a profound impression upon him, and he left Prague on fire 


to finish his own opera, “Peer Gynt,” for which the musical 


world has been waiting a quarter of a century 


Safonoff will come to Prague soon to conduct the Bo 


hemian Philharmonic in a program of Russian music. The 
works selected for performance are Tschaikowsky’s “Man 
fred” znd Waldimir Metzl'’s symphonic setting of “Dic 
versunkene Glocke,” Hauptmann’s mysterious drama 
Metzl, who is a pupil of Safonoff, is as famous in Russia 
for his millions as tor his music 
= & 

The May opera season will be by far the most brilliant 

in years 


There is enormous interest in the forthcoming 
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of be 
under the composer's direction on the 5th and 22d of the 
The 
speculators are asking unheard of prices for standing room 
tickets 


given 


productions Strauss’ “Salome,” which will given 


month entire house is sold out for both nights, and 
Iwo of the seldom heard Mozart operas will be 
Cosi tutti “Die Ent 
Among the artists engaged for 


during the month, fan and 
fuhrung aus dem Serail.” 
the series are, Slezak, Bertram, Schmedes, Scheidemantel, 
leisher Edel 
aloe 
May & 


and 31; “Cosi 


Lilli Lehmann and Katharina | 
be 
fuhrung aus dem Serai 


May 27 


rhe following 
May 5, 22; “Die Ent 
May 11; “Zau 
May 10; 


operas will given 


Figaro, 
fan tutti,” 


berfléte,” Tann 


hauser,” May 13; “Don Giovanni,” May 20; “Tristan and 
Isolde,” May 24 eS & 
A concert for the benefit of the San Francisco sufferers 


will be given by the Anglo-American Club the first week 
& ) £ 


May at the Rudolfinum Saal. Ethel Newcomb, the we 
known American pianist, will come up from Vienna t 
assist im the concert, and other artists from Dresden and 
Berlin have fiered their services 
Wa ER STAFFORI 
Edward Johnson in Nova Scotia. 

This week, in Halifax, N. S.. Edward Johnson sings | 
twentieth consecutive concert with he Bost Festiva 
Orchestra. In these five weeks he has sung “Aida” four 
times, Verdi’s “Requiem” three times Stabat Mater 
three times, “Swan and Skylark” twice Damnation o 
Faust,” “Carmen,” “Creation, Elijah Liszt’s “XIIIth 
Psalm,” Dubois’ “Seven Last Word Bennett's “May 

¢ 
Queen,” Cowen’s “Rose Maiden” and Parry Pied Piper 
f Hamelin.’ 

Quotations from the press, North and South, follow 

Mr Johns as Radames, sang very difficult role st ef 
fective Boston Hera 

The few w were late missed one of the finest s s of the eve 

® Celeste Aida by Mr. ] This aria is f t ara® 
und te ess, and M ] & sple i rr va eard : 
antag His ¢ is y f ind sympatheti A 
Ww iele Zz : Ss upp are e and brant, w 
ighte ace { the falsett rem wa his f « 
ance city, but he w be warn we s r 
Ag I ktor a bk nite 

Mr. ] n, who sang ‘ j ) . 

cate $ success is Aj s News 

One f € r s r \ New 
Heral 

Syracuse be ‘ « Mr. J 

> acuse Pos Standar 

He sang r f M s tist 

Ithaca Journal 

Mr Johnson sang the far : ( s Animam™ superbly, } 
high notes carrying all before the “ € ‘ w register wa f 
nd clear The Times-Dispat« Richmor Va 

I wa Johnsou was the » t 1 ledly clever work 
He Ss sympathetic and rich won added laurels ir 
York The Gazette, York, Pa 

He showed himself f y equa al exactions f{ the 
( Animan aking with perf« ¢ high D flat.—Harris 
burg Telegrapt 

The was artic ) r vow ar the audience 
‘ 1 « bit of work (Requic Alba Ex 

(seneva recently heard Block La Fiancée de la Mer 
lhe production was eminently successful 


“s HALL-BUCKHOUT 








Eleonora de Cisneros (nee Broadfoet). Peas Gay red the eri f the Referee to write 
: . 

Hail! Another American prima donna! Eleonora «dk ieee an 6 ; : . - 
Cisneros (née Broadfoot), who has won high success in aia cite tae sant’ wm i ol 
Europe, has been engaged by Oscar Hammerstein as the ate alte Dathddiined. -o © ieee 
leading mezzo soprano for the grand opera season to be wan memereble. belne instinct © sade Steet dni 
maugurated November 19 at the new Manhattan Opera dignity, while the = penne . . 

House. Mme. de Cisneros was born in New York and Of her Amneris Westminster Garett , 
studied for a number of years with « late Mme. Mur Madaene tn Clamenes entdh = — 
Celli. As Eleonora Broadfoot, Mme. de Cisneros - ression by her fine singing a powerful acting; it 
her operatic debut at the Metropolitan Opera Hous« ndet sine iets 4. miei. “iiieatiie feitan af th 
Maurice Grau, and she was at that time the only Americas ealous and heushty Bayes <a : an tidied: anes 
engaged at that theatre who had no previously mad mdos and the plaudit “ warded th rtist 
uropean reputation As the young prin lonna wa were in no resp ? 
also entirely up to that time the product of Americal Adee thn eeneem ke Mew % M , oe 
education, she was regarded with great favor by the ctuse ts tens ‘ R ee 
ence and her colleagues in the company Not aspir ; _ onenie 14 
remam im a company where th possibilitic of advance . ale . pec " wane ns a ‘ ae” c 
nent were so limited for young singers, Mme. de Cisneros 

: ently ew * | 
went to Italy, where she succeeded m achieving the h K We ames . 
st success that country Mme, de Cisneros has sung , cay’ 8 Fis 

all ¢ important opera houses of Italy, but that is , ‘ an 
ne chapter n her toreign triumphs After het app 
inces in Italy, Mme. de Cisneros sang with equal succes 
in Germany, Russia, Austria, England and Portuga 3 
has also sung at Rio Janeiro, Brazil Durmg the p 
four years this prima donna has filled engagements . 
following list of opera houses : 

Vittorio Emananuele (Turin Comunale (Modena), P 
iteama (Spezia), Verdi (Milan), Tosi Borg (Ferrara 
Mariam (Ravenna), Comunak (haenza Comunal ‘ 

(Trieste), Royal Theatre (Parma Lirico (Rio Janeis . ega 

Braz Dal Verme (Milan Royal Opera San Car io :' 
(Lisbon), two seasons, Covent Garden (Londor two s ‘ 

ons, Imperial Opera (Vienna), Conservative Theatre 

the Imperial Opera House (St. Petersburg Wa 

Theatre (London), and La Scala, nm Milan ‘ 

Madame de Cisneros was engaged for a scasor f : 
months at I Scala, mn Milan, a high honor for a forcig 
singer Durmge this engagement she ung the t rol ( 

Cschaikowsky’s “Dame Pique The young prima do 

was especially chosen by the composer, Baron Francheit as 

to create the role of Candia della Leonessa in his lates 

pera, “Figlia di Jor the libretto taken from D’Annun ee 

o's tragedy. “Figlia di Jori was presented for the . 

rst time at La Scala in Marcl { tl car I the w ae “ 
erpret ! f Cand he Americar ez prano re 

ceived the highest praises from public and pres 

Her ccess won for her an enthusiastic compliment , 
from D’Annunzio himself, and that author sent Madam ‘ 
de Cisneros a copy of the poem dedicated t leonora 
Cisneros, the incomparable Candia della Leones Offer 
ing from the grateful poet, Gabriele D’ Annunzn a 
Madame de Cisneros achieved great ce ! Aida 
and “Trovatore” at the Imperial Opera m Vix : nging 
the roles of Ammer and Azucena in the German la 
guage as well as she had previously sung them Italia The Sousa Season. 
in Italy At the Royal Opera House in Lisbor ¢ sang ‘ , gag 
Arsace, in “‘Semiramide an opera which ha bn beg g ' ’ ‘ 
given tor filteen year account of the cdifix f 
ing an artist capable of singing the part. The | | 
sonator of the role in Lisbon was the late Sophia Seca Aug 
In London, Madame ( ‘ ing th . We | ’ 

during the Italian sea ( ent Gard 
: t ‘) 
SOPRANO 27 | 
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he was considering; among them were Moszkowski’s 
oeooenoc0ccesC@ “Boabdil,” the “Casse-Noisette” and the “Carmen” ballet 
fe €& 





HOTEL CECIL, LONDON, t 
May 2, 1906 
With the opening of the Opera tomorrow, the strenuous 
life for critics begins once again. On Saturday, for in 
stance, I shall be listening to Safonoff till about 4:30 at 
Queen's Hall; leave there and off to Covent Garden, where 
“Die Walktire” begins at 5. Similar rushes will occur in 


plenty for the next week or so 


J & 
As Burrian is ill, his place as Tristan tomorrow night is 
to be taken by Anton Birger, a young German tenor, a 


pupil of Jean de Reszké. The new man will also be heard 
as Siegmund in the first “Walkire” performance. Frau 
Wittich is the Isolde for tomorrow, the Briinnhilde of the 
and the Sieglinde of the second 
eS & 

critic is always well in 
formed, says that probably Brinn 
She is reported to be quite well 


first cye le, 


The Morning Leader, whose 
lernina will be the 
hilde of the second cycle 


again 


! 

In the first cycle Whitehill is the Wotan, 
Mime, Zedor is Albe rich, Herr Jorn the Loge, 
the Fricka, and Madame Kirkby-Lunn, Erda 

rhe first Siegfried is to be Konrad, of Cologne, 


Lieban the 
Frau Reinl 


and the 
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and ask your musical memory if 
among them 


Madame 


second will probably be Krauss Knupfer-Egli 
is the Sieglinde this week 
HZ €& 

The tonsorial professor in “Der Barbier von Bagdad” 
will be Herr Knipfer, who is King Marke tomorrow. This 
“Der Vagabund und die Prinzessin’”—in which 
Herr Jorn and Herr Braun are to 
“Flying Dutch- 


opera and 
Fraulein Burchardt, 
sing—will both be given on Tuesday. The 
man” will probably make its appearance when the season 
is about four weeks old. 

Se = 

Caruso is expected to reappear in “Rigoletto” on the 
15th, and Frau Gadski is also to appear again this season 

eS & 

An interesting little story has reached me about the or 
chestral rehearsals for “Tristan.” The other day Richter, 
addressing his men, spoke to them about the cor ang'ais 
solo in the third act, said that Wagner had always told 
him that he (Wagner) soloist to play the 
whole passage without taking his lips off the reed. Wag- 
ner, continued Richter, was a man who-did not make mis 
takes in these matters, and he knew both that it was pos- 
sible and that it would sound better so done. At last he 
(Richter) had found a man who could do it. This is Mr 
Reynolds, who, by breathing as glassblowers do, will play 
the passage as the composer wished. I am told that it 


wanted the 


makes a good deal of difference in the effect 
eS & 

I was chatting the other night with C. H 
Alhambra Theatre, who is going to New 
produce the ballets at Hammerstein's new opera Mr 
Wilson of late years has been producing ballets here, but, 
as he observed, they are scarcely the same things as class- 
ical ballets. But Mr. Wilson has had many years of ex 
perience in operatic work. He was with both Mapleson 
and Harris in the palmy days of ballet, when the thing 
was done properly. He thinks that its revival at the Man 
hattan house will be successful, if well done, and | under- 


Wilson, of the 
York soon to 


stand that he is to have carte blanche in the matter 

“We shall follow the lead of Covent Garden and one or 
two of the continental opera houses in this matter of bal- 
let,” he remarked. He showed me a list of ballets which 


MAUD POWELL 


Conjure up in your mind the names of the few veaty great 
violinists who have visited this country during the past © 
Maud Powell does not rank 
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iis HALL 


I went to the Royal Amateur Orchestra’s concert. last 
Thursday evening mainly for the purpose of hearing Casals 
play in Saint-Saéns’ He was in splendid 
form and played with magnificent dash and fire. His tone 
and the amount of phrasing and 


‘cello concerto 


was as superb as ever, 
artistic finish generally in his performance was wonderful 
He had a tremendous ovation at the finish. Both as artist 


and virtuoso Casals has hardly an equal on his instru 


ment, yet I observe that the Telegraph, in its notice of the 


concert, thought fit not even to mention his name! 


eS & 
Che amateurs in the orchestra played wonderfully well, 
all things considered At times in the Saint-Saéns con 


certo they had some little difficulty in keeping up with 
Casals’ broad swinging phrases, but they gave a very fair 


French composer's pellucid orchestration 


account of the 
During the evening they gave the first performance of a 
“Melody” for strings by Herbert Bedford, 
chiefly for its clever writing for the instruments more than 
written piece, how 


which pleased 


for its thematic matter. It is a well 
ever 
 & 
Half way through the concert it was announced that 


Mischa Elman, who was audience, would ap 


among the 
[Introduc 


pear. He came on and gave the Saint-Saéns 
tion and Rondo,” the public being exceedingly demon 
strative 

 & 

Clara Butt’s two sisters, who go by the names of Paulie 
and Ethel Hook, gave a concert at Steinway Hall last 
Wednesday. Ethel, who is the better singer of the two 
is not unlike her famous sister in appearance, and het 


voice has some of the same tone quality. She has ev 


dently been well trained and should do well among the 
contraltos of the day. Her sister Pauline has a soprano 
of fresh bright quality, but not in any way remarkabl 

them Rubin 


Che two sang some duets very nicely, among 


“Wanderer’s Nachtlied.” 
 & 


London Symphony Orchestra tells 


stein s 


he secretary of the 
me that the idea of going to Berlin next spring is aban 


doned, but they have almost decided to take a little Cont 


nental trip next April to Brussels, i 


Antwerp and Paris, giv 
Richter has promised 


arranged. In P 


ing two concerts in each town. Dr 
to go with them if it can be aris the con 
certs will probably be held in the Conservatoire Hall, of 
which the Minister of Fine Arts has promised to grant 
them the use. So that there will be no need to play 
Chatelet acoustical 
properties 


in the 


[heatre, which is somewhat poor in 


J & 

One of the ten concerts which the orchestra is giving 
under Richter next season is to be a choral one, most 
likely with the Leeds Chorus 

 € 
While on the subject of orchestral players, the “Rasp 


berry” Club will soon be holding a performance he club 


is composed of all the best known orchestral players in 


London, and they have in their possession a priceless score 


known as the “Raspberry” oratorio, which they performed 
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last year, and may do so again this year—in private, of 
course [his oratorio, written by the members themselves 
s one of the funniest musica! parodies in existence, and its 
performance is still funnier 


rhe committee of the London Symphony Orchestra 





which ts engaged in the examination of native works sub 
mitted to them for performance is living up to high artist 
deals. The members say that they will not play indifferent 
works, no matter how great the names attached thereon 
Che haughty Holbrooke, | nderstand, refused to allow 
iny rk i his t be Sat > ya com ttec they 
t ( pt A ce w it The « nttee 
ive en the ittet rs i far as they re con 
erm , | ave go wit t the H Kia 
erpicece 
eH 
1 ear that Ethe Simnyth ts mong the rey ! 
a 3 
\fter fourteen year ab ‘ 1ikowsky Eugene 
Onegm has come back t ndor It was in 1892 that 
ri ry J W a « ucted the rst English performance ot! 
e work nd since that ye it is t beer eard in the 
Metropolis t ast mght, when the Moody-Manners Oper 
( Pp yY wav t the ( ret I N w H 
(hate 
SS = 
Str | ’ | y 1) ) 
Juixote : 0 H ( ert 
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i V« i Mr Vern ek teit i every rect 
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not in the conventional way, but almost as groups im a atte nm conce ! May ft 
comedy Just before leaving for America Mr. Williams recent earthquake m Sar rat ‘ It w 
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BAND 


JUST RETURNED FROM LONDON SUCCESS 


CREATORE 


Mme. BARILI, Soprano Soloist. 


London Daily Telegraph The ensemble is up to the highest standard we have ! 4 

London Daily Expre Incomparably fine—the most notable bar ert | font 

london Musical Standard Creatore and His Band are remarkable and s reme noe 

Boston Transcript (May |, 18 Creatore’s new band of M players t returne rom ! bet « .D 
that the Italien cemductor hac the las’ time he was here 


Boston Globe (May 1, 1008 Creatore scored @ tremendous success uy a ret re “ H pre t 
8 


perier to the former one 


bar . t 


HOWARD PEW, Manager, 121 Vest 424 Street, NEW YORK 
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skies—flowed, thundered and fell weeping, finally blending 
into the grand and sorrowful song of life. That song was 
at once intoxicating, like the breath of poetry, and clear, 
like human living speech. I listened and throbbed. I 
lived in that song as in an enchanted.dream. And I heard 
in it the entreaty of love, and the groan of a broken heart, 
and the questioning of a soul travailing with doubt. I 
heard rapture and enthusiasm, and many, many things 
which are yet unknown to you even by their names, but 
that your genius—not fully winged—has already revealed 
to you. Marvelous child, when, carried away with inspira- 
tion, you bend over the ringing keys, and your childish 
face is transformed and breathes with unspeakable beauty 

when your gaze becomes dim and darkens, while the 
thought of a mature soul creeps over your brow—then I 
say to myself: ‘Here he is, the elect one, the servant of 
the unknown God, who came to conquer our hearing and 
our hearts, to move and beguile our souls. Grow on, then, 
gather strength, young eagle, and guard your heavenly 
gift Chat gift belongs to all men—it has only been en 
trusted to you, as if you had been appointed a guardian 
Be careful, then, that you do not spend it 
amid the temptations of life—that you do not exchange it 
Enraptured people will raise you in 
their transport above the’ clouds. But are mists, 
In those mists the beautiful world grows dim, 
cold, without 
world is al 


over a treasure 


for success and fame 
clouds 
my friend. 
appear to be mere shadows, 
He 
ways with himself, alone 
the heart—the 
cold within him 
to that celestial temple of pure art, where there is no room 
either for petty passion or envy or thirst for empty eulogy 
here in the azure sky the 


while men 


lives in such a 
He becomes his own idol, and 
source of the highest grows 


Well, then, use your wings and soar up 


form or name who 


inspiration 


There the air is ever pure 
distant stars shine with eternal beauty, while worshiping 
priests, with lofty humility, offer their disinterested work 
and their pure inspiration. Be kind and pure, and you will 
grow to be the admiration of the world and the pride of 
your country. Love men, and you will learn to understand 
sorrows, their joys, their magnanimous dreams an 
you will them into divine 
brothers will from all 
and you will imbue their hearts with 
happiness, and and the anguish of their 
losses will melt in happy tears. With the magic power of 
harmony you will give their thoughts wings and prompt 
them to acts of love. You will walk over the earth as a 
valiant fighter, relieving men of their burdens and leaving 


their 
longings, 
sounds. 


and then translate 
And your 


points of the world, 


come to you 


their museries 


an ineffaceable trace behind.’” 


The Brooklyn Choral Society. 
The name of the People’s Choral Union of 
has been changed to the Brooklyn Choral Society. 1 


Brooklyn 
Bath 
Giasson is the musical director 


Queen Carmen Sylva, of Roumania, is the librettist 
which she produced ir 


of an opera called “Marioara,” 


Nuremburg with success, 
& 


RUTH LYNDA DEYO 


Concert Pianist 
Care of MRS. EDWARD MacDOWELL 


Care of Steinway @ Sons 


DRESDEN. 
oe esi 


FRAN KLINSTRASSE 20, May 1, 
Felix Draeseke completed a new, grandly conceived mu- 
sic drama, “Merlin,” to which he also wrote the book 
The other day the composer invited a few friends and 
connoisseurs to hear the initial reading of the libretto, he 
himself illustrating parts of the text on the piano. An 
unforgetable event! The diction is full of fervor, spirit, 
intense emotional color and dramatic stress—-indeed, more 
so than “Herrat”—at the same time glowing with idealis n 
and lofty thoughts. Founded chiefly on scenes from Im 
poem—the recall 
other old myths such as, for instance, that of 
Mephisto’s (Merlin and his father), the ideal 
woman as a redeemer (Merlin, his mother), partly also the 
Kundry-Ortrud kind of temptations (Merlin, Nyniane), to 
which is added the heroic element (King Arthur's war), as 
well as finally the siege of Christianity over the evil 
a specially beautiful point—th 


1906 


mermann’s various episodes of which 
Faust 


love of 


spirit’s regiment on earth 
subject gives excellent scope for musical treatment, which 
has been brought out splendidly 

ce <= 

Che Kélner Mannergesang Verein concert achieved high 
honors. A feature are the dynamic shades, the exactness 
the precision of attack and the marvelous blending of the 
voices. It gave equal pleasure as—some time ago—the 
Berlin’ Domchor singers Reinhold Becker's and H 
Jiingst’s Volkslieder were gems on the program. Schu 
bert, Hegar, also Schwarz, the able leader, were presented 
Soloists: Mlle, Vidron, brilliant in coloratura, but lacking 
oul and warmth of interpretation in songs; Otto Neitzel, 
the famous Cologne pianist, played Schubert's “Wanderer” 
fantasia, Chopin, Weber. This journal has lavished so 
Dr. Neitzel that nothing 
new to add. eS & 

The “People’s Singing Academy” Handel's 
“Belsazar” in J. Reichert’s able rearrangement. The cho 
rus did tremendous work. Soloists: Frau Rocke-Heirdl, 
who did not realize expectations in the same measure as 
Alberti Jager Nebuschka. Quite a surprise was a new 
singer, Hella v. Bronsart pupil of Natalie 
Haenisch), who sarg with intelligence and feeling. The 
sympathetic timbre of her voice, her technic and artistic 
instincts augur well for her future and pay compliment to 
her teacher eS & 

Chree glorious concerts were given by Willner, who in 
his last and recited Wildenbruch 
Schilling’s “Hexenlied” as only a Wiillner can. H. v. Bos’ 
congenial interpretation on the piano enhanced the delight 


=e = 


rhe theatricals of the Conservatory reflected great credit 
In Koppel Ell 


were 


much praise on there remains 


produced 


(alto, a 


recital sang Schubert 


on the pedagogues, Winds and Starcke 
feld’s “Renaissance” quite notable impersonations 
given by Mr. Hopkins, Frl. Berger and others who already 
have signed their agreements with various theatre direc 
tt & 
New York 
tristol. She 


trons 
(Burmeister’s school), 


solid 


Rowan, of 
concertized in Hotel technie 
fullness of tone, temperament and physical strength. Bur 
meister was present in the hall to witness the great success 
Miss Rowan met with much favor and brill 
HS & 


‘= 


Jeanne 
owns a 


of his pupil 
iant criticisms. 

Effie Martyn and Honoria Traill, two other young debu 
tantes, were heard in recital (Casino Hall), Miss Martyn 


has a beautiful, well placed and well schooled voice, her 


She sings 
with musical taste, soul and feeling, and is musical to her 
finger tips. Miss her 
soli from Henselt, Chopin-Liszt 

in future. eS = 


The “Sangerbund Mahrischer Lehrer” scored a colossal 


legato and pianissimo call for unstinted praise 


rraill was at her best in smaller 


Both give great promis¢ 


Their technic of singing is downright fabulous, 
full of lift and 


spontaneity of expression, such as experienced only 


success. 


their interpretation vitality, inspiration 


with 
full of 


solo singers. The tonal color of the chorus is so 


resonance and “gleichmassigkeit” in the blending of voices 
that it instrumental effects. Besides, 


freshness of youth spread over the material 


there 1s the 
the singer 


recalls 


(fifty in number) are all young; the tenors and 


are marvelous; there was one tenor the ringing 


parcel of the 


the 


noticed (even as part and 
he 
almost unparalleled lead of Professor Vach, sings entirely 
without the 


ment! We noticed the same 


whose voice was 


whole) as being of special charm chorus, under 


inspirational swing of the move 
effect of “by heart 
some years ago, with the Finnish “Tuomen Laulu” cl 
and the “Slaviansky’ 
Specia! virtuosity was displayed 
sitions from Krizkovsky 
Of J B. Forster, the Boh« in 


notes, hence 


singing 
(Russian) body of singers, wh 
their best the compo 
(“Liebesgabe and Ertrunker« 


operatic composer thers 


selections were 
authors Vendler, Neuman: 
Nebuska, Smetana, Palla (Volkslied cl 
Malat (“Klosterglocken”) in which the most mar 
making 


Indeed, the 
Ne svcTa, 


Saint-Saéns, 


1 delicious song 
Suc h as 
arm 
img!) 
velous effects of piano singing and “humming 
one die away gradually and closing up wit! 
ble pppp forth ar 


applause 


were di calling 


Che 


splayed 


songs were given in the native 


the men 
Max Lewinger and Minnie Nast were among the solo 
concert in the | 

Von Schuch’s | 


gave a 


grand (annual) 
Monday, 


another 


who appeared at the 


Castle on Easter under 


Lewinger, besides, on occasion wonder 


interpretation of a new sonata from Percy Sherwood, wit! 


the composer at the piano. The tone he drew from his in 


strument won sheer admiration, Lewinger knows no stand 
Continually working up greater technical per 
In the last 
fine results 


Miss 


minor o1 


still in art 
also steadily growing examina 
‘Music School’ 


Lewinger, 


fection, he is 


tion of the Dresden very were 


achieved by pupils of such as sarry 


who played the Vieuxtemps D 
also Miss Tute and Herr 


(American), 
certo to high satisfaction ; Prasse 
(Vieuxtemps and Saint-Saens), won comment The ex 


school will be touched upon 


Ze 
prevents the 
such as Cally Monrad’s 
Niissle (who 
Roth matinees, & 

Ze & 
last “At Hore 


our cl 


excellent 
x 
a 


aminations of this 
later 
Lack of 


corcerts, 


writing up of several 
did 


1 
collection of 


space also 


(who very well) 


Herr and Frau sang a Dresden 


composers’ songs), 


MusicaL Covurtrer’s (Franklit 
strasse 20) occurred in 
singer, Frau Nast, and her husband, the Finnish n« 
Karl von Frenckell, who lately returned to Dre 
their trip to the New World 
Mr. and Mrs. Richard 


Lauterbach, Mr 


[HE 
honor of irming opera 
yblemat 
sden from 
Among those were 

Burmeister, Mr. and Mrs. Johanre 

and. Mrs. Reuss-Belc« Mrs. Felix 
Mr. and Mrs. Max Mrs. Bertra: d 
Roth, Mr. and Mrs. Albert Fuchs, Emil Feiger!, Joh 
Mmes. Natalie Haenisch, Julia Hansen, Contesse Gyl'en 
stierra, Miss Brickenstein, Misses Effie-Martyn, Atkinsor 


Charlier and others \. INGMAN 


present 


Draeseke, Lewinger 


Smith 








Katharine 


Heath 


SOPRANO 
Wa 
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Henry Wolfsohn 


131 East 17th Street 





;-RUEGGER 


The Great Belgian ’Cellist 


Trans-Continental Tour Began January Ist. 
DIRECTION: LOUDON G. CHARLTON. 
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ST. JAMES BUILDING, NEW YORK 
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Residence-Studio, 74 Commonwealth Ave., Chestnut Hill (Boston), Mass. 












PITTSBURG. 


Prrrsrur May pot 
Pupils of the Von Kunits School of Music and Art were 
heard in ambitious programs in a series of three recitals 


and vio 


added 


disclosed both in the piano 
Kunits and Mr. Frank 


evenings 


Excellent results were 
Mr. von 
programs 
= & 
‘lark, the sopran 
ubenville, Ohio, several weeks agi 
Miss Clark is to fill a ret 
Pa eS & 


lin departments 
numbers to the 

Gertrude ( appt ared at a song rec 
at Ste During the first 


week in June urn engagement a 


New Wilmington, 


Luigi von Kunits, violin, and Sever ) 
united in the sixth concert of the East End series of pop 
lar entertainments at the East Liberty branch of the Car 
negie Library These artists played the “Kreutzer Sonata 


Kunits 
ank played the Chopi 


followed with 


Mr. von 
Mr. Fr 


for their opening number 
some Paganini compositions 


polonaise in A flat and Liszt's eleventh rhapsody 
= & 
Carl Retter, piano; Franz Kohler, violin, and George A 
laylor, basso, entertained art lovers at California, P; 
a recent concert Mr. Retter was eq tally successful at a1 
organ recital at Brownsville at an earlier date 
eS & 
\ program of excellent quality was present d at the 
studio of Ad M. Foerster on Saturday, April 28. Ella M 
Iden, sopran Mary V. Cunningham, soprat Mari 
Closkey, pianist, and F. William Saalbach, baritone 
eS & 
The Brighton Club gave concert in honor of Dan 71 
Beddoe, the tenor, April 28. The artists who contributed 
were Emma Bauman, Jane Lang, Ruth Hay, Anne Griffit! 


Gertrude Clark, Hattie Jones, Florence Wickham 


B. Yuille, Howard J. White, John R. Roberts, F. W. Cutter 
W. C. Earnest and the guest of hon 
oe & 
At the last meeting of the Pittsburg ¢ servatory Clul 
n Conservatory Hal the following participated im the 
musik Winifred Wheeler, Fallie McKinley, Gr 
mers, Katherine McGonnell, Charle White | 
Rentz \. I lreni and Charlotte Pendlet 
eS & 
Ockleston-Lipp ntroduce Yi f 1 


Kate 


led Elizabeth Totter Marcella Callery, Nir Blair 


meclucde 
Joseph Donner, Helen Raugh, Esther Moreland, Lucy Ka 
Ruth Kann, Constance d Madelaine Barr. Fannie Ly 


Elizabeth Holmes, Alice Dinger, Gertrude Bailey. | 


White, Grace Everson and | yn M. Lippa. Emma | 
ter Makin soprano ted the young pia 
eS & 
I talented children, Ev: TI rp, pianist 1 ke 
Keary, ¥ nist pla ed at M Davi stud 1 
in the Wallace Building Saturday afternoon, May 5. | 
beth Baglin played the accompanu f the v t 
eS & 
Ma a = Sandel-Brar I I 
celli Luigi von Kunits, v i Severin O. Frank 
pianist, appt red at I ert e Hotel Sci 
for the benefit of the Sa i i a 
uffered losses in the earth ik 
eS & 
Kathryn D. MacAlister, soprat Edith Latshaw White, 
pianist and Anna Rinehart Lavear reader sere engaged 
he seventh evening im t ri f popular neerts 
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for the people at the East Liberty branch of the Carnegic 


Library eS = 

Mrs. A. M. Virgil, of New York, and her talented pupi 
Miner Walden Gallup, were the guests of the Pittsburg 
Virgil Piano School last week. Mr. Gallup gave a recita 
and assisted Mrs. Virgil in illustrations of piano techni 


ce 


of the | 


ce 


[wenty-five members *ttsburg Orchestr 


chestra, conducted by Jea 


Keesport 


Pittsburg Festival O 
meert at M 


tuting the 
le Becker 


will play at a « 


Music on the Ocean Wave. 


The reproduction shown here is that of prog! 
uted at the steamer concert aboard < I 
ne of its recent voyages eastward The autographs were 


OCS PAQUEBOT LA TETRAINE“>3—- 
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Donne 2 Bord le 1! Avril 1906 
cure. de Sagv tage dee > safrag~+ 


As benefice de ta Sarict 


lis. 
iRAMME 


ae" 


OFFENDACH 
@ Dalcrog 


2 Me. A RUDISTER 
a keproengte QFN 
& Meroe - 
5 ie & GOLF 
Pamcenie exer 
4 ® ). LHEVEWS 
a GLUCK “BRA ES 
. Bee. Docu SOM TT- EVE se 
5 Me Ce OLIEFT 
s Que fAm®e PUGNO 
’ « Ra @V¥e LALwW 
6 Vertue WEX2ELIN 
¢ Me R. PUGNO 
a Dew Velo rm 
& Serenade @ Lom i PUON 
’ MM. @ Me Ce GCLIEKT 
Dee & Vircekee MIDSAL ER 


/ 


Helbok hus Locate 


Rasot > 


iffixed } i me M 
( RIER ya i] Art! k 
‘ R Pug ( ty \ ( 
Le ine 
Music Festival in Kansas. 
N ~, Ka 
e high and mighty dent f ff 
thoug! t the ft t test he ‘ 
Newtor Notwithst ling r remotene 
d ntre f ture, New ha t 
! pre ted tl lif t we ! gw the " 
I he Me ia wa tr wr g eft it ‘ 
val held tl t week mm Apr Before that the wort 
produced were G “l's “Redemption” and Spohr | 
Judgment.” An audience of over 1,200 people attend 
festival concerts, under the direction of J. W. Bixe lr} 
soloists for “The Messiah” were Madame Zimmerm 
prano; Mrs. Longman, contralt Mr. S rong 











Mr 


pianist, 


Wa 


Schussler 


15 





Mrs 


another violinist 





Worcester 
Mr 


An 


mist, and 


basso orchestra, 


lter Logan, viol 


Olmstead, of local fame, also added to the musical succes 
of the concerts Schubert's Unfinished Symphony wa 
played at the Symphony concert Che “I hause ver 
re and “lLannhauser’ march, wi 1 ‘ y the 
sts, completed the artistic progra 
Mr. Bixel is a graduate of the Dresd Conservatory 
He associate “ he Sik { nt in Beth 
( ege, and addi I work pends part 
f each week in W where ! harge { th 
vocal departme it W eld ( CR f Musi 
LD. A. Huirsel i 1 Oberlin ( ene 
( he oy | iB. I 
We lean < » M bet { ege 


Mr. and Mrs. George 5. Sweet Commended. 


‘ wg ex from the Yonker N. ¥ otates 
rably conducted rt at the Park 
( ( c we Mr nd Mr 
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iM 
Ma 
\t Cla I 
H 
( ! M 
Mrs 
M ! ‘ 
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Art, accepts a limited number of engagements. 


Head of the Piano Department, New York Institute of Musical 


Address 





HENRY WOLFSOHN, 131 E. 17th St., New York 
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BOUTO 





The 


Greatest American Mezz0-Soprano 





RECITALS, ORATORIO, CONCERT 


Address 154 West 141st Street, New York City 


"Phone 2863-R Morningside 





CHARLES 
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Engaged by leading Orchestras, 
Oraterie Societies, Cincinnati 
Festival. etc. 






CLAR 
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I am deeply moved and grieved by the horrible disaster which befell 
the people of San Francisco, who have been so very kind to me 
Am sending $200 for relief fund. 

I take pleasure in sending check for $200 on the Donohue-Kelly 
Banking Company, San Francisco, from my bankers, Messrs. Schulz 
& Ruckgaber, made to your order, which I trust will show in a 
small measure the heartfelt sympathy I bear your city. I desire to 
alleviate somewhat the suffering of your citizens from whom I al 
ways received such generous welcome. 

Trusting that the indomitable energy of the inhabitants of San 
Francisco will victoriously overcome the present calamity, | beg to 
remain, 


Musical Reorganization in California. 
Oaxtann, Cal., May 5, 1906. 

Although numbers of teachers have left San Francisco 
and settled elsewhere, there are still sufficient musical 
educators left to prevent a cessation of musical affairs 
altogether. There is especially one announcement which 
demonstrates the sanguinity that prevails among all those 
who decided to cast their fortunes with the stricken city. 
This announcement of a 
musical conservatory, to be entitled “The California Col- 


consists of the organization 


Yours very sincerely, . 
: ‘ ae..¢ Jouanna Tauscner Gapsxt 
lege of Music,” and its location will be 462 Thirteenth tet 


_- 
street, Oakland, Cal. The faculty will consist of Nathan 


Apropos of the Metropolitan Opera Company, I heard 
Landsberger, J. Stewart, 


j * a very good story about Caruso. It seems the world’s 
singing, harmony and organ; Theodore Vogt, graduate Of greatest tenor was able to save two of his trunks and take 
Royal Conservatory of Stuttgart, piano, organ, harmony, them to Golden Gate Park, where he kept his eagle eye 
theory and counterpoint; Arthur Weirs, A. B., University on them ‘ 
of California, ‘cello, flute, orchestra, history of music and 
philosophy of art. The university will be conducted on 
the same basis of tuition as the Royal High School, in 


violin and ensemble; Dr. H. 


Soon he discovered two urchins taking posses 
sion of them, using them as a resting place. Caruso imme 
diately proceeded to explain to Young America in Italian 
that the trunks were not common property, but solely and 
individually owned by the greatest tenor in the world. 
The urchins, being rather unfamiliar with the Italian lan 
guage, did not pay any heed to Caruso’s indignant remon- 
stration, but continued to chat about the latest 
event—the 


Berlin. The purpose of the institution will be to educate 
musicians trom the beginning until the academic finish. 
The intention of the faculty is not only to bring out eff 
cient professional musicians, but to give the general pub- 


: sporting 
listeners. The 


earthquake and fire became 
thereupon provoked and used force in ejecting the yourg- 
sters from his personal property 


lic an to become intelligent 


tuition will be divided into private instruction, class les- 


opportunity great Caruso 


sons and lecture courses 


Greenbaum has now definitely an 


The matter would have 
ended right here had not the father of the urchins wit- 
nessed the scene and taken umbrage at the hostile manner 
in which Caruso tried to protect his property. He imme 
diately began to protest in the finest “South of Market 
Street” English, while Caruso used his choicest Milanese 
Italian, and neither of the combatants being able to get 
the best of the argument, the matter was settled with a 
number of blows 
most unfortunate 
There will be a chorus of twenty-six mem- St 


_- 


Impresario Will L. 
nounced his plans regarding the comic 
which will be inaugurated at Idora Park, Oakland, about 
The personnel so far announced 


‘ ut era season, 
the middle of this month. 
consists of: Musical director, Paul Steindorff; stage man 
Ferris Hartman; prima donna 
soubrette, Georgie Knowlton; tenor, 


ager and first comedian, 
soprano, Sybil Page; 
Eugen Wiener; baritone, Arthur Cunningham, and basso, 
F. G. Mills 


bers and a complete orchestra 


Really, of all the artists, Caruso was the 


Among the operas to be Since sending the list of musicians who registered at 
presented are “The Mikado,” “Belles of Corneville,” “Boc THe Musicat Courter office, 1120 Broadway. 
“Maritana,” “Bohemian Girl,” “Fatinitza,” &c. It Sherman, Clay & Co, Oakland, last week, the following 
additional names were added: J. F. Veacco, 2430 Webb 
avenue, Alameda; Virginia Ferrari, San Rafael; William 
successful, it is the intention of the management to give © Stadtfeldt, 2416 Ashby avenue, Berkeley; Lotte Siegel, 
Oakland care of E. Gethaldy, Sausalito; Virginia Goodsell, 2700 
Prof. Carl Sawvell, 2141 Ore 
gon street, Berkeley; Mrs. C. Arthur, 578 Seventeenth 
street, Oakland; Sam D. Mayer, 2415 F.llmore street, San 
Frarcisco; Arthur Weiss, 2311 Haste street, Berkeley; I 
Fenster, 174 Ninth Francisco; L. and C 
Horst, 2718 Bush street, San Francisco; Charles W. Kre 
mer, 1018 Ellis street, San Francisco; Miss S. A. Russell, 
302 Laurel street, San Francisco; Mackenzie Gordon, care 
Earthquake and partly to the destitute musicians who have of Athenian Club, Oakland; A. O. Eckman, 3821 Ruby 
street, Oakland; Charles Heinsen, 1800 Shattuck avenue, 
Berkeley; A. Lombardi, 351 Alcatral avenue, Oakland; C 
Caspari, care of Musicians’ Union, 10034% Broadway, Oak 
land; A. Beetz, 1225 Eighth avenue, San Francisco; Her 
man Arf, 4151 Piedmont avenue, Oakland; C. Steffen, 840 
Treat avenue, San Francisco; Will L. Greenbaum, care of 
Ye Liberty Theatre, Oakland; Prof. S. Martinez, care of 
Schaefer & Grove, Ross Station; H. Overbeck, 814 Elev 
enth street, Oakland; Mrs. W. S. Howard (formerly Mrs 


care of 
caccio,” 
Greenbaum to give these comic 


is the purpose of Mr 


operas for a period of five months, but in case they are 


a permanent comic opera company. 
tt 

Minetti was instructed by the 
authorities of the California and Dr. J. 
Fred Wolle to engage as many members of the University 


Benvenue avenue, Berkeley; 


Concert master Giulio 


University of 


Symphony Orchestra as he is able to obtain for the pur avenue. San 


pose of giving the sixth concert of the season at the 


Greek Theatre on Tuesday, May 15 
concert will be partly devoted to the Relief Fund for the 


The proceeds of this 


lost their homes and instruments in the recent calamity 
Rehearsals will be held daily in Hearst Hall, Berkeley, 
from 10 to 12 o'clock, beginning Friday morning, May 4 
All tickets were good for the 
be honored for admission. 
fe & 

Perhaps the readers of Tue Musica 
interested to know what the various San 
tres are going to do in the immediate future, so 1 will 
jot down the information imparted to me during the last 


which sixth concert will 


Courter will be 
Francisco thea 


; Otto Bendix), 620 East Eighteenth street, Oakland; L 
few days: The Orpheus will move out to the Chutes, 4 flughes, 1020 Myrtle street, Oakland; John Josephs, 
which theatre has not been affected by the earthquake 155114 Broadway, Oakland; G. Jollian, 244 Capitol street, 


it will reopen on Monday evening, May 14. The Bell 
Market 


Vallejo, Cal.; Miss D. Persis Goodman, 549 Twenty sev 


street, near Seventh, was only par enth street, Oakland, Cal.; Edna C 


Theatre, on Ford, 48) Twenty 


tially completed at the time of the carthquake, and will  gixth street. Oakland: Martin Hobbs. 444 Forty-fifth 
be completed as rapidly as possible. It did not suffer street, Oakland; Harry Oliver, 814 Eleventh street, Oak 
much damage. Sarah Bernhardt will appear at Ye Lib- Jang: S M. Simon. 2716 Pine street, San Francisco; 


erty Theatre, Oakland, on May 15, in “The Sorceress,” 
Camille” during the same week. Mme. Bern- 
hardt will also give a performance of “Phedre” at the 
Greek Theatre in Berkeley for the benefit of the earth- 
quake sufferers on May 17, Manager Hall, of the Mac- 
donough Theatre, of Oakland, announces the opening of 
his house on Monday evening, May 7, with the Elleferd 
J. J. Gottlob, of the Columbia Theatre, San 
Francisco, has gone East to confer with the Syndicate re 


Charles Albert, 334 Elizabeth street, San Francisco; Will 
iam J. Quinn, 227 Baker street, San Francisco; Harry 
Wood Brown, 2910 Grove street, Berkeley; Oscar Weil, 
2020% Bush street, San Francisco; Samuel Bollinger, 38 


and also in 


Belvedere street, San Frarcisco; Musicians’ Union, 1003") 
Broadway, Oakland; Julius R. Weber, 720 Nineteenth 
street, Oakland; Prof. G. Avedano, Sonoma, Cal. ; 
Ponella, $1644 Twentieth street, Oakland; G. Cadanesso, 
Mills College, Oakland; Walter Manchester, 2°62 Ells 
worth street, Berkeley; Peter Johannsen, tot1 Buena Vista 
Alameda; Margaret E. Betkowski. 347 Bartlett 


Andrea 
Company 


garding the erection of a new building for syndicate per- 


formances. At Oakland, the Bell and Novelty Theatres avenue, 


» - ; P Ena ee Al-« mole . >. ~ ~ . . 
are already doing fine business. In Alameda, the Park street, San Francisco; Abe Wise. 1652 Hayes street. San 
Theatre is entertaining its numerous patrons Francisco: EF. Carlmueller, care of Mrs. Paine. Forres 

= <= street, near Peralta avenue, Fruitvale, Cal; G. V. O!mo, 


The following letter was received from Madame Gadski 388 Thirty-eighth street, Oakland; A. Mufioz, 207 Second 


by Mayor E. E. Schmitz, president of the Citizens’ Com- street, Oakland; John O'Malley, San Leandro, Cal.; 
mittee ; - . Chas. A. Dickman, 421 Duncan street, San. Francisco; 
wow kee, Agel of, weed Charles Mayer, Mill Valley, Cal.; George E. Williams, 


The Hon. Mayor Sehmite, President Relief Committee, San Fran 


ciseo, Cal 
Teak Ste—I have the honor to confirm my telegram of vesterday 


621 Railroad avenue, Alameda, Cal.; C. Miltner, McDon- 
ough Theatre, Oakland; R. Seiger, 158 Tenth avenue, San 





Francisco; R. H. Bone, 3278 Sacramento street, San Fran 
cisco; S. Greene, 433 Thirty-fourth avenue, San Francisco; 
J. M. Rosencrantz, 112 Lyon street, San Francisco; Walter 
Colverd, Thirty-seventh street and Point Lobos avenue 
San Francisco ALrrep MErTzcEeR 
dineinmamly 
On page 20 of this issue there is a paragraph of special 


[ Ep. ] 


interest to San Franciscans 


Dr. Reimann Upon “The Profession of Music 
Teaching.” 
Dr. Hugo Reimann, the famous Leipsi recently 


book 


upon musical pedagogics, and was so impressed with the 


critic, 
read the manuscript of Mr. and Mrs. Eylau’s new 
wide scope and practical nature of the work that he wrote 
the following letter to Mr 

“Dear Str—I 


Eylau 

have read with great interest the manu 
Musi 
Calling,’ 


script of your and your: wife's ‘Suggestions for 
Aims of the Musical 
or ‘Root Stock of a Rational Musical Pedagogics,’ 


ever you may entitle it, and I can only say that it has made 


Teachers, or ‘Duties and 
or what 


same excellent impression as did the verbal 
It is doubtless of the 


upon me the 
exposition of your ideas highest im 
portance to place music teaching upon a psychological basis 
from the beginning on, and with full consciousness of one’s 
responsibility, gradually and continually to develop in the 
pupil the decided conception that there is a feeling corre 
sponding to and expressive of anything he may wish to 
play or sing, and that therefore it is his first and last task 
to let the mood contents of the composers works take effect 
upon him, to live that mood content within himself, and 


thus lived, to reproduce it The mere outward, technical 


trainer shirks this solemn duty in irresponsible fashion, and 
works with positive deadening effect upon the inborn musi 
cal mind 
“I heartily wish you an intelligent and active publisher, 
who will do what he can to secure the greatest possible dis 
semination of your ideas, and shall be glad if these lines 
help you to find such an one. With the best wishes for your 
two sided, ideal, and yet so eminently practical efforts 
“With most cordial esteem 
Hivuco REIMANN 
‘Leipsic, Keil Str. 2, 


April 12, 1906.’ 


Dr. Henry G. Hanchett's Tour. 


Hanchett returned to his home in this 
city last week after a tour extending to 


Atlantic Coast States 


Dr. Henry G n 
seve weeks and 
covering on the outward journey the 
to Georgia, points in Tennessee and Mississippi the Paciti 
Walla Walla, Wash., 


Chis is the most extended 


Coast from Los Angeles, Cal., to 


returning by the northern route 
tour ever made by this pianist; but in that respect the re 
port is always the same, for his tours grow longer and fuller 
year by year as the excellent quality if his work becomes 


better known throughout the country lhe program used 


at every point where it had not been previously heard was 


“A Life Story in Tones,” in which Dr. Hanchett reveals the 


interpretive power of music by a “translation” of Shakes 
peare’s “Seven Ages of Man” into a series of piano com 
positions. Where this program had already been heard 
Dr. Hanchett gave “Certain Tendencies in Recent Ameri 


can Composition.” The Walla Walla Union had this to sav 
after one of the three recitals given by Mr. Hanchett in 
that city 

One of the finest musical treats ever given in Walla Walla The 
reputation of Dr. Hanchett as one of the finest f rists 
America had prepared those who went for muc but he exce 
their highest expectations Some of those whe ive heard th 
greatest musicians in the world stood together in grows after tt wa 
over and told each other how wonderful he was in the last nun 
bers of his progran And yet all through the concer t think-« 
rather of the music than of the technic of th sician, exe 


Heinrich Zé6llner’ s 


was produced successfully a few 


At the city of Bautzen, in Germany 


“Columbus” weeks ago 


Singers! Attention! Read of this Wonderful Invention 


THE RAY SELF VOICE PLACER 


By means of which every student can 
correctly place the voice without an 
instructor, giving the PERFECT ITAL- 
IAN PLACEMENT. No more weary years 
to place your voice bea 
With this invention we include a com- 
pete lesson in Voice Placement, also 
describing all the Faulty Methods toavoid: 
= _—~ Singers,” and a complete lesson 
in Chest and Diaphragm Development 
Pall particulars from 
THE RAY VOICE PLACER STUDIO 
Ho 325 West 34th Street, Hew Terk City 











APOLLO CLUB. 
Second Season 


L. E. BEHYMER, ee 
404-407 Mason Opera House, Los Angeles, Cal. 
Manager of High Grade Musical and L m 
Attractions, Representing the Ten Rest Cit on 
the Coast. Presswork and advance work con- 
ducted by experienced people. [isting agents fur- 
nished, using 114 papers for publicity. Local rep- 


1905-06. 


“Messiah.” December 28. Soloists: Mme. Ma- 
conda. lulian Walker. Other dates and soloists 
Barnhart, Musical 
Behymer 


to be announced. Harry H. 
Mana 
Angeles, Cai. 


resentative m each town. The Oldest Music Bu- 
reau on the Coast. Sixteenth Successful Season. ger, Mason 


SINGING TEACHER, OF sOSTOR 
612 Coronado St. 


Mme. ETTA EDWARDS, esses 

















BALTIMORE. 


<cuniaiteaibiiatainiesd 
Sattimone, Md., May 10, 1906 

4 notable feature of the educational work being done 

at the Peabody is a series of groups of works for piano 


} 


Maud Ran 


study, 


being prepared in graded succession by 

dolph. The varied musical scope, the sound pedagogic ba 
sis of the work and the extent of the literature suggested 
are remarkable 

he Conservatory is entering upon final examinations 
closing in about four weeks This takes piace alter one 
ot the most advanced, productive and satisfactory years of 
music work. All credit to Director Randolph and to his 
ssociates 

Che faculty of the Conservatory consists of Harold Ras 


dolp Barkwortl rgan; Otis B. Boise 
composition and harmony; Howard Brockway, harmony 
and piano; Alfred C. Goodwin, pia W. E. Heimendahl 
voice and orchestra; J. C. van Hulsteyn, violin; Ernest 


Hutcheson, piano; Pietro Minetti, voice culture; Emanuel 
Wad, piano f the ite profess 
chau, J. ¢ Isabel Dobbin, A. Fu 
Gaul, Minna Hill, Hermine | 


Stiebler, Pe acock Sylvana 


Of assoc} 
tohl, 
D 


Blanche Bertha Thiele 





preparatory department are May G. Evans, superintendent; 
Misses Ascherfeld, Ballard, khead, Coulson, Dorsey 
Gorfie, Holthaus, Jones, Jubb, Parkison, Parlette, Maud 
Randolph, Lena Stiebler, S. M. Warren, E. McC. Woods 
Abram Moses and George Gremon, teachers of violin and 
harmony. Anna May Keith is secretary of the Conserva 


tory proper; Marion D. Evans of the preparatory depart 

ment 
eS & 

Messrs. Litchfield Turn! Howard Brockway, O. B 
Boise and Harry P. Hopkin ire among Baltimore's com 
posers. Joseph Pache, Harold Randolph and Theodore 
Hemberger are leading direct Messrs. Heimendah 
Hopkinson, Farrow, Wolff and Randolph leading choir 
directors 

J & 

Isabelle Dobbir S$ pre dent of the Recital Clul t hi 
teen members, united for improvement 1 il and in 
strumental music, performances being given by each met 
er in succession. Members of the opera ass which has 
met and given operas it ncert form for several vears a 
he home of G. T. M. Gibson are Mr. Gibson, Mr. Cat 
cart, Mr. and Mrs. John Cary Mahe Garr 1 Mr 
Peard, Miss Wyatt, Dr. Konrad | gw. Art r M t ) 
Emile Odend hal, Robert C. Hool Lucien Odend'l ! 
rects the work Mr. Gibson ts himself teacher of vocal inter 
pretation and an ardent music lover He president of 
the Oratorio Society Hueh Jenku tenor. and one of 
he most devoted music helpe cretary 

J & 

Creorge | Gibsor W " Ki ri Hug Tenkins 
Charles Hatter, T. Buckler Chequier, B. N. Baker, C. 1 
Dohme, Charles Morto Frederick Gottlieb, Ernest Knalhe 
A. W. Sel eld, T. H. Disney, J. I Diffenderfer, H. G 
Pent i lr. S. Baker, (¢ t Weber. J. H. Shinn, J. S$ 
Fulton and J. H. Adams ¢ nam guring among th 
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most faithful supporters of the oratorio cause in 


more 
eS 


iski’s husband 


D 


express to th 


Gar recently meeting 


Pache on the train, took occasion to 











eader his high esteem for the exceptional qualities of the 
ratorio body) Mr. Pache has received a letter fron 
President Roosevelt, expressing the sam ts nd 
thanking the society for participation in the Pa Jones 
nterment ceremonies 
4 
Dr. B. Merrill H pkinsor is one { € ost active rf 
Baltimore's baritone singers, being heard in various part 
i the | mid the entire seasor ind conducting tw 
rs, § s ft om H ress wrt s re Vv t $ 
und rewar £ 
GZ & 
Day \Mlelamet | e! Oder Nir (, 
Washington; Clifton Davis, Cart Rosenheim and A. Le¢ 


eS & 

Phe wusic department of the W un’s ( exe Ra 
timore s not as strong as it should be It has, how r 
glee and mandolin clubs; C. J. Levu lirector of the 
latter, Miss Poorbaugh, of the former The Maryland 
College and School of Music, at Lutherville Md und the 
Maryland ( lege of Music, in Baltimore } e str g 
music departments Luther Conradi, the pianis 
rector of the Lutherville institution (music department 
Alfonz Schenuit of the Baltimore school The latter 
wife, a prominent concert player, is associated with hi 
the work Mr. Conradi has done big things ! hi ‘ 
partment He has over 100 pupils in it. with three ; 
ints. He is a favorite pup f Rict i} neister 

= & 

David Melamet is pre ent or direct f the M 
Art Clul nd pr ! ¢ pera in costume und ww Ene } 
Bessie Handley nira a remarkabiy gitted I 

nating singer, 1 me { the bri ant member t oper 
work She w 1 ornament the profess: tage Bertha 

, 1 Mar le ¢ tal M er ar urpists , 

d admired Baltimore 
eS & 
H. D. Eastmas member of the M Art ( } { 


Mrs. William Groppel, Jennie Gardner Stewart, Mrs. Or 
ni Ne » y 2 r (hase riarry M > 
r. Ublig. Marie R Smit H irt Smoch re amor 
< t rd wit! Pp sure oa Me 
ger nd Mabel G r Hiearrw ‘Sr +} ‘ ‘ ; 
Harlem and l r conduc fr and ngetr 
-_—- ee 
_— . 
( . on tl king t tring Ralt } 
eachet promoter f ‘ lirector { Faire gr le 
man und " il | vorTkK ind tf vita are exte 








Aahnna Tan 


Kow |, 


VOCAL CULTURE 


Author “THE SCIENCE OF SINGING’ 


Vocal Studio, etc.: 25 West 97tth Street, 


NEW YORK | 














GUILMANT ORGAN SCHOOL 


WILLIAM C. 


ARL 


Organ Instruction 


SEND FOR NEW PROSPECTUS | 





4 


u 


34 West 12th Street, New York 


furnishings and decorations, entirely 





17 


and encouraging His headquarter ire at 3or North 
f aries street 
Ze & 
It seems conceival Dut s none the r true hat 
the alterno t the Urator Society mie al rgani 
t t twenty year ta ng, and hav g tl : 
rthdav cé , f a leading pia j . 
t entre t the ty tt t t ! not k “ t th 
if 
PS Peed 
a 
Q re est f t ft th 
Vire ( | S S ’ | ) 7 
8 Nort } | term 
iva , ‘ piano 
t ‘ t nad as 
‘ < 
= = 
\l He way ! t two wide 
‘ nr T ‘ ‘ ! t im 
I re, W XI ‘ i 
piea ‘ we genera nusic ee 
part ! I i king qualitx 
he t | the | nore 
take t A “ t ature 
t tud Baltumore 
av ste [ 1 e tor e tormer 
ce & 
I abet! k t il i | t f Balt 
M Norptt M i ‘ delfatigabl 
atte ing tudying ¢a 
\ \l ! , r I I ' M 
) cy, M I und M ! { 
= 
\J ’ * , ; 
‘ | ‘ ' ' ; 
eS €& 
\ ‘ } } ] ‘ 
Symphony Concert in Memphis. 
> } t ve { Me 1 ‘ | 
k ti i abi’ 
! | } 
wi ‘ 
4 te? “we b 4 
M H t 
t ' H 
N \ I he () \\ 
\ | ~ 
‘ 
| \\ ‘ 





NEW YORK 
BROADWAY, Gth AVE., 27th ST. 
In the cen re of the shopp ne distrigg. Absolutely fire-proof 
A modern, first class ho'el ompiete in all ite appointments; 
new throughont. Accommo 


ation for 500 guests Brooms. Rates 92 up With bath. 92. 
p. Hot and cold water an‘ telephone in every room. culsine unex 


GEO, SWEENEY. 
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DAYTON. 


Daytow, Ohio, May 12, 1906. 

Many Daytonians attended the festival in Cincinnati 
last week. The lectures on the festival programs given 
by Prof. J. S. van Cleve did much to intensify the inter- 
est. Mr. Van Cleve was assisted by Annabel Ambrose, 
Isabel MacGregor, Ellis Legler, Walter Crebs and Thirza 
Brown, each of whom gave vocal illustrations, including 
some of the chief arias on the festival program, while the 
orchestra works were represented by two piano and solo 
arrangements, played by Mrs. F. A. Funkhouser and 
Charles Arthur Ridgway 

 € 

lhe fourth annual musicale of the Chaminade Club was 
given Thursday evening, in the W. C. A. Auditorium 
The program follows: 
Overture, Der Freischitz Von Weber 


Fern Coffield, Velma Fenstermaker, Orletta Schwind, Kathryn 


Hammond 


I Love You Truly Harry Jacobs-Bond 


Gertrude Zerbee Carroll 

Wegg ‘“ariation ovdekoeveveses B. Schumann 
Edith Welling. 

Aria, Der Freischiitz........++++++0+ P 

Cora Eickmar 


Von Weber 


Love’s Echo suhees babend . .Ernest Newton 
May Everly Tate 
La Rigaudon etendeded eeu de'tusecbeeewen .Joachim-Raff 
Night svobease anaes 4. Goring-Thomas 
Carrie M. Frank 
Der Freischutz, arranged for two Pianos 4 Von Weber 
Emma Kiefer Timmerman, Anna Pearce Mayse 


\ Summer 


My Heart at Thy Sweet Voice, from Samson and Delilah 
Saint-Saéns 
Maud*Newcom Layton 


4 May Morning Luigi Denza 


Georgiana Dye Malone 

Doris ‘ , Ethelbert Nevin 
With Violin Obligato by Mr. Fischman 

Cora Eickman, Jessie M. Schaeffer, Carrie Ach 


Scherzo Chopin 


Anna Loges 


Counsel to Nim@ ....ccccccererececcreeeeeceseeces .French Song 


Flerence Oelman 
May ‘Time , , ort penes Ellen Cowdell 
Juiia Cowen Moore 
Husarenritt ; gees ; Fritz Spindler 
Leone Coffinberry Sever, Maude Kaiser, Fern Coffield, Maude 
Yeazel. 

Officers for the year include; President, Velma Fenster 
maker; vice president, Kathryn Hammond; secretary, 
Anna Pearce Mayse; treasurer, Maude N. Kaiser; critic, 
Edith Welling; editress, Florence Oelman. Members 
Mrs. Fred Ach, Mrs. Charles P. Carroll, Fern Coffield, 
Cora Eickman, Carrie Frank, Mrs. Horace Frank, Mrs 
James H. Farber, Velma Fenstermaker, Mrs. Archie 
Hamilton, Sadie Harcourt, Maud Kaiser, Maud Layton, 
Kathryn Hammond, Anna Loges, Bertine McFarland, 
Mrs. Walter Moore, Mrs. J. Kirby Mayse, Mrs. George 
FE. Malone, Alice O'Connor, Florence Oelman, Mrs. Leslie 
Sever, Mrs. George Schaeffer, Orletta Schwind, Mrs 
Charles Hugh Tate, Mrs. George Timmerman, Mary Yea 
zel and Edith Welling 

Z & 

Arthur Leroy Tebbs sang in Cincinnati as soloist at an 

\eolian recital 
f & 

tertha Greenbaum, assistant pianist of the Alice Becker 

Miller School of Music, gave a successful recital recently 


“BYRNE-IVY 


at the school. Miss Greenbaum’s program embraced selec- 
tions from Beethoven, Grieg and Chopin. She was assisted 
by Minnie Duncer, soprano, of Greenville, Ohio, a pupil of 
Clara Turpen Grimes. 

eS & 

A good sized audience greeted Alice Nielsen when she 
presented “Don Pasquale” here. The prima donna re- 
ceived an ovation. 

es & 

Liza Lehmann’s “Daisy Chain” was sung at a concert 
under the auspices of one of our churches. The quartet 
consisted of Mrs. F. A. Funkhouser, soprano; Mrs, Rob- 
ert Funkhouser, alto; Ray G. Upson, tenor, and W. W 
Peter, bass. They were assisted by Charles Arthur Ridg 
way as soloist and accompanist, and the Arion Hall 
Quartet. Ze €& 

Friends of Jeanette Freeman, the talented violinist of 
this city, will be interested to know of her engagement to 
another prominent musician, also of Dayton—Ira Davis, 
‘cellist. These two young persons are members of the 
same string quartet. 

eZ & 

“The Dutch Club” is the suggestive title adopted by 
eight male singers who “get together” every week at the 
Dayton Club to sing the best things in works for men’s 
voices. The members are: First tenors, H. H. Bumm 
(director), Barrett L. Kumber; second tenors, Frank J 
Keifaber, Charles E. Holland; first basses, Jesse Trimmier 
Harry V. Lytle; second basses, O. J. Emrich, Harry Loy 
Let us hope that this may prove the nucleus of an “Apollo” 
Club, which Dayton sadly needs. 

eS & 

A successful concert was given last month in Miamis- 
burg, Ohio, by four Daytonians, consisting of Mrs. Charles 
G. Lander, soprano; Vanda E. Kust, reader; Charles 
Arthur Ridgway, pianist, and Mrs. F. A. Z. Kumler, 
pianist and accompanist. A return date is being arranged 

eS & 

Urban A. Deger, organist of Sacred Heart Church, is 
to play an organ recital May 17, in which he will be 
assisted by Mrs. Charles Ritzler, Mrs. Etta Butz-Bucher 
and the chorus choir of the church, numbering forty voices 


C. A. R 


The League Heard Miss Walker. 

Sadie L. Walker, a talented young violinist, from Cleve 
land, Ohio, played at the last meeting of the Professionai 
Woman’s League the “Ballade et Polonaise,” by Vieux 
temps, and the “Humoresque,” by Dvorak. Miss Walker 
studied for several years in Berlin with Gustav Hollaen 
der, of the Stern Conservatory of Music 


National Educational Meeting Postponed to 1907. 

The meeting of the National Educational Association, to 
have taken place in July in San Francisco, has been post 
poned to next season. The association has a strong and 
growing music section. Hamlin FE. Cogswell, head of the 
Normal Conservatory of Music in Edinboro, Pa., is presi- 
dent. The program is to be extended and strengthened, 
and every effort be made to double results expected for 
this season. Mr. Cogswell is an advanced and important 
musical educator and a power in his sphere. He with 
many other leading musicians is devoted to the cause of 
music in the public schools of the United States 


oo w <r MAI TT © 
Oratorio, Concerts, Recitals 
Sole Direction 


WALTER R. ANDERSON) 
7 West 42nd Street, - New Y 





ork 





AMERICAN 


MINNIE k () () NS PIANISTE 


Commenced in Wilkes-Barre, Pa., January 16th, 1906 


MANAGEMENT: 
HENRY WOLFSOHN 
181 Past 17th St., New York 


TOUR NOW BOOKING 


PERSONAL ADDRESS: 
Madison Avenue Hotel 








924 St. and Madison Ave., New York 


Rider-Kelsey’s Triumph at Cincinnati. 


In the engagement of Corinne Rider-Kelsey by the man 
agers of the Cincinnati Musical Festival to sing the so 
prano role in Elgar’s “Apostles” and also in Beethoven’ 
ninth symphony, a high honor was conferred upon this 
young American, but greater honor was bestowed upon 
her when Director Frank van der Stucken announced that 
she would sing an aria at one of the symphony concert 
Her work in this as well as in her other selections proved 
her to be one of the real successes of the festival. Her 
triumphs at the Cincinnati Festival are a fitting climax to 
a series of unusual successes which Mrs. Kelsey has 
achieved this past season. Commencing with the Worces 
ter Festival in September last, and followed by a series of 
Maine State festivals, up to the time of her appearance in 
“The Messiah” with the New York Oratorio Society in 
Carnegie Hall at Christmas time, Mrs. Kelsey's singing 
elicited the very highest praise. Again, on her tour with 
the Pittsburg Orchestra and in Chicago, where she was 
heard with both the Apollo and Mendelssohn clubs, an 
other round of critical praise added to her artistic stand 
ing in her own country gives her a position among concert 
singers unexcelled by her contemporaries. 

The following are extracts from the criticisms of the 
Cincinnati Festival 

One of the genuine artists of the Festival was demonstrated ir 


Corinne Rider-Kelsey, soprano, who sang with the orchestra, “With 
Verdure Clad,” from “The Creation.” Her charming simplicity and 
nobility of style, with the purest of intonation and beautiful enun 
ciation, were in evidence She won the admiration of the knowing 
by the sweet soundness of her voice and style Cincinnati En 


quirer 


This voice sympathy was fully realized by Mrs. Rider-Kelsey 


the part of the Blessed Virgin and the ange Her voice unber 
graciously to the very depths of feeling—and it was a voice touc 
with purity and flexibility Cincinnati Enquirer 

Of the soloists, Mrs. Kelsey displayed a beautiful, evenly cult 
vated voice of most tender quality Her singing of the part of t 
Virgin Mary was sublime, especially in the scene at Golgotha, wher 
she sang with an artistic finesse and understanding worthy f 
festivals Her voice is a sopran f extreme purity ar br 
quality.—Cincinnati Commercial Tribune 


Mrs. Kelsey sang with “Verdure Clad” with great nicety of taste 


and excellence of voice production and quality Her performance at 
the other concerts has won for ber the favor of the Cincinnati pub 
lic, who expressed a warn iypreciation of her talents by hearty 
applause when she appeared (imemnati Commercial Tribune 

Mrs. Kelsey was heard in the aria, “With Verdure Clad whict 


she sang most beautifully. Each repeated appearance of Mrs. Kelsey 
adds to the high esteem which she has won in Cincinnati Her 
voice is very lovely in quality, and her style extremely good ix 
oratorio At, present it is a lyric soprano, which a few years of 
careful work should broaden and amplify Great things may ther 
be expected of this eminently satisfactory singer Cincinte th Times 
Star 


Bertram, the well known basso of Berlin, will spend a 
part of next season in Frankfort, where he has been en 
gaged to strengthen the local cast 


The one typewriter that does 
dificult work in an easy way 
That oneis the L.C. 
SMITH & BROS. 
TYPEWRITER 
(writing ENTIRE- 





LY in Sight). 
The modern devices are bwil/ into it—no addi- 
tions, alterations or costly attachments—makeshiits! 
Designed for the office-work of /o-day—not 
ten years ago. 


Send for Catalogue 
L. C. SMITH & BROS, TYPEWRITER CO. 
SYRACUSE, N. Y., U.S.A 
NEW YORK BRANCH, - No. 311 BROADWAY 
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BUFFALO. 
Burra.o, N. Y 


Chursday 


May ,) 


A successful concert given on evening at 


was 


Calvary Church by nine of Madame Humphreys’ advanced 


pupils. Excerpts from operas were well sung—‘Faust, 
Romeo and Juliet, Les Huguenots, La Giaconda, 
Lucia di Lammermoor, Herodiade” and “Le Cid rhe 
soloists were Percy G Lapey Walter D. Wright Joseph 


Mrs. Alton G 


Steinman, W. A. Haberstro, Dr. Le Breton 

Cooke, Mrs. George D. Morgan, Helene Lockhart and 
Ellen Palmer. Messrs. Haberstro and Steinman made their 
first public appearance, also Miss Lockhart, and were ex 
cellent exponents of Madame Humphreys’ fine training. It 
s Madame Humphrey ntention to agam spend the sum 
mer in France, studying and teaching 


Owing to the ilness of ta Rio, the Guido Chorus has 
postponed its concert from May 10 to 21, when Kelley 
Cole, the tenor will be able t appear mstead of the 
sopran Mr. Cole was greatly liked when he sang in 
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l'racy Balcom, famous as a player of the Aeolian instr 
ments, 1s establishing a branch |! se in Ene, Pa. which 
will be in charge of Charles Gate s the possessor of 
an excellent tenor voice 
at ee 
aS & 
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Building 
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do him credit rnka is going abroad soon to spend the 
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ALICE NIELSEN AND MAX DECSI. 
Editor of The 
time ago 


she 


To the Musical Courier 


Some presen of Miss Nielsen in 
Tue Musicat Cor 
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this country sent a letter t 
claimed that she was 
Kansa 
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signing her name to it, in 


no pupil of mine. I resided for the time being in 


City, and I quote from the Kansas City 
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under the picture stated 
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“The Musical Courier” is the only musical paper not pub- 
lished by sheet music publishers which has existed uninterruptedly 
for more than a quarter of a century. Others have come and 
gone, and some forever. This paper has continued in its regular- 
ity for more than 26 years. It exists because it is an honest, fair 
journalistic proposition, independent, fearless, and with a tremen- 
dous international circulation covering the whole musical globe. 1 
furthermore has the support of every musician of consequence. 


———- —_—_- 


NOTICE TO SAN FRANCISCO. 


EVERY MUSIC TEACHER, INSTRUMENTAL OR 
VOCAL, OR PRACTICING MUSICIAN OF SAN FRAN- 
CISCO IS HEREWITH NOTIFIED THAT THE MU- 
SICAL COURIER WILL PUBLISH THE NEW AD- 
DRESS OR ANY INFORMATION REGARDING HIM 
OR HER FREE OF CHARGE DURING THE YEAR 1906. 
ALL CHARGES AGAINST SAN FRANCISCO MUSICAL 
PEOPLE ON THE BOOKS OF THIS CORPORATION 
HAVE BEEN CANCELED, AND ALL NEW BUSINESS 
DURING THE REST OF THE YEAR WHICH MAY 
BE SENT IN WILL HAVE PUBLICITY WITHOUT 
CHARGE. MANY SAN FRANCISCO MUSICAL PEO- 
PLE MAY LOCATE ELSEWHERE, OR MAY REMAIN 
TEMPORARILY IN THE VICINITY OF THAT CITY. 
ANYTHING REFERRING TO SUCH MOVEMENTS, 
TOGETHER WITH NEW PERMANENT ADDRESS, 
SHOULD BE FORWARDED TO THE MUSICAL COU- 
RIER IN ACCORDANCE WITH THE AFOREMEN- 


TIONED OFFER. 
———— o-——— 
Yes, Chlorinda, the meaning of the word “Philharmonic” is 
“music loving.” The Philharmonic Society gives concerts 


because it loves music. 





Nikiscu denies that he is to leave Leipsic next winter in 
order to assume the leadership of the Boston Symphony Orches 
tra. .He admits, however, that he was offered the engagement 
and thus THe Musicat Courter’s unbeatable news service on 
music matters is again brilliantly emphasized. We were the first 
paper in the world to announce that Nikisch had been approached 
by Higginson’s representatives. 


—————— 


A very remarkable article is the one from the London Mu 
sical Herald, published in this issue of Tue Musicat Courter 
on the subject of Volume II of the newly published Grove’s Dic- 
tionary. The matter treated in the article ranges from the letters 
F to L inclusive, and contains almost 100 suggested corrections 
for Grove’s. That, then, is the view of an English authority, where 
Grove’s is at home and naturally looks for its strongest support. 


— 


ArreENTION is called to the passage in Tue Musica Cov- 
kIER’S exceptionally interesting letter from Prague this week re 
lating to Strauss’ “Salome,” the opera which Hammerstein wil! 
produce in New York next winter. “Salome” was booked to 
done in Prague on May 5 and 22. Our Prague letter is dated 
April 26, and yet it speaks of the entire house being sold out for 
both nights, of the unheard of prices being asked by speculators 
for standing room tickets, and of the “enormous interest” in the 
forthcoming “Salome” productions. All this does not speak well 
for that “artistic decline” of Strauss which is worrying the boy 
critic of America so greatly. 

—— —~<@— —— 

SEVERAL letters have been received asking why THe Musica! 
Courter spells the name of the great composer Handel without 
the German umlaut (two dots) over the letter a. Our spelling is 
the correct one because it is the spelling used by Handel himself. 
The Germans spell it Handel, but there is no irrefutable authority 
for that form, as there is some doubt about the great composer's 
parentage, and he was called at various times Hendel, Hendeler, 
Handeler and Hendtler. When he first went to England, in 1712 
his name was spelled Hendel by the English, but he later corrected 
this to Handel, and that is the name he signed and evidently wished 
to be known by. Surely that ought to be authority enough for 


any one, 
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THE ORIGIN OF MELODY, 


— 
The Descent of Music; or, Haydn, Mozart, Beethoven, Schumann, Wagner, and Other Plagiarists. 


BY LEONARD LIEBLING. 

































The indefatigable Tappert also dug out of some obscure ‘a wa ? — . zx wm 

rina Pt . ! i] l ! | 
corner of the Royal Library’ at Berlin a book of pieces for th 
lute, published by Esajas Reusner in 1676. In the composer's 
handwriting and in the original notation, one of the pieces tn the 


book lecked as follows: 


K./ 
Se ? Se AE) Be idee i cer ag 








Tappert does not attempt to explain Reusner’s queer method 


of notation, but contents himself with this approximately correct 





translation into the modern musical system 


Gusray Lange » Fanewest (/86%) 
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But the travels of the little Reusner lay did not end with 
its appearance in “Rheingold.” It pops up a in edition 
eo of “Mother Goose's Nursery Rhymes and Nurserv Songs 
J. W. Elliott, published by Routledge & (| In the book is a 
For almost 150 years the thematic seed sown by Reusner number called “Death and Burial of Cock Robir vith th 
remained lifeless, and then suddenly it began to sprout leaves in refrain: 


Schubert's D minor string quartet (X3) and finally to blossom : 
conspicuously in the music of the nineteenth century, and burst w 9 Cock Ropin 

into full flower with the advent of the all embracing Wagner 
* The descent of the melody—if such it mav be called—is shown 


herewith : 


. . ” . 
Sg SA/D THE PLY, WITH My air 


X3, Seavaear: Quaarer 
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CRITICS AND HODCARRIERS. 


The Tribune of Sunday states, among other things 
in its musical department, as follows : 

“As for the reason why American orchestras and 
leaders seem or are unwilling to be gracious in the 
matter of private trials, that can best be given by the 
Musical Union and its affiliations of hodcarriers, 
truckmen and other artists.” 

This is the usual involved and turgid sentence of 
the Tribune’s musical department. It means that 
the members of the Musical Union affiliate with hod- 
carriers, truckmen and other artists. What we 
would like to know, and others, too, in this free 
America, where there are no classes, but masses, is 
this: Wherein is a musician any better than a hod- 
carrier, everything else being equal, or a truckman, 
everything else being equal? He has been treated 
in such a manner that he had to make a union to 
protect himself and make a living. If he couldn't 
have done that, he couldn’t have played in any clas- 
sical orchestra, and there would have been no con- 
certs, and therefore no annotations, which would 
have been very bad for the music critics. A hodcarrier 
can be a gentleman and live decently at home, raise 
a good family and have children that become good 
American citizens. A rail splitter became a Presi- 
dent of the United States; a tailor became President 
of the United States; there were two Presidents oi 
the United States who failed in merchandise busi- 
ness—that is to say, men who sold clothing, dry 
goods, shoes and boots, hats and caps. One of them 
failed in the business while it was in progress, the 
other one failed subsequently, after venturing a 
more extensive business, and vet both of these men 


P If the writer of the Tribune 


became Presidents. 
doesn’t know who they are, he will have to read up 
the history of the country and the biographies of 
the two men. We are not going to tell him ; we sim- 
ply make the statement because it is so. Neither of 
these Presidents were sons of musicians or sons of 
music critics. They came from the most abject pov- 
erty, as some others did. Grant was a tanner; he 
worked in a tannery. There is no difference be 
tween a hodcarrier, a tanner, a rail splitter, a truck 
man or a musician, but there never will be a music 
critic who will ever be able to become President of 
the United States or the president of a bank in Flat- 
bush even, or Sharpsburg. That is where the hod- 
carriers and the truckmen have the advantage over 
the musicians and music critics, and why that ad- 
vantage exists must be plain to any one following 
the course of applied music as a vocation, 

The reason why the musicians can start unions is 
because they have a harmonious basis of action, and 
because they believe in co-operation against outside 
influences that have acted upon their careers dele- 
teriously. The music critics have never been able 
to organize because they are envious and jealous of 
one another, and because their competition among 
themselves prevents co-operation. They are not 
true to one another; the musicians are, or they 
wouldn't have a union, 

The union of musicians is, furthermore, justifiable 
from the fact that there are such unions as the 
Standard Oil, the Insurance Companies Unions, the 
Railway Unions, who combine to run slow trains 
when fast ones can be run; who combine to charge 
freights without competing, so as to make the prices 
as high as possible; there is a Shipping Union— 
necessarily there must be a Longshoremen’s Union; 
there is a Union of Piano Manufacturers—neces- 
sarily there must be a Piano Workmen's Union; 
there is a Union of Hodcarriers because there is a 
Builders’ Union. It is all based on the law ex- 
plained by Herbert Spencer that wherever there is 
action there must be reaction; every antecedent has 
a consequence, according to Orlando Smith, who is 
right, 

All these are truths, but the point here is the Tri- 
bune’s position in the matter. The Ambassador to 
Great Britain is the owner of the Tribune, Mr. Reid. 
The paper is in favor of the rich unions, and has not 


as yet denounced the life insurance frauds, because 


in the life insurance companies the big thieves ar: 
situated—the rich ones—and these rich thieves are 
friends and acquaintances of political editors and 
wirepullers, These people belong to that set that is 
trying to establish a separate class. Consequently 
the Tribune is cowardly and refuses to denounce 
these things. Any one reading the Tribune editori- 
als knows that they are the worst examples of apoi- 
ogy, and injure the Republican party more than the 
attacks upon it by papers, because 
the paper is not in a position to be able to tell the 
truth about these matters referring to these rich 
unions. For that reason, also, it denounces the poor 
unions—that is, the union that are constituted by 
Musicians can never 


Democratic 


poor people, by musicians. 
become rich men, particularly with such opposition 
facing them—opposition which makes for anarchy. 

The most foolish part of all this proceeding is that 
the Musical Union permits the writer of the article 
in the Tribune to secure his annual job of writing 
the annotations for the Philharmonic. Why doesn’t 
the union put an end to that, to show to the Tribune 
what his influence is? It simply quietly submits to 
these annotations by the very man who writes these 
articles about it. Unions are natural results of a 
sociological condition that has arisen for the last 
twenty-five to fifty years, and due to Karl Marx and 
other economists, who presented in its present form 
the inevitable tendencies of a reaction. 

To denounce musicians as the Tribune does be 
cause they have a union which is affiliated with the 
Federation of Labor comprising many other work- 
ingmen’s unions—simply to denounce them can onl) 
be productive of more grievances and is in such bad 
To wound an honest hodcarrier or truck 
man’s feeling by making it appear that his vocation 
is something to be ashamed of is a mighty small 
minded proceeding in the 2oth century, particular!, 
if indulged in by a music critic, for if there are pur- 
suits that offer no chance for any political, financial, 
literary, journalistic or solid advancement, that of a 
critic of music is the most favorable—for a music 
critic has absolutely no chance at all in this busy 
America for such preferences. 

——-————— 
KUBELIK'’S DATES FOR 1907. 
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February 6 .«..Pueblo 
February ... Wichita 


y, 
February 8 Oklahoma City 
February 9 
February 10 
February 11 


. Independence 


February 12. -.++.-Joplin 
February 13 : Springfield 
February 14....... .St. Louis 
February 15....... ieee ewe) Sue . .Rockford 
February 16. u + sanenusiogthiesias 

February 17.. andics «bok bees +++ eess.+Milwaukee 


February 18... Minreapolis 


RETESET LEED RE DR PTE Ty 


PIN Me a... ace ca un a bauee Winnipeg 
February. 91... i...... .. Winnipeg 
February 22.......... Rees ae 
February 23.... Vatugens dbus svaeesetseneedoe. - 

NE = GG aca k a Ci pi he en da Wile cu x usnceiotine Chicago 


.Fort Wayre 
Indianapolis 

Muncie or Evansville 
Cincimnat 


February 25 
February 26 
February 27 

28 


February 

March 1 Dayton 
March 2.. Columbus 
March 3 Chicago 
March 4 Pittsburg 
March 5 Harrisburg 
March 6 Wilkesbarre 
March 7 Trenton 
March 8 Brooklyn 
March 9 

March 10....... _ New York 
March 12......- : New Haven 
March 12 Hartford 
March 13... Providence 
March 14... Worcester 
March 15... 

March 16. 

March 17.. New York 
March 18 roy 
March 19 Rochester 
March 20.. Buffalo 
March 2! se Clevelard 
March 22 Louisville 
March 23 Lexington 
March 24. 


. Nash \ ille 


March 25 
Memphis 


March 26 
OE ree 
March 28...... - ? ..... Birmingham 
March 29 Atlanta 
March 30 
March 31 
April | 
April 
April 
April 
April 
April ¢ 
April 7.. 
April 8 
April 9.. 
April .. 
April 11 
2) ee 
April 13..... 
April 14. 
April 15 
April 16.... 
April 17.... ; : ne 
a ae *oR- Guadalajara 
April 19 

The publication of this list with dates will enabl 


Orleans 


New 
New 


sesCoeceasecsececees Orleans 


Houston 
Paris 
Dallas 

Fort Worth 
Austin 


Va Ww WN 


San Anton:o 


. City of Mexico 


City ot Mex o 


City of Mexico 


other managers to avoid conflicts by giving per 
formances about the same time or on competitive 
evenings. All dates of prominent artists should b 
published far ahead for mutual benefit. 
New York, May 13 ) 
Editor Musical Courier, New York Ctty 
Dear Sir—I think it is a great pity that man 

agers in this country do not work more harmoni 

ously together. They always seem to be working 
at cross purposes. | 
precedent, but in our country we always commun) 


do not want to establish a 
cate to competitors our plans for the season, so 
that no clashing can happen. With this end in 
view, I herewith send you a list of the forthcom 
ing third Kubelik tour of the United States, Jan 
uary to May, 1907. On his return from Australia 
he reaches Honolulu on January 1 and gives two 
concerts there, and then leaves for British Colum 
bia, and gives about sixty concerts in succession, 
as per the enclosed list 
I shall be glad if you will publish these 
Yours very truly, 
(Signed) 
** 


dates 


in your next issue 
Huco Gérurrz 


Hugo Gorlitz has made a great thing of the Ku 
belik tour this vear just closing. He did it all 
through his own personal activity, through his own 
planning, and the success of it can be gauged from 
the following statement : 

There will be at the time of the last concert on 
Friday 107 concerts for the tour, which will net 
about $148,000, of which Kubelik receives 60 per 
cent.—that is, giving him about $90,000 for the sea 
son, making it $26,000 more for him than the last 
season he was here. 

This is an indication of what may be done by art- 
ists under prdper management. 

Kubelik and Gérlitz leave for Europe on Satur 
day from Quebec on the Empress of Britain. Other 
details are to be found in the above article. 
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THE FIGHT IS OVER. 
he following, sent to THe Musica Courter, is 
of the greatest possible interest to musicians th 
world over: 

[wo discoveries of considerable musical 
portance have recently been made by Sir Charles 
Stanford in connection with Beethoven's Ninth 
symphony. In the earliest printed edition of the 
full score the metronome mark for the scherzo 
was a “dotted minim—116 of the trio “minim 


116 A careless engraver, however, cut the latter 





note so high up on the plate that practically 
room was left for the “tail,” and, consequence 
the second edition of the symphony, which was 
freshly engraved from the first, duly appeared w 
the metronome mark of the trio strongly res 
bling a semibreve. In the manuscript in the pos 
session of the Philharmonic Society, which B« 
thoven himself forwarded to London, the metr 
nome marks are clearly written, possibly by M« 
cheles, to whom they were sent Countless co 
ductors, from the highest to the lowest, have beer 
led astray in the past eighty years by this tai 

minim, with the result that the tr has usually 


twice the intended pee 





been played at, r 
It is suggested that as so great a number of « 
ductors nowadays seek for “new readings” of the 
classics, they should introduce the novelty of Be 
thoven’s correct tempo in the cherzo and tr 


the immortal “Ninth.” 


Che second discovery is in respect of a point 
coring. When the violonc« and double bass« 
have played the theme of the finale, the second 
bassoon should join with the double basses after 


the bar wherein the first bassoon enters wit! 


counter theme on the high F sharp; the passag 


s not intended to be played by the double bas 
alone rhe words “coi bassi” are written, and t 
usual sign for continuing is clearly marked 
Philharmonic score, and Dr. Kopfermann, w! 
examined the Berlin copy, confirms the fact 
amusing to think of the number of writer 
treatises on instrumentation wh lave accepted 


this particular passage as an example of 


of solo double basses! 


\ll those will smile who remember how the musik 
critics, who naturally never look at a score becaus 
to them it 1s an undecipherable hieroglyphic, have 
been offering advice to conductors about the tempo 
of the scherzo whenever the ninth symphony was 
produced. Not one of the critics guessed aright, ac 
cordingly to the original intentions of Beethoven as 
now revealed. The fool killer comes around once 
every twenty-two years, and this is the year. The 
Beethoven authorities among the critics had better 


watch out. 


A PHILADELPHIA exchange says very aptly 
All « 


American and foreign teachers, the latter draw: 


ur arg music entre nave irst 


from the very same class as teachers with whon 

you would probably study abroad. Could we have 

1 true report from every American man or womat 

now studying music abroad, we should be surprised 

to know how many of them are studying with 
mediocre teachers, in no sense the equals of avail 

able home teachers. Leschetizky, Godowsky, Mosz 
kowski, Marchesi, Sbriglia, Lamperti, Lilli Leh 
mann, d’Albert, &c., can give time and attention 

to but a few pupils, and Americans must compete 

for acceptance with students of other nationalities 

Che rank and file of American pupils must be cor 

tent with second rate teachers, to whom they may 

be obliged to pay more than second rate prices 

Do not go abroad unless you have absolute assur 
ance of being received by the artist with whom 
you wish to study 
This is a point which Tne Musicat Courter has 

often covered emphatically and complete! Look 


up the back files of this paper 


RAFAEL Joserry has resigned his post at the Na- 
tional Conservatory as head of the piano depart 
ment after more than fifteen years’ service in that 
institution. Mr. Joseffy’s private classes have of 
late years assumed such proportions that he could 
no longer do justice to them and to his pupils at the 
conservatory as well, so therefore, much to his re- 
gret, the great piamst was compelled to sever his 
professional relations with the school where he had 


served so long and so honorably. Mrs. Thurber, 


THE MUSICAL COURTER. 


the directress, expresses great regret at Josefty’s 
leaving, and both she and Mr. Joseffy declare th 
greatest possible regard for each other, and wil 


continue their personal friendly relations. Indeed 


it is said that Mrs. Thurber has made several at 


tempts to induce Mr. Joseffy to remain with het 


Mr. Joseffy announces that he will connect himself 


with no other school, but will accept only private 


pupils He joined Mrs. Thurber’s institution in 


1X88 
: 

key icttrazu cel te avu sopra 
he sister ft the singer wi ‘ ight to t 
unt Ita Campar W produ 
Verdi's “Othell Mme. Eva g at Sa 
Francis« d there was talk t gag 

t the Metropolitan Opera Hous S 
s the wif f Cleofante Campar rother of 
tenor ! t the st cel 

! pp i now iving He ed t 
first pertorn t “Othe 1 ‘ 1 
Hammerstein's chief conduct 


he above is from the Boston Herald of May 13 


but it appears that there is a little mixup in it, f 


the soprano who sang last fall and winter at the Tiv 
oli in San Francisco spells her name letrazzini 


that 1s, vith one I and she is not the wite 
Cleofante Campanini, being the wit 


picture in the Herald of this soprano is 


resentation of the one who sang in San Francisc 
and the one who sang here in “Othell was the 
wife of Cleofante Campanini, and was brought ove 
here by her brother-in-law, Italo Campani ul 
thermore, she is only about thirty-five vears of age 


There is a rumor to the effect that this la 


lame is not Tetrazzini at all, but that she is ar 
(American named Titus and a pupil of Signor Can 
panari, one of the conductors engaged by Mr. Ham 


Madame Titus studied in Milan and sang 


ersten 

n Italy, and is thoroughly Italian in her style, bu 
we mention this merely as a rumor If this rumor 
s to be dispelled the publication of it will add t 


the possibility of straightening out this conditior 
Madame Titus has the high soprano coloratura voic« 
of Tetrazzini, and has about the same figure and 
complexion Chere would be nothing out of the 


usual for any singer to adopt a professional name 


nue correspondent of the Evening Post, writ 
from San Francisco, has the following to say in that 


paper ol last Saturday 


| “ by ul relug ing 
ght ort i X An 
Pp . irried t 
‘ p ul t mt day rf ep 
night ind w balig ‘ poy 
ur one gre fav te being “Hiome Wa \ 
Like This On Sunday the larine and 
band give ifter i evening nee 
Golden Gate Park and at the *y i W 
ch na g peor " gree 


It is this very spirit which will rehabilitate San 


and make its history not onl 


y great b 


Francisco 


also absolutely 


unig ue 

One of the encouraging echoes of the recent Cin 
cinnati music festival is the report of a surplus 
Music festivals come high, and as a usual thing the 
guarantors are obliged to pay the deficit out of their 


own pockets. The success of the Cincinnati festival 
held the first week of this month, is largely d 
the foresight and skill of the manager, George H 
Wilson 


it made a profit assures the next biennial festival 1 


% 


The festival cost 340,000 and the fact that 


the Ohio metropolis 
e 
He contract between Safonoff and the Philhar 
monic Society has not yet been executed, and a 
member of the board will go to Europe shortly in 
order to close it finally and exchange signatures 
6 
MUSICAL managers and artists are kindly request 
ed to read the letter from Los Angeles, as it con 
tains information important to then 
f song,” says a 


has the gift 


“No bird of pres 
Hi » about Haul 


natural histor 


23 


MUSIC ACROSS THE HUDSON. 


leasey ( . ie E May 


\ concert superior t thing ths community has « 
ed was presented by the Schubert Glee Club, at Elk 
Ha May 8 It was the closing concert of a year of cele 
ation as a usical orgar tw. i twenty year sta 
ng At 7 clock the mmense idence begat 
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Is Oboe Playing Beneficial ? 


\ ‘ nt ' Bostor for 
efit { Sa | ff 
tertainn ¢ wa g of M le Ril , yh 
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PHILADELPHIA, May 12, 1906. 

Much interest and concern 
singing societies of Philadelphia at the present time. 
30 is the date of the Triennial Saengerfest, 
Newark,.N 
lovers is that the 
awarded 
days 
is acknowledged to be one of the foremost 
in the United States, and has 
Prize Naturally, 
pectations and anticipations are prevailing. There 


the Beethoven Maennerchor, 


at two consecutive saengerfests. 


six competing societies, 


Wilkesbarre Maennerchor, of Pennsylvania; 


of Newark, N. J., and Junger Maennerchor, of Philadel 
phia 


Nicholas Douty will sing in Dvorak’s “Stabat Mater” 
Reading on May 15 
at me 
= & 
several of her 


Draw 


Charlotte Mamson, contralto, assisted by 


pupils, will give a song recital at the New Century 


ing Room on Saturday evening, May 26 
Gt 
Nicholas Douty, tenor, and Marie Kunkel Zimmerman, 
an will be the soloists at the Bach festival service 
to be held in Montclair, N. J.. on May 19 and 20, at the 
First Congregational Church, of which Frank Taft is or 
ganist. tt 
At the pupils’ concert, given by Miss Griff's School of 


an audience 
greeted the 


Vocal evening, May 8, 
that taxed Musical Fund Hall, 
twenty-five exceedingly well trained pupils that composed 
Special mention might be given Edith Can 
I'schaikowsky’s “Canzonetta” 
particu 


Music, 


to its capacity 


on Tuesday 


the 
ning Fogg, 
(the 
larly 


program. 
whose singing of 
was 
of 
who 


violin solo, used as a wordless song), 


form compo 


in the 


artistic; Frances Ecob, in the same 


and Bessie Lee, 
Mendelssohn, proved 


flexible and 


Pierne, 
“Elijah,” 


clear, 


by 
Israel ” 


“Serenade,” 
“Hear Ye, 


with 


sition, 

difficult 
herself ende wed 
of the 


a beautiful, voice, 


good method 


gave evidence 
The closing number, a “Duet in Costume and Charac 
ter,” “Aida,” Verdi, by Elva Davis, as Aida, and Bertha 
Reynolds, Amneris, brought to a close one of the most 
artistic pupils’ recitals of the spring season 
ae Zs 
- - 
Mrs. Phillips Jenkins announces a pupils’ concert for 


Tuesday evening, May 29, at Witherspoon Hall. Mrs 
Jenkins is one of the most successful of singing teachers, 
following in the 


in devoting 


she 
Marchesi, 


particularly with women’s voices, 


her illustrious teacher, 


attention exclusively 


f« otsteps of 


her time and to the female voice 


ft €& 

Dr. B. Frank Walters, Jr., gives his annual spring song 
recital at Griffith Hall, on May 23. The following pupils 
will sing: Dorothea Y. Coulomb, Caroline Kendrick, Jane 
MacNeill, Elizabeth R  Mossbrook, Edna Hoppe Rosen- 
thal. Bessie Kille Slaugh, Mary Taylor Smith, Carrie 
Soby, L. Harry Cunliffe, William A. Cunliffe, Victor G 
Lovell, James «A. Preston, Charles J. Shuttleworth, and 
accompanist, Jessie Vaché Hayes 

Gt we 


\ most interesting affair was the fourteenth annual con 
cert by E. Cholmeley-Jones, given on Tuesday evening, 
May & at Association Hall Mr. Jones presented nine 


pupils, among them several holding prominent church po 
artistic program 
e €& 


sitions, in a varied and 


closing concerts of the year that call for 
and out of the regular order of church 
musicales, be “A Musical Evering’ at the 
Northminster Presbyterian West Philadelphia, 
given under the direction of Mrs William Fllsworth Kim 
ball, organist. The in part I of mis 
cellaneous numbers, by Frederick Hahn, violinist; Nicholas 
Part Il Mendelssohn's “Midsummer 


Among the 
mention as artistic 
must included 
Church, 


program consisted 


Douty, tenor was 


THE COMBS BROAD ST. CONSERVATORY 


GILBERT RAYNOLDS COMBS, Director 


1329-31 S. Broad Street, Philadelphia, Pa. 
. Ladies’ Dormitories Year Book, Free 


New York city; Kreutzer Quartet Club, of New York city; 
Arion Society, 


H. G. Kumme will direct the United Singers for the 
City Federation prize and has also entered three societies 


of which he is conductor, as follows: Allemania as first 
class, Saxonia as second class, Schweizer Maennerchor as 
third class 

 & 


at 





is centred on the German 
June 
to be held in 
J., and the best wish of Philadelphia music 
society that merits the prize will be 
Louis Koemmenich is a very busy man these 
The Junger Maennerchor, of which he is director, 
maennerchors 
won the much coveted Kaiser 
high ex- 
will be 
of 


Elizabeth Lewin 
Piano Solo, Rondo in C..........0cee000s Beethoven 
Dorothy Goldsmith 
Female Chorus, The Bees, from Garden of Flowers . Denza 
Chorus. 
Piano Solo, with Orchestral Accompaniment, Concerto in ( 
Ge  seecsas 039 Wenunendeces Beethoven 
Robert Brown. 
Piano Duet, Tarantelle in D minor. ‘ . Raff 
Robert Armbruster with the Direstes 
Violin Solo, Fantaisie Appassionata ....... . Vieuxtemps 
Domenico Antonio Some, 
Toy Symphony, Allegro, Menuetto Finale Haydn 
Orchestra Class, Juvenile 
Piano Solo, Tarantelle and Canzonette in G minor Liszt 
Cecile Ayres 
Female Chorus, White Butterfly, from Garden of Flowers Denza 
Piano Quartet, Royal Tambour and Vivandiére Rubinstein 
Addie Ruos, Ruth Barrington, Minnie Leslie, Blanche Redmond 
Ze: a 
-> - 

William Hatton Green, assisted by Florence , Hinkle, 
soprano, presented the following pupils in piano playing 
at a concert in West Chester, Pa.. on May 7: Mrs. Bayard 
H. Sharpe, Florence E. Thorp, Helen Smith Brooke, Vir- 
ginia C. Hawley, Adella Barnhill and Marian Forrest 
Eachus 

 & 

E. Bertha Yocum, who was a favorite pupil of the late 
Madame M. de Wienzkowska, who founded and was 
director of the first Leschetizky School of Piano Playing 
in America, is one of the most conscientious and careful 
instructors of the younger students in music. Miss Yocum 
applies the tenets of the Leschetizky system from the be 


Night's Dream,” 





Mrs. Jenkins’ 





“Cantata Club,” 


ence Lewis, soprano; Mary Mustin, contralto. 


we 


Romaine Callender, of the Metropolitan College of Mu- 
sic, presented “A Night in Fairyland,” 
of the New Tabernacle Church, at St: James’ Hall, Friday 


evening, May 11. 


The sixteenth annual matinee by the pupils of the Stern- 
berg School of Music was given at Witherspoon Hall, on 


Ba 


zs 


‘= 


Saturday, May 5, in the sere program : 


Masaniello 


Piano Quartet, 


Voce 


Piar 


Demonstration 


Ae ay ee pee Bergmuller 
Mary Peebles, Prenens Fricke, Margaret Peebles, Jean Cline 
Elizabeth Lewin at the Piano 

Velocity Seale. 

Chord Study with Marcato, Legato and Staccato Touches 
RAGE iiedbscbonsien eRe [Gon 1. Hive dabtec Duvernoy 
Jennie rade Ruth Bersleaten. Steve Clausen, Marie Sweency 
Ella Ketterer at the Piano 
Piano Quartet, Marionette Overture ....... . os Gurlitt 
Swift Newton, Charles Rule, Frank Lewis, Clarence Lewis 


Trio 


og arr 
Orchestra ( 
Polonaise 


Turner, 


Ella Ketterer, Jennie ary Emily Wood 

al Selo, with Violin Obligato, Elegie . Massenct 
Edna Schmitt 

10 Solo, Transcription of Weber's Lutzow's Wild Hunt. .Kullak 
Josephine Nolte 


of Class Instruction 
Illustration on 
Preliminary Exercises Demonstra 


Interlocking Arpeggios 


for Piano, Violin and "Cello... 


M 


eee 


Clausen, 


on the Practice Clavier 


Four Claviers 


ting Playing Movements 


Sochting 


ginning, and invites comparisons and criticisms 


pupil of Maurice 
tory of Music 


\ little pianist of much promise is Otto M 


es 


D3 


I eefson, of the 


On April 28, at Wilmington, Del., 


van Gelder, 


Leefson-Hille Conserva- 


this little 


lad, twelve years old, played the following program: 


Chromatique Fantasie and Fugue 
Pastorale 
Capriccio 
Nocturne No. 4 
sutterfly 
Little Bird 
Andante Cantabile 
Presto Agitato 
Romantique Impromptu 
Valse Gentile 
Etude de Concert 
Otto van Gelder comes of a 
father, one of the leading violin t 


very 


Bach 
Scarlatti 
Scarlatti 

John Field 
Grieg 

. Corteg 
Mendelssohn 
Mendelssohn 
Rubinstein 
Nevin 
Godard 
family; his 
eachers of Philadelphia, 


musical 


had the honor of having a symphony composed by him 
selected and played by the Philadelphia Orchestra this last 


! Se 


season 

Natalie Westbeck, at a recent concert at which Fritz 
Ulrich, violinist, and Elizabeth Kelley, contralto, assisted, 
plaved Moszkowski’s “Valse Brillante.” in E major, and 
the beautiful “Kamenoi-Ostrow,” by Rubinstein. 

fe & 

Emma Rihl, the soprano soloist at the Bethlehem Pres- 

byterian Church, will sail for Europe on Jure 12. Mrs 


Rihl contemplates study while abroad 


ot 


fe & 
At the sixteenth annual matinee, 
the Sternberg School of Music, 


given by the students 


Witherspoon Hall. 


and Flor- 


by the Girls’ Choir 


* Auber 


Liapounow 


on Saturday afternoon, May 5, the following program was 
given: 


Masaneillo Overture Auber 


Orchestra C Nese, 


Liapounow 
Wood 


M assenet 


Piano Quartet, 
Ella Ketterer, Jennie Tuas, Mess 
Vocal Solo with Violin Obligato, Elegie 
Edna Schmitt 


Polonaise 


( lente n, Emily 


Piano Solo, Transcription of Weber's Lutzow’s Wild Hunt. .Kullak 
Josephine Nolte 
Demonstration of Class Instruction on the Practice Clavier 
Illustration on Four Claviers 


Preliminary Exercises Demonstrating Playing Movements 


Interlocking Arpeggios. 

EE a ee ee mee seine a a Bergmuller 
Mary Peebles, Margaret Peebles, Frances Fricke, Jean Cline 
Elizabeth Lewin at the Pian 

Velocity Scale 
Chord Study with Marcato, Legato and Staccato Touches 
Etude weep intakes Duvernoy 
Jennie Terese, ‘Mary Clausen, Ruth Barrington, Marie Sweeney 
Elia Ketterer at the Piano, 

Piano Quartet, Marionette Overture Gurlitt 
Swift Newton, Frank Lewis, Charles Rule, Clarence Lewis 
Trio, for Piano, Violin and ‘Cello... Sochting 
_Elizabeth Lewin 
Piano Solo, Rondo in Beethover 
Dan thy Goldsmith 
Female Chorus, The Bees, from Garden of Flowers Denza 
Membership of Chorus 

Piano Solo with Orchestra Accompaniment, Concerto in ( 

MINOT «.. ease ° ‘ Beethoven 
Robert Brown 
Piano Duet, Tarantelia in D minor Raff 
Robert Armbruster with the Director 
Violin Solo, Fantaisie Appassionata Vieuxtemps 
Domenico Antonio Bove 
Toy Symphony, Allegro, Menuetto, Finale Haydn 
Orchestra Class (Juvenile) 
Piano Solo, Tarantella and Canzonetta in G minor Liszt 
Cecile Ayres 

Female Chorus, White Butterfly, fiom Garden of Flowers Denza 
Piano Quartet, Royal Tambour and Vivandiere Rubinstein 

Addie Ruos, Minnie Leslie, Ruth Be urrington, Blanche Redmond 

> x 

The Pennsylvania Women's Press Association gave a 
iubilee year reception to Mr. Sternberg at the Hotel St 
James on the evening of April 26 

Ct 

Phe pupils of Frederic J. Leonard will give Sullivan's 
operetta, “Trial By Jury,” for the benefit of the Hanne 
mann Hospital, on May i, at St. James Hall, North Phila 
delphia, with the following cast 
Plaintiff Mary Thompson 
Defendant David B. Miller 
ludge Theodore J. Hahn 
Counsel Harry ( Taylor 
Usher - doce Harry J. Cornwell 

Frederic Leonard, musical director; Joseph Englebert, 
stage manager, and a chorus of forty voices, all pupils of 
Mr. Leonard  & 

The pupils in organ playing of the Combs Conservatory 
of Music gave a recital on April 25 at the South Broad 
Street Baptist Church. The following program was played 
Sey GP Se beawkdbctweesaenccsces - Bach 
Allegro Moderato, Fourth Sonata Rheinberger 

Mayme A. Roper 
Berceuse Delbruck 
Rose | Whidden 
Pastorale .... ° Claussman 
Toccata . Rogers 
Emma C. High 
Epilogue Russell King Miller 
Almira C. Holcombe 
RUG sansecs pees Schutt 
Florence A. Fallon 
Postlude in B flat.. , West 
Fred A. Koehler 
Berceuse ...... Faulkes 
Rhapsodie be Faulkes 
Mary P. Weisley 
eS & 

At the Philadelphia Musical Academy, on Saturday 
afternoon, April 28 Powell G. Fithian, director of music 
in the public schools of Camden, N. J., spoke on “Music 


Public Education,” and was assisted by a class of twenty- 


five pupils from the Camden public schools. 


eS & 

Marie Louise Githens, soprano, gave a song recital 
in conjunction with J. Barnes Wells, on May 5, at the 
studios of Mr. and Mrs. John Dennis Mehan, New York 
city 

Miss Githens sang the following numbers: 

The Voice of the Sea Gilchrist 
Gay Little Dandelion Chadwick 
DOU sivsde Coleridge- Taylor 
Coppelia Waltz Delibes 
Ah! Love, But a Day Beach 
Lass nech dien Augentiissen Von Fielitz 
Im Kahne Grieg 
Berceuse .... Chaminade 
Semmer Abend Lassen 
Aria, Prowéncale Dell” Acqua 
Boat Song Harriet Ware 
Waltz Song Harriet Ware 
eS & 
One of the most unique of organizations is the choral 
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icating defects ae quality, developing strength, equality 
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society of the firm of the Strawbridge & Clothier depart The Sea Mac Dowe _ . 
Ty : . rublingsluft Bungert M ! ‘ 
ment store. This society, under the direction of Herbert — a - 
Cwood- Bye ar ke I S - t 
} mecai .- I] 
J. Tily, who is general manager of the firm, as well as a Miss Keeley , \ 
very enthusiastic amateur musician, gave “The Legend of Si mes vers avaient des aisles H s N ee 
Don Mernio,” by Dudley Buck, at the Academy of Music, Bettlerlieb« Bung ‘ M 
° . : ‘ m . Sei < N 
on Thursday evening, April 26, for the benefit of the San shee — . 
= Fro gaze k Met 
Francisco sufferers he soloists were Mrs. Albert M ” < “ 
Rih!, Jr.. soprano; Mrs. Russell King Miller, contralto Im Le 
> , > , » St Na 
Freder Chas. Freemant« tenor; Tom Daniel bass, and ; — — 
am ; > ; M s 2 \ K 
the Germania Orchestra. This is the third public concert a= Stone N y, ga 
: , ; eS € 
of the society, which numbers one hundred and forty ( \ Langst 
; . ; : , by The fe wing program was he the My l ' 
voices t was organized in the early part Of 1905, and the studios on Saturday afterno« \y S | 
same year gave Cowen’s “Rose Maiden During Easter , 
- : ; Phes nal concerts are a R p 
ind Christmas w k, the general p iblic is invited to a con . 
. the after iffairs PI lelp 
cert at the store every morning at ten o'clock, when the < M ‘ D> 
, 7 ‘ 
programs embrace the est i choral musk Et j 
ae int . 
- - ' cs 
Under the auspices of the Women’s League an evening : “ 
. I s I M N 
of entertainment was given at the John Wanamaker estal “ ' 
te lerwig , 
shment on April 27, with the following program Bene S Cha Oo 
( cert Arr ae f I ( ' l N ‘ 
Ange KR. S I S : 
Ha ah St I \f \\ " Ww } 
\ n 5S kK 5 ’ “ 
“ie « ‘ < Ka 
S MI i 
Is Vi Cell Pia N I . ; 
Mess s Hit S : b K k 
c Scenes, f I ming Shrew Shakespe « ' 
CHARACTERS ’ Bist w Eine Bilan ‘ 
: | , rett 
K athe ‘ ha 4 MeN 
Petruc George M : . — ys < es 
Baptista \“ ‘ “ 
Sara R : . 
eS & I \ ) : 
ti < k N t ) \ ~ . 
An <« ning Of music was g at the Georgetow De R . 
S atlas ‘ f ‘ l 
Opera H Apr ) ‘ succes ‘ . . _ ‘ 
I } I \\ 
T > pi 
TOLOW g progran ua Rigole \ | 
I S . M Nata \ iN h \ x ae | t “ i ‘ | ‘ < 
H reske I k <4 eS ‘ K ! 
\ alse Eon ! KOW Sk \ pup ecital W given by the ¢ Br TT \ 7 ' j 
‘ Ke > ’ 
Conservatory of Music, 1329-31 South Br 1 street, | “ “ } p re 
re ~ Aria Die Walkurs Wagne 
Mr. Lennon delphia, of which Gilbert Raynolds Combs 1s K 
( to S$ Aria f La G Ponchi Wednesday evening, May 9, mm the Chap f the S | kK 
Mise | clber ger Broad Street Beptist Church Che program to “ 
Rass S Pilg Song . kowsky 
os \ Second Bach Festival at Montclair. 
Ma ‘ 
Soprano S A Obe Weber ,; , . ‘ t 
Miss I r } I 2 e 
Song Cycle I a Ve (,ar I ‘ M I 
eH €& lary H. 1 
lhe Philadelphia Musical Academy presented Edna I 
{ s . 
ence Smith and Marie Louise Keeley, two students, in a ' 
song recital embracing the following numbers, May 1, at M , : 
the Academy Hall Edna Bradfield tudent ln ' 
playing, ass sted Secos uf \ 
\bsch ic er Voge H \ I Mot " 
Miss S ' Miss Keeley ~—— ‘ i 
Pleurez, mes yeux, f Le ( M Koad 
M S , N 
1 ) ‘ ‘ : ie H 
\ we W ataten A . ar 
Auf € > ‘ ‘ Ww ul 
I . kK N 
} 
' , 
Ww Ss bee Hi l k i 
( e | Me Hi Wl j 
. kK S 
l « W k ‘ 
M . , , 
‘ j N 
Aria Le re I , M . ‘ 
VU .- i 
V 


Mies Bradteld Eva Buckwaltetr I «eM 
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THE INDIANAPOLIS CONSERVATORY OF MUSIC. 

he city of Indianapolis, accessible as it is to all points 
surrounding it; with its splendid interurban lines extend- 
ing in all directions; with a population of 225,000; moder- 
ate beautiful homes, comfortable boarding places 
at medium and atmosphere of general culture, and 
a list of the most eminent musical artists to appear each 
eason in concerts and opera, the fact stands that, with 
which even any European city might 
ideal student's 


climate, 


cost 


advantages of 
it becomes almost renowned as an 
and the centre of musical art study in the Middle 


such 
boast, 
city, 
West. 
Realizing this fact, Edgar M. Cawley conceived the idea 


to be conducted on 


of establishing here a conservatory, 


lines in strict accordance with European methods of the 

best type. ’ 

Incorporated under the laws of the State 
Indianapolis Conservatory of Music 


yy Mr. Cawley, who was a full graduate of the Royal Con 


of Indiana, 
was organized 


stands as one of the bulwarks of the musical etuletsdiie in 
this country. 

Like ali schools of progressive standards, the beginning 
was most modest. Situated in a suite of apartments on 
North Illinois street, it has now twice changed its quarters 
steadily increasing patronage from through- 
as many as twenty States being 


because of 
out the United States, 
represented. 

The growth has been both healthful and positive, 
of the phenomenal type which sooner or later declines 
The most advanced conservatory methods are carefully 
applied, and each succeeding year finds the school several 
of management and general 


yet not 


notches higher in its mode 
ideas for disseminating a broad musical interest among its 
pupils 

The this 
in the progress of the pupils 
with means most 
boarding 


of institution is a strong influence 


Well equipped dormitories, 
sanitation, and a 


home life 


for the modern well 


department under an _ experienced 


managed 








INDIANAPOLIS CONSERVATORY 


besides having studied under 
eminent his going 
Later Mr. Cawley became a member of the piano faculty 


rvatory of Music at Leipsic, 


American teachers prior to abroad 


of the Cincinnati Conservatory of Music, where his success 
was most pronounced. 

Dr. Carl Reinecke, 
Schreck, the 


were also the 


Bruno Zwintcher, of Leipsic; Gus 
eminent cantor, of Germany, and S 


instruetors of this man who now 


tave 


Jad issohn, 


KARL SCH NEIDER, 


B 
ITALIAN METHOD. 
Studio: 1601 Talbott Ave., Indianapolis, Ind. 
EDWARD TAYLOR, 
VOICE. 
3390 N. Pennsylvania St., 


ARITONE. 


Indianapolis, Ind. 


FERDINAND SCHAEFER, 


VIOLINIST. 
(Conductor Philharmonic Orchestra.) 
430 N. Meridian St, Indianapolis, Ind 


CHRISTIAN FREDERIC MARTENS 


BARITONE. 


(Concerts and Recitals.) 
«30 N. Meridian St.. Indianapolis, Ind 





or Music 
matron, prove a big advantage to the out of town student 
coming to the city. The present quarters, situated on beau 
tiful North Meridian the midst of and 
cultured Indianapolis, and most 
adapted for a conservatory of modern advantages 
The director, Edgar M. has spared no pains 
make this institution a highly desirable acquisition to mu 
His unflinching integrity and catholic 


street, in refined 


are spacious admirably 


Cawley, to 


sical Indianapolis. 
methods prove to be a potent factor in the school’s success 
consists ot 


of their 


approximating thirty in number, 


imbued with the 


rhe faculty, 


men and women artistic trend 


work 
The piano and organ departments are directly supervised 


by Mr. Cawley, of whom the Indianapolis Journal has 
said: 

Among the men of the State of Indian who stand at the head of 
affairs musical, there is none that enjoys a higher reputation than 


Edgar M. Cawley, for he musician from every standpoint, 


thinker and a scholar 


i 6a 


The violin department, originally directed by Mrs. Caw 
ley, who gave it its first real impetus, is a stronghold of the 
Mrs. Cawley is an artist of exceptional tempera 
Her Johannes Miersch 


s€ hool 


mental genius teachers were 





Berlin, beside 
having had a long and thorough course in the Conservatory 
She 


of 


Seles pidiateen and Julius Schaefer, 


under Herr Capellmeister and Hans Sitt 
the examina 


of Leipsi« 
successful candidates at 
of Music 


was added 


was one of the few 
tion of the Royal College London 
ago Ferdinand to the 
ment of the Indianapolis Conservatory of Music, 


rhree years 
violin depart 
with the 


Schaefer 


indorsement and personal friendship of such musicians of 


Europe as Krause, Alex. Winterberger, Roentsch, of the 
board of directors of the Royal Conservatory; Dr. Rein 
ecke and Arthur Nikisch Ihe latter says of Herr 
Schaefer: 

I know Ferdinand Schaefer to be a very excellent, highly ed 
cated artist. His talent as director is beyond question, and I most 
unhesitatingly recommend him 

The voice department is directed by Christian Frederick 


Martens, a Norwegian by birth. Having had Herman De 


vries and Thorwald Lammers, of grand opera fame, as 
voice instructors, Mr. Martens adheres to the true old 
Italian method of singing. A concert tour by him of the 
chief cities of America, resulting in exceptional success 
proved to Mr. Cawley that Mr. Martens was the teacher he 


wanted 


A large and enthusiastic department of ambitious pup 
had been developed, and several young women witl 


completing 
Herr 


s on 


courses if 


beautiful and promising voices, 
Martens 


now 


were pupils of Mr Schaefer 


at 


Lurope, 


lectures regular interval sight sing 


history 
school stands for thorough 


structs and 


ind 


Che 


musical 


artistic work Iw 


the 


and 


courses, normal and artists, give pupils advantage 


f acquiring practically as well as theoretically a broad cul 


ture in all branches, indispensable to the twentieth century 


musician 


rhe following departments comprise the school’s cur 
riculum: Musical history, piano, pipe organ, violin and 
other instruments; harmony, counterpoint and theory, or 
chestral and other instruments; ensemble, dramatic art and 





school of opera, fine arf and spec al school branches for 
those young pupils who wish to take a regular school 
course along with the conservatory work 

\ total aggregate of Soo serious stud including 10« 
in the boarding department, forms a c« of interest se] 
dom found in an American school 

The crowning and truly flattering feature is that the 

tv's Symphony Orchestra is under the direction of Edgar 
M. Cawley, while its personnel consists almost entirely of 
Conservatory pupils. This is an advantage seldom offered 
and patrons have been quick to realize what it means for 
pupils to play in the leading musical organization of the 
city 


Another unusual privilege enjoyed by pupils is the school 


of opera and oratorio, one of the former being presented 
each year, when as to stage management, costuming and 
business, it assumes an absolutely professional air, thus 


1 


to all concerned 


the 


being productive of lasting results 


As regards the aiming for general culture school has 


it stands pre-eminent for fitting 


life 


no rival, inasmuch pu 


pils for both private and public 


New Positions for Hayes Pupils. 


Mary Lewis Haley, a pupil of J. Jerome Hayes, has been 
engaged, since May 1, as solo soprano, at the Scotch Pres 
byterian Church. Mrs. B. A. Kochule, soprano, and May 
Hathaway, contralto, have been appointed soloists in the 
choir of the Greene Avenue Baptist Church, Brooklyn 
Albert Campbell sang at the performance of “The Crea 
tion” in Newark, and was very highly commended. Dur 


ing the season Mr. Hayes lias had many out of town pupils 
at his New York studio, in the Van Dyck Building 
from Rochester 
two from Iowa and ten from nearby ( 


Among 
Buffalk 


“onnecticut towns 


these students six came one fror 
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GREATER NEW YORK. 


Nelle M 


audience of 250 peopie in 


Eugene Heffley’s pupil, rreat, played, and 
Emma Lucy Gates sang for an 
Chamber Music Hall, May 3 


bringing special comments on the 


Her playing has been praised 
in these columns before, 
quality of Mr 
endowments and pianistic attainments of 
this 
than before, a singing tone and errorless brilliancy mark 


, } 


Heffiey’s teaching, as well as the 
Miss Treat. On 
advantage 


natural 


occasion she was heard to even greater 
ng her playing of pieces by MacDowell, Debussy, Brahms 
ind Godard. Miss Gates, who sang, is very artistic, and 
Miss Priest played violin numbers, giving welcome variety 

both ladies present a charming appearance, which certainly 
adds to the effect 

gave a concert of her own songs in the 
May 8, th 
those thus associated being Margaret H. Ayer, alt 

Max 


sang two 


Gladys Ure 
(stor 


them ; 


Gallery singers interpreting eleven of 


Paul Dufault, tenor; Louis Haslanger, baritone; wit! 


Herzberg at the piano. Beside these, Miss Ure 


m a light but agreeable voice, with distinct enunciation 
rhe Vision,” sung by Mr. Dufault, brought the first encore 
of the evening, a French song by Rokoff, with a telling 
high \ flat Miss Ayer's voice has pathos, and Mr. Has 
langer sang well. Mr. Herzberg played two solos with 
considerable brilliancy, and the accompaniments with fine 


sympathy and artistic self effacement; he was always the 


A meagre audience attended 
= & 

Anna Jewell, the pianist, arranged a 
benefit of the Washington Heights Ho 
dorf-Astoria Hotel, May 9, in which the 
Leon, soprano; Paul Dufault, tenor; Hans Kronold, ‘cellist, 


supporting artist 


concert for the 
ital, in the Wal 





irtists were Daisy 


and the Dvorak String Quartet The Evening Telegram 


refers to the concert as “One of the most notable musical 


events of the season,” and says that “Anna Jewell’s p 
ing was enthusiastically encored Miss Leon's singing is 
ilso highly praised, and Bertram Fox was accompanist 
St ee 
= «& 


rhe Hassell Trio, composed of Irwin Hassell, pi 


Dr. Eduard Blitz, violinist, and Julian Blitz, ‘cellist, played 
the Mendelssohn D minor Trio and the Marschner Trio 
it the Bowery Mission concert May 8. Mr. Hassell played 
in Brooklyn, at the concert given in the Nesmith Mansi 
by the Allied Arts Association, May 9, and at the Euterpe 
Club meeting at Mrs. Miller's house, and for the New 
York City Federation of Women’s Clubs, Hotel Astor, 
May 4 
eS & 

Mary Jordan Baker sang some solos at the concert at 
the Women's Professional League Ma 7, and agan at 
Fifty-seventh Street Mission May 10. On both occasions 
she was much appreciated, for she sings with much taste 
and artistic skill. A local paper said of her 

Mary Jordan Baker, a pupil of Helene Livingstone ( ter, a 
won great applause by her rendering of a gr [ f songs inclu K 
the “Habanera” fr “Carmer berceuse by Gounod, and “One 
Spring Merning,” by Nevir The entertainment was voted one f 


e best the Professional Women’s League has 


eS & 
Grace D. Corwin, soprano soloist, at the testimonial con 
the Hoadley 


conductor, in the 


cert given by Musical Society to Joseph La 


Twenty-third Regiment Ar 


calle, the 


mory, May 8, won high praise on all sides. She sang the 
Freischiitz” aria, which made such a hit that on request 
f the conductor she repeated the allegro portion. She 
will sing at one of their concerts of next season. Kathe 


rine Jaggi, pianist, and Albert E. Wier, violinist, also as 
sisted 
eZ €& 
J. Warren Andrews gave his second organ recital in 


Raymond Memorial Church of Scranton, Pa 
assisted by Miss Garigan, contralto. He played, 


Handel's fifth concerto, Wely's The 


the John 
May 10, 
among other things, 


Storm,” Bach's toccata D minor, and Guilmant’s “Grand 
{ horus.” in D 
fH €& 
De Los Becker, the tenor. sang at oncert given by the 
Alpha Musical Club, of Jersey City, recently Of his 
singing the Jerse y City Evenn 4 Jo irnal said 





f Jersey City gave an enjoyable mus 


The Alpha Musical Club 


cale on the evening of April 27 The ¢ b was assicte by De Los 

Becker, tenor, of New York City. Mr. Becker has a beautifu 

nd knows how to use it He sang with ex style a erfect 
neiation. In all, Mr. Becker was the feat the ga 

we 7 to hear him again some time m the car f 


= & 
conductor of the Choral 


an excellent performance 


Benjamin Monteith Passaic 


Union, has to his special credit 


f “St. Paul”; the newspapers were full of his praises 
Mrs. Waterhouse, soprano; Miss Munson, alto; Berrick 
von Norden, tenor, and Julian Walker, baritone, were the 
solo singers 
= €& 
Dr. B. Merrill Hopkinson, baritone, sang English 


Scotch and Irish airs at the episcopal residence of the 


Bishop of Maryland, May 1. He was also the bariton 
soloist at the performance of Cowen’s “The Rose Maiden, 
Slliott, con 


that 


y the Hagerstown Musical Society, John 1 


ductor, May 3. It was his second engagement m 


city, having on the previous visit sang Rheinberger’s 
Christophorus.” = © 


Totten gives a concert in the “Prince 
Hotel Clarendon, Eighteenth street and 
Fourth avenue, tomorrow, Thursday evening, May 17, as 
sisted by W. F. Hirschmann, baritone; J. F. Gilder, 
pianist; Fannie L. Green, reader; Edward Avis, violinist 


and Mae Searles, accompanist 


Abbie Clarkson 
of Wales Suite, 


= <& 
An informal students’ recital takes place at the Ameri 
an Institute of Applied Music, 212 West Fifty-ninth 


street, May 18 


@e & 


Ethel Crane, soprano, and Walter H. Robinson, tenor, 
will sing solos and duets at the G. A. R. annual Decora 
tion Day reunion, Carnegie Hall, May jo 


MUSIC IN MAINE. 


PorTLanno, Me Ma > 


The Ketzschmar Club, composed of the leading men 


Portland meeting and bar 


held their annua 


Park, last 


lub members and guests enjoyed m 


musicians oO! 


quet at the Casino, at Riverton evening \ 


large attendance otf 
only the dinner served, but the musical program that fol 











lowed 
Trio in E major, for Violim, Vi ce and Pian Alfre 
Mr. Cousens, Mr. Jones, Mr. Brinkles 
Duet, Passage Bird ach 
Mr. Dteve 
Male Quartet, "Tis Mor: ‘ he 
Mr. Kennedy, Mr. Burke, Mr. Stevens, Mr. W 
> Numbers 
When Love Is Gone N ge 
Four-Leaved Clovers .. l : 
Mr. Bov 
Male Q te A Maria 
M s I ke, Mr. Ste ns. M Ww S 0 
Mr. Kennedy 
\ panist a Lathatr I 

Frank L. Rankin giving a series of pupil piar recit 
n his recital hall, Baxter Building, on Th irsday evening 
Large and appreciative audiences attest to Mr. Rank 
popularity as an imstructor 

ot et 
= © 

Che cal pupils of Jennie King Bragdon gave a rec 
this evening in the recital hall, Baxter Building 

Two Chamber Music Concerts. 

Herwegh von Ende, violinist; Rollie Borden-Low 
prano, and Cornelius Ribner, pianist, participated in th 
ust of the four Von Ende concerts, given at the Ameri 
Institute of Applied Music, Saturday afternoon, May 
lhe program follows 
Piano and \ n Sonata " 3 ] iwig 

Corneli Rubner ar lierweg) mn Ende 
Songs 
Mein Herz moécht gerr z ( k 

In Stiller Stunde ‘ RK 

Mondnacht Corne Rut 

Frage nicht ( r R 

Ich hatte cinst cin schénes Vateria ( K 

Liebesg!uck ( ¢ k 

R e rder “ 
Piat a Violi Sonata 8 k h N : 
Cornelius Riibner and Herwegl bende 

The same artists, with James Liebling ellist, united i 
1 concert of chamber music at Columbia University Ma 
i The program for the occasion was 
Sonata, for Violin and Piar ° ; Ludwig 
Songs, from p. 16, 18 and 23 Corn Rul 

Ah! I Yearn For Tears 

Solitude 

My Star 

November 

Al Must It Not a Wonder Re 

Spring Song 

for Violin, \ nee nd Piar Corne Ral 
Madame Pappenheim's Plans. 

Eugenie Pappenheim planned a May musicale, but 
wccount of an attack of the grip she has been obliged 1 
give it Dp Ir consequence of § many lemands fron 
rominent professionals and other she will teach unt 
well into the sure Several professionals take this ti 

h with her knowledged authority in operat 
russe pecially [wo of her best artist pupi Corim 
Wiest-Anthony, of Philadelphia, and Frieda Stender, have 

© been ill. Miss Stender was 1 le to sing at the Ma 
teau concert, April 30, at Waterbury, Conn., and at Ger 
rdy's last recital, Mendelssohn Hal May 5s These tw 
tists hawe the past season come int pec prominence 
and to them Madame Pappenheim may well point wit 
pardonable pride 


Philharmonic concert in Gotha the pro 


At the seventh 
gram consisted of Mahler's 
*Taillefer.” Bott 


enthusiasm. 


second symphony and Strauss 


works were received with tremendous 








ALL NEXT 
SEASON 


YSAYE 


And During November 
and December for Lim- 


ited Number of Concerts 


ORDICA 


AND 
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SOLE MANAGER 
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NOTE 


the Nordica-Ysaye Concerts 


Application should be made early for 


Also for each 


artist separately. 


























Ihe Leipsic office of Tue Musica Courter made a 
three days’ pilgrimage last week to the Berlin office. The 
two ofhees conferred at length on the means to increase 
the German influence of the paper and how to make it of 
greater help to the artists, the students and their aspira- 
tions [his signifies that the large role in American- 
German musical affairs played by THe Musicat Courter 
since establishing the Berlin office, twelve years ago, is 
going to be extended to proportions larger and better than 
ever before eS €& 

As writers are no respecters of geography, the Leipsicers 
are offered here a few notes of observations on members 
of the Berlin musical flock. The beginning may as well 
be focused on the extraordinarily successful pianist, Leo- 
pold Godowsky, who was seen twice in his home on Kur 
fiirstendamm Strasse. This artist would have been the 
picture of health and contentment if it had not been for 
the small bandages on each hand, employed while restor- 
ing the cuticle scorched by an alcohol lamp. But he was 
intending to play again in public within a week and the 
damage was known to be slight. At the Sunday afternoon 
coffee drinking, open to all comers, there were Maurice 
Aronson, the Godowsky long time chief assistant; Mr. and 
Mrs. Levy, of Chicago; and their daughter, now playing 
under the name of Mystle Elvyn; Carl Busch, the com 
poser conductor of the Kansas City Philharmonic Orches- 
tra. Many others called, but the complete register 1s not 
available 

Mr. Godowsky is thus soon in the coming season able 
to report contracts for forty-eight European appearances 
next autumn, and the prospects are still thickening. As 
the call for his services increases, he grimly raises his 
figures to keep down the number of engagements. The 
five year old Leopold Gedowsky, Jr., is training and 
making much progress as violin virtuoso under the careful 
guidance of Theodore Spiering. Likewise, the eight year 
old Juanita Godowsky is in training for pianist under the 
instruction of Mr. Aronson 

ZS & 

Some weeks ago the Berlin letter brought a report on a 
number of the new Indian compositions of Carl Busch, It 
was the privilege of the Leipsic man to have an hour going 
through these compositions with the composer. It will be 
recalled that Mr. Busch came to Berlin last summer for 
the purpose of giving a year entirely to composition, dur 
ing which time he would have the advice and regular in 
struction of Engelbert Humperdinck 

lhe professor has been very thorough in his work with 
the Kansas City man, keeping him writing one fugue each 
week in addition to the other heavy work in original com 
position Mr. Busch had completed three movements of 
his new orchestral suite before coming to Berlin and now 
the other two are finished. Since coming, Mr. Busch has 
also written many songs and worked over the “American 
Rhapsody,” which he conducted in Leipsic and Dresden in 
1808. He has rechristened the work “Negro Life.” Hum 
perdinck has become very fond of the themes employed in 
this work The genuine Omaha Indian themes that the 
composer has used in his new suite were mostly employed 
by him previously in songs and in his cantata, “The Four 
Winds.” all on texts from Longfellow’s “Hiawatha.” It 
will not he surprising, then, if some of the critics discover, 
after much search, that the Indian songs and the cantata 
are plagiarizing on the Indian suite, or vice versa 

There is a strong movement on foot in Kansas City to 
establish the Philharmonic Orchestra on a permanent basis, 
with Mr. Busch as conductor. This might take the gentle- 
man home at the coming autumn 
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One of the most interesting sessions that a vocal student 
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could experience was observed in the studio of Georg 
Fergusson. At this time Mr. Fergusson held clinic on a 
high male voice that had been gone for some years 
through frequent recurrences of la grippe. The voice had 
been re-established in a manner through much observation 
of vocal method and the instruction of a number of teach- 
ers. After the briefest hearing Mr. Fergusson found that 
the present condition of the organ was due to the fact that 
vocalization was taking place entirely by the larynx, which 
work was wearing away the organ as fast as nature could 
rebuild. Mr. Fergusson was easily able to demonstrate 
the correctness of his diagnosis, both by the touch and by 
dopping his own voice to the larynx, when the faulty qual 
ity of voice was exactly reproduced. He then gave a 
remedial exercise, taking the student's vocalization from 
the larynx immediately, and the student went away with a 
more definite idea of his case than he had taken from all 
the previous counsel vouchsafed him through a half dozen 
years. Thus, one was led to believe that the present re 
markable Fergusson vogue is built on a strong foundation 
of capability. 

eS = 

Che several thousands of American music lovers who 
had the pleasure some years ago of hearing the Sherwood 
Vocal Quartet while touring for some seasons with the 
American pianist, will be interested to know that three of 
the quartet members are stil] leading the life of friendship 
together in Berlin. The quartet included the soprano 
Jenny Osborn, the contralto Mabel Crawford, the tenor 
Frank S. Hannah, and basso William Alton Derrick. Only 
Miss Crawford, now of Omaha, is missing from the vocal 
party in Berlin. Miss Osborn and Mr. Hannah married 
at Independence, Mo., while on tour. Mr. Derrick had 
trouble with his throat, came to Berlin for an operation, 
which proved disastrous, and since then he has become a 
most successful business man, with Germany as his terri 
tory. As previously reported, Mrs. Hannah has been regu- 
larly engaged for the Leipsic Opera, to begin August 1, for 
two years. With their five year old daughter Frances, and 
Mrs. Hannah's mother, Mrs. Osborn, Mr. and Mrs. Han- 
nah will get their residence in Leipsic fixed by about Octo 
ber 1. Mrs. Hannah is now preparing the role of Senta in 
“The Flying Dutchman,” which she will sing in Leipsic by 
special engagement May 30. 

Little Miss Hannah is rapidly absorbing the operatic 
soprano roles. She sings many of the airs to the German 
texts from memory. The writer enjoyed the Hannahs’ 
oldtime friendship during the three days in Berlin 

eS & 

Other meetings in Berlin were those with Mr. Fergus 
son's assistant, E. Kirk Towns; Theodore Spiering, the San 
Francisco basso; Putnam Griswold, now of the Berlin 
Royal Opera; Mrs. Rummel, of Washington, D. C., widow 
of the pianist, Franz Rummel; her two gifted sons, Walter 
and William; Frances McElwee, of Oxford, Ohio, and Miss 
C. V. Kerr, of Chicago.. 
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The young violin virtuoso and composer, Emanuel Flores, 
who will make his London debut early in June, recently 
spent a few days in Leipsic as the guest of his impresario. 
During the stay the writer was one of a dozen persons 
who had an audition of a number of the young virtuoso’s 
compositions for violin alone. Flores is not publishing 
these compositions, but is reserving them for his own play 
ing. In the coming tour of England and America, which 
seems now well on the tape, the young virtuoso will be still 
further uniquely equipped with a manuscript concerto by 
Leopold Auer, and another by the gifted Swedish com- 
poser, Tor Aulin, besides a string of orchestrations, 
cadenzas and arrangements of his own. He has never 








has made tours in Bulgaria, Roumania and in Russia, 
where Czar Nicholas conferred an order upon him 

The compositions heard by the writer were Florts” orig 
inal “Erinnerung,” on the death of his father; an “Erin 
nerung an Paganini,” written on a theme from the “Non 
piu mesta”; a prelude on an original theme; the fugue 
from Rust’s D minor sonata, with cadenza by the virtuoso 
(also orchestrated by Flores); also the St. Lubin “Lucia’ 
fantasia, for violin alone. Though the artist comes with 
so much new material he is also prepared to play the 
Brahms, Dvorak, Wieniawski, and practically any of the 
other standard concertos 

Of the compositions heard here the one in memory of 
the artist's father is easily recognized as a lament by the 
unique and sad harmonics, carried out in much detail of 
double stopping. The prelude is rather etudelike in the 
general evenness of its structure through a number of in 
teresting episodes. “Erinnerung an Paganini” is brimful 
of pretty technical business for the instrument, and it in 
cludes the finger octaves, a cantilena with left hand piz 
zicato accompanying, harmonics in double stops, and as 
if to defy the instrument, a double trill in harmonics. It 
is a pleasure to report that Flores played this remarkabk 
material without hesitancy of any sort and with the utmost 
clearness of harmonic outline. His playing of the Rust 
fugue was particularly beautiful in the clearness with which 
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Anna Bussert in Canada. 
Anna Bussert, the soprano, sang in Hamilton, Ont., | 
week with the St. Paul Choir and won her accustomed 


success. The comments of the Hamilton papers are as 
follows: 

The new singer was Anna Bussert, of New York, and, if the 
choir committee had done nothing more, it deserves cor ndation 
for enabling the audience present to hear a vocalist of more than 


ordinary charm and artistic finish 

Miss Bussert very quickly demonstrated herself an accomplished 
singer. The opening numbers, the first so well known, the other s 
seldom sung, were sufficient to stamp her as an artist Her group 
of songs and the Arditi waltz song went to increase the admiration 
of the audience Miss Bussert’s voice has freshness, clarity, color 
and a sympathetic warmth that gave vivid musical life to all sh 
sang. With these accomplishments she has a grace of style that is 
not at all common with even the best singers; and that she drew 
the enthusiastic plaudits of the audience was not at all surprising 
She responded to an encore after her group of songs; and after 
continued applause following the waltz song, so finely given, she 
seated herself at the piano, and to her own accompaniment sang 
“Coming Through the Rye.” This made the audience more demon 
strative, and she returned and sang “The Last Rose of Summer” 
with exquisite effect.—Hamilton Evening Times. 


Miss Bussert sang in Hamilton for the first time last night, and it 
is to be hoped she will come again. Such finished singing is not 
too often heard, but it is always appreciated. She has a beautiful soprano 
voice, with a large compass, and sang as only a thorough artist can. 
The manner in which she sang her first number, composed of tw 
arias of Haydn and Handel, was a real treat. Perhaps no two nun 
t 





bers could have ‘been selected that would have shown her art ‘ 
skill to such an advantage as they. The beautiful and dainty “With 


Verdure Clad” was sung with ease and grace, and the more vigor 
ous “Oh, Had I Jubal’s Lyre,” with its extremely difficult phras 
ing, was not less pleasing Her ballads were intelligently inter 


preted, and sung with great expression After her last number she 
was recalled twice, and sang “Comin’ Through the Rye” and The 
Last Rose of Summer."’—Hamilton Herald, 


The assisting vocalist was a stranger to Hamilton, but after her 
first number she had won all hearts, and encores and double en 
cores were insisted on. Anna Bussert has a voice of pleasing quality 
and excellent range, which she uses with skill. Miss Bussert is als 
an intelligent interpreter, and in no better way can the ability of 
an artist be seen.—Hamilton Spectator 


A Few Points. 
May 14, 1906 
Editor Musical Courier 

Let me present to you a few points regarding this Kreh 
biel matter, which you have been harping on, in connec 
tion with Grove’s Dictionary 

If you will look up Boekelman’s Edition of Bach's Fugues 
you will find that your friend translates “Durchfihrung” 
as “Exposition.” Of course, you know that the exposition 
is the “Entwurf.” 

In Grove, you will find that nine lines are devoted to 
K.’s own library in the Musical Library Section, but a 
limited space is given to the Allen Brown Library of the 
Boston Public Library, one of the most useful collections 
of its kind in the world 

In Grove you will find that he has left out all allusion 
to O. G. Sonneck’s great contributions to American Mu 
sical History, the most important that have thus far been 
published 

If any one were to assume the microscopic investigation 
that really should be made into all such errors as these, 
many points would be exhibited that would show the un 
reliability of a large number of contributions, but so much 
has already been published to illustrate this fact, that, no 
doubt, the publishers will take means in their appendix 
to correct the matter. They must, however, secure people 
who are absolutely unprejudiced, men that have merely a 
literary interest in it and nothing else. RUBINSTEIN 


yet appeared publicly in Germany, nor France, though he 
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Cix NINA Ma z " 
In making a review of the seventeenth Cincinnati 
Festival, which has passed into history, I have gathered 
the following summary 
The t tal change rt agement trom the | ASK 
lines which prevailed for thirty-three years trom the very 
ception of the undertaking, naturally invites the tf 
most important consideration So long as Theod 
Thomas lived his position w never disturbed i ‘ 
ence t& tne great things he had acx she i 
festival each recurring tw years decked sell w £0 
geo y with foreign and borrowed plumage—the solit 
feather that remained being th t As time advance 
this feather lagged and dragged 1 was scur 
by the brighter and more pretes 5 ums of of 
und soloists. Theodore Th was pre-eminet al 
chestra leader whatever he did r plis for 
chorus. ( ing to ¢ ! t a few times in the t 
years of preparation and t two weeks continuo 
before the festival, he « get sufficiently in t 
wit! the chorus work t meet ms cde al s He 5 
Ipse lew tempos that for months id been caret 
dr ed into the ch Ss. « inged few < lp 
expression, and after it was a ne tr ] 
own great orchestra to « ver p any let ts a © te 
itself Che one rt nd management w 
ing in the entire After the death of ‘ 
dore Thomas the nity came the hist 
life of the festivals to correct 5 voidable incongruit 
and it was done, not without f1 nd opposition, b 
was done, nevertheless, a the g s vindicat f 
change appeared on the v p rt ght, w “ 
signed as a memorial to the dead leader 
The chorus, under Mr. Van der Stucken's directix w 
felt to have received a new fe. a new energy w Vv 
ity And all this was Hip shed in the brief pace 
six months, Its gradatior f expr n, its Vv c 
power of nuance nd crescend ts swe g torte 
fortissimos were surprises to t yt r portior f 
audience, and they wondere W hings | bec 
made possible in so short a e for preparatior Ay 
many must have regarded th ‘ { the rus 
i little more than 300 \v cet t i y t 
tival, and concluded that it contained no dead of 
timber to have been able 1 : 1 re { ) 
ity was tl supreme test tl ik l The at w 
prompt, the phrasing accurat« ‘ nn 1 “W al 
there, but the distincti f cl y im the bt 
combination of color effe« e Bac cantata 
German Requiem” of Brahms were noble offerings at tl 
shrine of the immortal dead, and the performance of cac 
was worthy of the highest fest deals. Noteworthy w 
the subdued and dev t spirit with which the Boy Ch 
from the Sixteenth District and Intermediate Schools « 
tered into the chor ant nemng S n le I 
In Joy and Peace | ss Away The “German Requiem 
which had been given at the fest twice befor left 
profound impressior It was in this perhaps more tha 
n any other work during the we t th horus prove 
best its quality and power Ve ntensity, deep, tl rht 
ful expression—crescend t ‘ ax of fortiss were 
in convinemng evidence The tw fugues, with the tre 
mendous difhcultie were sung w i delightful earne 
in the texture and absolute certainty 
Next in importance to the reorganized chorus situation 
and chief in distinct was t first American pu 
appearance of Sir Edward Elgar { the foremos 
among living compo s. W or 
The Ap otle 1 ] l ly ’ 
former was given it Arm { 
poser’s direction. It w 
qualificat ns of Mr. Elgar ‘ 
paratory work two weeks before 
evident that he insisted more upor 
standing of the inner, spiritual m« 
upon technical finish and rhyt 
f sympathy between Mr. | 
plete in tl pertormance of I he 
the subtle shadings insisted up 
force and mbherent erve f tl 
other occasions, was st Neverthe 
in the message f the (,ospe p ition = =6was ‘ 
towering inspiration, and the w | ensemble of the 
finale of the s nd part g " “ 
mtricate inter ing is part nging d the 
chorus in the background, was incontrovertible te n 
of the solid ground upon which the tival « r wn 
The orator itself, with its atmosphere of mysticism and 
deep religious conviction, is a work of such magnitude u 
its musical form and treatment as to be worthy of rank 
with the classics. With its amplification of the modern 
forms of orchestral expression t sustains all the dienit 
and depth of the old masters The Drean t (serontrus 
with which the festival closed was given two years ag 
and the favor with which it was received then was en 
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is it a musical fabric of mysticism—illustrating a subject 
which only a devout Catholic could thoroughly understa 
and appreciate. In addition to these choral works, Mr 
Elgar conducted two orchestral compositions of his own 
the concert overture In the South,” and his introductio 
and allegro op. 47 Both illustrated his strong individua 
ty—his energy of thought d original ways of orchestr 
color and expression 
But in th lic OF ft festival which has econ 
record of the pas the home festival rchestr had an u 
portance of weight second only to the « us. In form 
ca whenever the « ru was sever vy cr ucised, tre ‘ 
guard was accustomed to say But wasn't the orchest: 
plendid It was the glorious all-redeeming feature that 
vept away t ther defects. There need be no desire t 
ru say the trut t historic facts. In point exqu 
fi . p « ‘ ] br inc\ ; Tr} Cre P tr 
tormer festivals was incomparable Pe ps a $ 
i al that the dire n of the rta er tl 
finesse and swing were borne out in strongest 1 f. But 
iter a s ! is Umecmnnati w c ie t was 
cling { foreigners Asa ‘ came and 
‘ and ft thing behind them t u up the musica 
tige tt ty This w first proclamation 
t rule im tl rchestral distinction of t festivals, ar 
ry Con ! in mterest« n the : 1 progt s 
city has re to teel pr 1 of the result The Cu 
t kes (Orchestra liter steppe ou mt the 
i tranks. It not assert itself super to the chorus 
vas a help t In its ind “ t ked t 
! < ical px ’ the product 
I i pre ! ] it W | t u tor 
the terpret ve power leep 
thought In vitalit nuance x t 
reached j it rv the y pr W it 
this vict ind triumph to record, it t 
it W with us and grow i 
ese t < ragement “ r 
“ p t t ftier y ght 
® tin mont f 
Refore the ect of the ent] 
“ t uid ut ft eT ‘ 
e Be t tata, “Into the Wor Mr. Van det 
Stucke | | phar n | gl \ 
ind boy ru m the stage giitte day att 
ght fit t god t por 
v1 s ‘ oris e feast af ng ‘ ng 
w pr » ey tacked tl w f y t 
t if rg wit! he , estra ©. expre 
res do for und th f « ‘ 
\ the umn ncy Surely they are e “hopef 
r tuture f 
In the ’ ts the high fe 
past ; , od 
rl tar of gt ee ‘ 
Madan { LU \ rat < the 
 notel rs of the present Wagner 
ectior f 1) Gotterdamme x br 
Requi f " rt ‘ t<olf 
pret ‘ 
On r r 4 etl tw ( ‘ 
Rider-Kel ] 2: ' t t 
¢ parts that wer t 1 f M 1 ‘ Bot 
T ed the : ere art t Ww { ’ 
ery 1 tK “A ( W. h 
t t ] e Apost » Ff re 


n Davies asserted great art, as 1 Herbe 
poor he English tenor John ( es, seemed 
rather a disappointment, but as the week grew he 
ened b fore the audience, and both in Th \y 
Che Dream of Gerontius” he asserted hims« 

i fine temperament and erpretative ty 
Adoly H. Stadermann, the organist of the fi 
orm task W KI wicdge x mad # 
in the f iw t of the o } < tata an< 
eving ’ cia ' ; , 
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Llewella Martin in Concert. 





Special Engagements of 


NORDICA, SCHUMANN-HEINK and ALICE NIELSEN 


Twenty-five weeks in other large cities. 





KLAW & ERLANGER, Management 


Address ROOM 8, NEW AMSTERDAM THEATRE, NEW YORK 
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Waning Masical Activities. 

The professional musical season of Boston is practically 
at rest; in fact, the sun dropped below the harmonic hori- 
zon about the 1st of May. Musicians, teachers and pupils 
are seriously considering the vacation period, and trans- 
portation folders are now in favor in lieu of musical scores 
and thorough bass treatises. Boston has experienced a 
semi-active musical season, and the run of attractions has 
been, generally speaking, fully up to the dignified standard 
of this critical community. The regular forty-eight sym- 
phony concerts by the Boston Symphony Orchestra, and the 
splendid weekly Sunday afternoon artists’ recitals in Chick- 
ering Hall, managed by H. G. Tucker for Chickering & 
Sons, have been almost a complete season in themselves. 
All of the noted traveling artists have appeared in Boston 
during the long season, and we have even been invaded by 
an outside orchestra—certainly a daring feat to undertake 
in Boston—but Walter Damrosch brought his delightful 
New York Symphony Orchestra to Symphony Hall last 
January and gave some of the critical ones (?) the pleas- 
ure of witnessing both Felix Weingartner and himself 
handle the baton, Both conductors made a great hit, and 
the only shameful proceeding in connection with those two 
concerts lay in the beggarly attendance. Boston has its own 
renowned orchestra, and therefore it is rather a risky un- 
dertaking to attempt to play an outside organization here. 
Somehow the symphony patrons refuse to turn out on 
such occasions, and it is a hopeless argument to attempt to 
impress them with the fact that they missed a treat by re- 
maining away. In a measure it is possible to appreciate the 
many calls and demands made on the Boston symphony 
lovers when taking into consideration the forty-eight con- 
certs performed by the Boston Symphony Orchestra, with 
every seat sold for each concert. lurthermore, the natural 
pride in the local orchestra is another element of consid- 
eration. Many of the visiting musicians have been greeted 
by small audiences in Boston this year, but the curse of so 
unfortunate a situation is lessened somewhat by the fact 
that the same rule, we understand, applies to New York 
also. The various reasons for non-attendance at concerts 
are permeated with too many intricate details for consid 
eration in these columns. Therefore, we shall not try to 
explain away the mystery at this time. As before stated, 
the musical season of Boston has been semi-active, but the 
events held have been, in the main, adequate. 

eS <= 
San Francisco Addresses Appreciated. 

The last issue of Tme Musicat Courter conveyed joyful 
news to the Boston musical fraternity by the publication 
of a graphic letter from Alfred Metzger, the well known 
San Francisco musical critic, who sets forth a long list of 
the present addresses of many of the prominent musicians 
who were driven out of San Francisco during the earth 
quake and fire destruction. Mr. Metzger, who is also the 
editor of the San Francisco Musical Review, has succeeded 
in locating the scattered musicians in their new locations, 
and his partial directory in Tue Musicat Courter has 
served to enable a number of anxious Boston musicians 
to place themselves in communication with fellow artists 
and colleagues in California 

ee & 
Is Willy Hess to Remain? 

When it was announced by THe Musicat Courter that 
a misunderstanding had arisen between Wilhelm Gericke, 
late conductor of the Boston Symphony Orchestra, and 
Concertmaster Willy Hess, about four weeks before the 
termination of the season just closed, it naturally created 
widespread interest. It is known that the conductor and 
concertmaster had a disagreement during a rehearsal in 
Symphony Hall one morning, and the fact that something 
out of the ordinary happened then was quickly attested 
lrimothée Adamowski, assistant concertmaster, filling 
out the remaining concerts in the concertmaster’s chair. 
The public, as is usual in such cases, began speculating 
over the matter without knowing anything about it, and 
opinions favored both of the controversy. The 
writer has been informed from a seemingly reliable source 
that Willy Hess, in leaving the orchestra, performed an act 
that any other man would have done under like circum- 
The story goes that Mr. Gericke undertook to 
criticise Mr. Hess for his manipulation of the violin in 
a certain movement, which the concertmaster indignantly 
resented, claiming that, while Mr. Gericke may be a con 
ductor, he is not a violinist, and therefore had no right 
to undertake to show him, 4 virtuoso, how to play the 
instrument. This led to harsh words, and finally Mr. Hess 
quietly took up his violin and withdrew from the orchestra, 
with the threat never to play again under Gericke’s baton 
If this is the case as set forth, Willy Hess, who is held in 


hy 


sides 


stances 





the highest esteem as a violinist, pursued an uncondemned 
course. A conductor has a legitimate right to insist upon 
the production of effects, tonal and otherwise, but he 
makes a mistake when he endeavors to instruct a musician 
of high standing before the world in the manipulation of 
his instrument. The general query is whether or not Willy 
Hess is to remain as concertmaster of the Boston Sym- 
phony Orchestra. There is a well defined rumor to the 
effect that he will resume his honored post next season 
under the new leader. It is sincerely hoped that this will 


be the case. 
tt & 
Pupils’ Invitation Recital. 
Gertrude Franklin Salisbury, the vocal teacher, an 


nounces an invitation recital by a number of her advanced 
pupils in Potter Hall Friday afternoon, May 25. This 
event will be covered fully in this department of THe 
Musicat Courter after the performance 
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Miss Lang's Piano Recital. 

Edith May Lang, pianist, presented the following pro- 
gram in the studio of B. J. Lang, No. 6 Newbury street, 
last Wednesday afternoon, before a large and appreciative 
audience : 

Sonata, 27, No. 2... 
Prelude in E minor 
Preludes, 6, 8 


Beethoven 
Mendelssohn 
.Chopia 


op. 


a rn i Or Cie. 8 ce cuedonsveceees . Liszt 
SU ee. NE EE OP GINO sc cc cccccciccccesccccovecsoss Bach 
Humoresque ........... Dvoral 
Scherzo, op. 31 «.++++- .Chopin 


eS & 
Symphony Hall “Pops.” 


The regular season of “Pop” concerts is on in full sway 
at Symphony Hall, and the splendid orchestra of fifty-five 
musicians, drawn from the Boston Symphony Orchestra 
and conducted by Timothee Adamowski, is a great attrac- 
tion for the lovers of light music, and likewise refresh- 
ments. The large and fashionable parties gathered around 
the tables on the main floor each evening in the week pre 
sents an animated picture, pleasing to the optics and form- 
ing a scene that serves as a well balanced accompaniment 
to the gay and sprightly music of the orchestra. These at- 
tractions are managed by C. A. Ellis and his worthy popu 
lar assistant, Fred R. Comee, who always sees to it that 
everybody is pleased. Monday evening will be Wagner 
night, when the following program will be played: 


SY NOE Veta nc cogs succes fA ms aoe Berlioz 
Prelude and Liebestod, from Tristan and Isolde . Wagner 
Overture, Si j’étais Roi .............05: . Adam 
Prelude, Lohengrin ........... .. Wagner 
WE {hdc ewei os Cucdscecsctcccvevcovccccocceses Wagner 
ED wdc degneeceueda $opkeuse vn coves scus Hellmesberger 
Prelude to Act III, Lohengrin ‘ ... Wagner 
EEE «cc cdadesevoesessdecee ceeccesvessureouned Bizet 
PO CRIM occcccccecccvsceceose . Wagner 
Rallet Music, La Gioconda ............- ..++Ponchielli 
Selection, It Happened in Nordland. . .. Herbert 
Pept: TR og oaks cd ccetcorséccance .+ee+- Strauss 


Faelten Pianoforte School. 


Che Faelten Pianoforte School has begun its series of 
pupils’ recitals, drawing large and enthusiastic audiences 
to Huntington Chambers Hall. The playing is uniformly 
excellent, and a great deal of individuality is displayed by 
the students, while evidence of their careful training is to 
be seen on every hand. A particularly good recital was 
given at the Central Church in Lynn on the evening of 
May 9, the following pupils taking part: Virginia Beck, 
Mary Pumphrey, Myrtle Jordan, William Keim, Marion 
Sampson, Eva Lee, Evelyn Ruth Lavers, Kathleen Dolli- 
ver and Esther Sampson. An audience representative of 
Lynn’s best society was present, and Mr. Faelten was the 
recipient of many congratulations for the excellent work 
done, as well as inquiries as to the nature of the training 
that the students had received. 


ee 


Creatore Finishes at Keith's. 

Creatore and his Italian Band conclude a brilliant fort 
night engagement at Keith's Vaudeville Theatre this even 
ing. - This magnetic conductor and his band have been the 
star headline attraction at Keith's, and they have created 
unbounded enthusiasm at every performance. The organ 
ization has proven a distinct novelty in the vaudeville busi 
ness and thousands have heard Creatore’s Band in Boston 
during the past two weeks. Creatore’s Band has just re 
turned from its initial London and English concert tour 
Creatore retains his remarkable influence over both band 
and the public. The effects produced are startling and im- 
pressive, 





Summer Opera in Boston. 


A light opera company, headed by J. K. Murray, Clara 


Lane and Hattie Belle Ladd, will appear at the Castle 
Square Theatre throughout the summer. Other singers 
will be George Shields, Bessie Fairbairn and Lyman 


Wheeler and a chorus of forty selected from the Henry 
W. Savage Grand Opera Company. The season will begin 
on June 4, and a complete repertory of standard light 
operas will be produced, under the house direction of 
William C. Masson, and the stage will be looked after by 
J. J. Jaxon, formeriy of the Castle Square Opera Com 
pany. eS & 
Carl SobesKi at Home. 

Carl Sobeski, the vocal teacher, has issued 
for an “At Home” at his studio, Huntington Chambers, on 
Friday, May 18, from 3 to 6 o'clock 

Se & 
New England Conservatory Recital. 

An enjoyable program was given by some of the ad 

vanced students of the New England Conservatory of Mu 


sic, in Jordan Hall, last Friday evening, as follows: 
Ralph Lyford 
West New 


invitations 


Iwo Movements from a String Quartet in G minor 


A J. Stephens, Virginia City, Nev.; Ernest Sheldon, 
ton; D. W. Fudge. Cambridge; Ralph Lyford, 1905, Worcester. 
Aria, Non pid andrai, from Le Nozze di Figaro Mozart 
C, Pol Plancon, Danbury, Conn 
Sonata in E flat major, op. 3:1, No. 3. Piano Beethoven 
tessic Farnsworth, 1904, Shirley 
Concerto in A minor, second and third movements, Violin Bach 
Gunnar Ekman, Woburn 
Nocturne in D flat major, Piano Chopin 
Chant Polonaise, Piano Chopin- Liszt 
Maye Lawrence, Delaware, Ohio 
Toreador Song, from Carmen Bizet 
Frederick Huddy, Dorchester 
Rhapsodie in B minor, Piano Brahms 
Evelyn Dolloff, tooo, Gardiner, Me 
Hersert I. Bennett 


Creatore’s Band Improved. 

Signor Creatore reorganized his band during his recent 
visit to Italy and his tour of Europe. In London the pa 
pers declared this to be superior to any other band heard 
in England, and the American critics are now testifying 
to the fact that the band has been much improved by the 
changes made. The following f the Boston 


notice trom 
May 1, shows how warmly Creatore was re 


lraveler, 


ceived upon his return to this country: 

Moved to the highest pitch of enthusiasm by the splendid ren 
dition of “The Star Spangled Banner” a Boston audience, which 
has so often been described as “cold” arose as one man and re 


mained standing until the echoes of the last strains of the patriotic 

That's what happened yesterday in Boston whil« 
Italian band occupied the stage, and as far as is 
unusual demonstration of approval that has 


air had died away 
Creatore’s famous 
known, it is the most 
ever been witnessed in this city 
a tremendous ovation from the very start, and encore after encore 
After the from “Lucia” the enthusiasm of 


Creatore and his band were given 


was demanded. sextet 


the audience seemed to know no bounds. The applause was deafer 
ing The first strains of the patriotic air brought the audience ¢t 
its feet. The movement was spontaneous, and during the playing of 


the air, it was apparent that a most unusual feeling held that great 
audience in its grasp. At its conclusion the applause was riotous, 
and, unable to express its entire approval in that manner 
seemed to join in a tremendous shout, which continued for several 
And that’s how a “cold” greeted Crea 
on his first appearance since returning from 


everyone 


minutes, Boston audience tore 


London 


Wegener Back From Record Tour. 

William Wegener, the principal Wagnerian tenor of the 
Savage English Opera Company, returned to New York 
last week from a tour of over seven months. As Lohen 
grin, Tannhauser and Siegmund, in “The Valkyrie,” Mr 
Wegener won many triumphs during the past season. It 
especially those who have watched thee 
to that 


will interest many- 
progress of English opera in this country 
Mr. Wegener has sung the role of Lohengrin 138 times in 
the past three years in English. If there are any other 
tenors who approached this record, they should make the 
fact known. Mr. Wegener is now at his New York resi- 
dence, 102 West Ejighty-fifth street. He has arranged to 
take a number of pupils during the summer. Some of those 
who will study with him are young men and women who 
applied for lessohs on his recent tour. Some are coming 
from the South and West. Besides teaching, Mr. Wegener 
will add to his repertory. He is a studious artist, and when 
it comes to the Wagnerian parts Mr. Wegener is an en 


know 


thusiast. 
Maud Powell in Halifax. 
The following program was chosen by the committee, at 
Halifax, N. S., for the recent recital in that city by Maud 


Powell: 
Suite, Op. 44 Schutt 
Concerto . eo Mendelssohr 
Variations Serieuses, La Folia Corelli 
Le Tambourin Leclair 
La Fleurie Seseces ; Couperin 
Prelude, E major (unaccompanied) Bach 
Slavic Dance, No. 7, A major Dvorak 
Carriccio Valse Wieniawsk 
The celebrated violinist played in masterful style. The 


Halifax Press and the musicians of Halifax united in 
praising Miss Powell’s magnificert art. She had a triumph 


with her audience. 
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LOS ANGELES. 


Los 
Now that the world has been pretty well 


AnceLes, Ca 


, May 9, 19 
informed in re 


gard to the extent of the disaster in San Francisco, an 
the material losses which the musicians have sustained by 


reason of the calamity, it is in place to calmly review 


the situation and consider what effect—if any this te 
porary paralysis of musical activities in San Francisco w 
have upon the musical life of the Pacific Coast, ard 
whether or not Eastern musical managers will be ' 
pelled to change their plans for next season In one 1 
spect this disaster did not come altogether it al unt 


vorable time. The musical season had just been conclu 


and teachers and pupils were getting ready to spend their 


vacation in the country. The energy, industry and genera 


restlessness that had characterized the winter season ha 
somewhat abated and every one was getting ready to enjoy 
a well deserved rest. While the musical profession would 


not have been compelled to suffer quite as great a cessa 


be the 


there would have bee 


tion of musical life as will inevitable result of th 


disaster quite a lull in musical ci 
August and September, after whic 


the e1 


cles during June, July, 
season uld have begun, and with it 


that 


the regular wo 


ergetic hustle has fied the musical sea 


son in San 


exemp! 


Francisco 


Che questions to be solved now by musical manager 
consist mainly in the fact as to whether the public of Sar 
Francisco and environs will have sufficiently recovere 
from the recent shock to enter again into musical activi 


ties and patronize concerts to a sufficient extent to 


make 


} 


Pacific Coast tour a profitable investment. I sincerely be 


lieve that the musical managers will make no mistake in 


making their bookings just as if no earthquake had d 


and | will pro 


ceed to prove the reasons for this positive conviction. The 


stroyed three-quarters of San Francisc 


musicians, music teachers and music students are not dif 
their and i 


West 


ferent from the general public in optimism 


their thorough confidence in the future of the great 


ern metropolis, Of course, during a short period of 
tense excitement a few teachers and musicians left Sat 
Francisco and settled quite a distance from the city, but 
the great majority remained either in the city or took 
temporary headquarters in the surrounding towns 

The greater portion of the musical people are now a: 
sembled in Oakland, and the remainder, if not in San 
Francisco proper, has settled in Alameda and Berkeley 


’ 


' ' 
ve gleaned especiall 


Chis may y from the list of those who 


Tue Musicat Courrer list. exhibited at Sher 
Co.’ 


established 


registered in 
Clay & 
have 


Oakland headquarters 


man 


houses temporary headquarters both in 
I l 


San Francisco and Oakland, and there is every evidence of 


renewed activity as soon as 1 possible to get proper 


bearings. From now until the beginning of the next sea 
K 

son there are at least six mont! luring which the musical 
public will have time to regain its balance, and when this 


time has expired every one will be only too eager to listen 
to musical entertainments 
There is another phase of this reaction which sl ld not 


be overlooked by managers. Qujte a prominent architect 


f San Francisco said in my hearing that it w require 
between 150,000 and 200,000 people ncluding engineers 
urchitects, masons and workmen of all kinds, to reconstruct 
San Francisco as quickly as possible. A great many of 
these people will bring their familic ind among thes 
again there will be many who like to study music and wh 
will attend concerts. While San Francisco will have 
concert hall in so short a time, it must also be remem 


bered that Oakland has gained from 80,000 to 100,000 peo 


ple, who will go to San Francisco to attend to their work 


but who will reside on the other side of the bay. In this 
way the concerts may easily be given in Oakland with th 
brightest prospects o! good attendance 


ies outside of Sar 
Here in 
ha ve 


any 


and 


As to Southern California 
change 


Francisco, there will be absolutely n 


before I 
persever that surpass 
my life. In L. E 


which 


finer than ever 


Los Angeles prospects are 


and nce 


found here an energy 
thing I ever came across in all Behymer 


Los 


overestimated 


cannot ix 
the 


Angele s 


possesses a musica macro} 


lo his efforts alone must be ascribed 


musica 


fact that this city has achieved a pre-eminence in 
taste which places it side by side with the greatest metro 
politan musical centres. Next season, more than ever 


the 
energetic 


toward 
An 


satisfied 


share 


ts 


Los 
support of high 
character like Mr 


devoting his entire life to the exploitation 


Angeles will contribute 
attractions 


before, 
1 
class musical 


Schymer will never be with 
of musical enter 
prises m of his 
siveness, liberality of thought and farsightedness is so much 
Northern Cal This is 


Behymer'’s vast executive 
xcupy the throne of 


Southern California. when a man agar: 


this moment in fornia the 
time ior a of Mr 


to gather his forces and prepare to 


needed at 


man powers 


musical impresario of California, and a better man could 
not occupy that place 
Without trying to be presumptuous, I claim to know 


Far West A to Z. and I! 
3ehymer is just the man to take 


musical conditions in the from 


positively know that Mr 














Epcar WOoOLLGANDT Katne Nikiscn 


The Marriage of Nikisch’s Daughter. . et home in Ley 


Wiesbader ! 
lugo Heer 


im | eipst 





Leipsic correspondence of [1 
oURIER reported the approaching wedding 

and Mrs. Arthur Nikisch’’s Kathe, | mann it 
Concertmaster Edgar Wollgandt, of the Gewandhaus. Th 
the Nikisch Ne th A me tt ms phot t 
Bonhoff, of the Reforms with tl report tt ‘ f Cupid were finally 
he bridal couple w trusted for olut ‘ e tl ) { Herr Woll 
furni 1 by ra K I he 


Wollgandt 


Some weeks a the 


Musica ( 


Prof daughter Frankfort. Fr n Nikisch was bor 


amateur At first 


performed at home produced 


Pastor 


will be 
May 22. 


receive 


ceremony 


lhomasring, 


Church, wi the vows I 


South, first at , t kindly phot 


ake Cor 


eave for a three weeks’ honeymoon in the 


Lucerne, then at Lugano, later at Bellagio, on | 








, Mr fehwmer the ma 


right 
Merzcrer 


with the maw il {f achievemer 
do 
Greenbaum has done a gt 
toward musical San 
entertain the kindliest Mr 
But he himself has expressed dissatisfaction with musi aie Bi sis aoe SuraAiel 


toward local musical enterprises 


hold musical field California 
eat in 
ght of the fact that Will I 


advancement im 


the 
San 


of 


Francisco. In this contention I not \\ © gl ALPREI 


deal Francisco | 


The Upsala Oratorio Society. 


feelings toward Greenba 


Lp (Orat society 1 new club ganized ly 


himsel expressed . his 


He 


with more than passing success 


conditions ha opposit! 


mito t - oe . ; ; 


tthe 7 wy VV 


has entered 


theatrical field of late ' M endin Ri orkstes prano; R el 


in case his present plans iurn out to be as successtu : 


they promise to be, it is safe to assume that Mr, Gre« . : as ey aasieees 
- " are ‘ i ; ‘ | ” } Ty 


baum will abandon the management of musical attract: ws —. 


and devote hi to theatrical 


Now 


mpresario 


time nterprisces 
iirc L i ‘ Wi 


more than ever before, San Francisco need : ; . ; ‘, 


who has absolute conhdence in tl 1 ‘ eles a ae C 


spirit of the city Now, more than ever, San Francis i Biladins , . "eo 7 7 


needs an impresario who hand in hand with 


ypportun 
doc Frat 


optimistic, and by 


teachers and local artists 


to be recognized. Now, more than ever San 


cisco need an impresar 


energetic and persevering rit will mspire confidence ar 


is 


intagé 
emphasize 


enth will emphasize the adv 





Francisco as a musical centre, and not 
into t Fas 


Fred 


Fran 


faults or weaknesses that are likely to creep 


musical life of Therefore, as ] 

Woll 

cisco needed 

Los 

when Francisco need 
Perhaps Mr. Behymer 


Greenbaum, wil 


any community 
man of the hour t when San 


oncert >L a 


} mur 


was the year 


symphor y Behymer ! 
Angeles, will be the man of the next seasor ‘ 
concert 


Sscasot 


friend of W 


San 


great 
about 


who 1s a 
ng : rT 


claimed by his mpetitor But no « ; 


fee! rather -del enter 
hithert 
should be considered whet usical welfare ! great  — fa ae ” 
frank and open hearted as ever, he will gr on ; and fir , roe ' ' ofl 
Mr 
uccessor > Shea 
There is on 
above résum< 
Francisco 


Wak 


tory 
community is at stake Greenbaun fair ' ne, 
minded 


fully welcome Behymer as 


point 
namely if ’ 
naturally have its effect upon mu 


Sacrament: San Jose St r 


San will 


activity in and 
1 other t 
ded 


ton wns of suff emt size to patronize musica 


affairs 
to attract the attention of the publ N 


prov the managemet aggressive 


rthern California 


s far more productive of musical patronage hithert ’ tor P 


has been thought by E: 
, ‘ | : , ’ 


lreamed that 


concerts: neverthele is 





: . 
absolute confidence 


the 
far 


fornia, and I am certain that right man is ab 


accomplish things that have so been regarded as in 
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MUSIC IN MINNEAPOLIS. 
MiInwearo.is, Minn., May 10, 1906. 
The Minnesota State Music Teachers’ Association will 
hold their convention in Minneapolis, June 7, 8 and 9. 
Gustave Johnsen, of the Johnson School of Music, is the 
president of the association, and with the assistance of 
Willard Patten, he and the committee have arranged some 
interesting programs for the State talent and Minnesota's 
composers’ concerts. There will be round tables, lectures 
and talks on different phases of music teaching, including 
the public schools. A concert by Charles W. Clark, the 
baritone, and a piano recital by Mary Angell will also be 
attractions 
tt € 
The first graduation recital of the dramatic department 
of the Johnson Schoo! of Music, Oratory and Dramatic 
Art will be given Tuesday evening at the school audi- 
torium May 15, by Alice O’Connel. Mabel Hanson will 
also give a post-graduate recital Tuesday evening at the 
Johnson Schoo! auditorium. She will be assisted by Etta 
Farnsworth and Rodman Oshier 
= = 
Mr. and Mrs. Emil Oberhoff (director of the Philhar- 
monic Club and Minneapolis Symphony) are in Cincinnati 
attending the May Music Festival. They will spend a few 
days in Washington before returning to Minneapolis, when 
Mr. Oberhoff will begin his rehearsals with the Minneap- 
olis Park Band 
tf 
The. Euterpean Club, made up of girl students from the 
University, gave their first concert at the First Baptist 
Church Friday evening, under the direction of Carlyle N 
Scott An arrangement of Kjerulf's “Last Night” was 
Other good numbers included “The Rose 
Beach, and “Snow,” by Elgar 


effectively sung 
of Avontown.” by Mrs 
Clara Williams sang the solo in the Beach cantata. Miss 
Williams also was heard in a group of three songs, disclos 
ing a good voice and method. Manney’s “Song at Sunrise,” 
i sextet, was delightfully interpreted by the Misses Leven 
worth, Hubbard, Brown, Gay, Roth and Gargla. Mrs 
Scott, wife of the leader, played as a violin solo, a romance 
by Gade and the double violin obligato with Grace Golden 
Verna Hanson, the club accompanist, 


in Elgar's “Snow.” 


played two plano solos € H Sav AGE 


Madame Thomason's Morristown Class. 
Berta Grosse-Thomason and her pupils in the Morris 
town, N. J., class met at the residence of Dr. Owen, 16 


Franklin place, for their fourth musical meeting. The 
young pianists played numbers in the romantic and mod 
ern schools in the following order 

March Beli 


Louisa Hofiman 


Song of the Sea Shell Krogmann 
Eleanor Mellon 

The Angel ic Dream Kullak 
Marion Niedner 

Cradle Song Kjerulf 


Margaret Hoyt 

Gondoliera A Seeboeck 
Effie Douglas 

Mac Dowel! 


Moszkowski 


Prologue 
En Automne 

Marian Swords 
Si oiseau j'etais Henselt 
jennie G. Owen 
taliade in A flat Chopin 
Katharine H. Brooks 
Fendre Aveu , Schutt 
Moszkowski 


Edith Hull 


Shanna Cumming Admirable Soprance. 
Shanna Cumming’s recent appearances in Toronto, Al 
bany and Spartanburg earned for her many favorable press 
notices. Some of the most interesting read 
Shanna Cumming, who ung the soprano role of Leonora, de 
lighted those who heard her by the delicacy of her phrasing and 


the purity of her tone. Hers is a voice of high and silvery timbre 
} 


appealing in a rare degree The rendering she gave of the Men 
delssohn music was the more commendable, inasmuch as she had 
previ ly ima a rather fatiguing program Toronto Mail and Em 
pire 

Shanna Cumming has a voice of engaging sweetness, especially 


in the middle register, and in this composition it showed to the best 
rdivantag An enthusiastic encore followed, the music being of a 


popular order, and at the same time refined.--Toronto Globe 


Miss Cumming’s pure and poignantly sweet soprano was never 





WANTED 


ANTED—Soprano, salary $425; and bass-baritone, 

salary $375, for First Baptist Church, Montclair 
N. J. Applicants must have fresh, unspoiled voices, be 
able to sing acceptably, and be competent readers. Previous 
experience not necessary, if these requirements are fulfilled 
Apply at once, by letter only, to Warter S. Youns, 8o1 
802 Carnegie Hall, New York 





[a CONSERVATORY OF MUSIC for 
sale in city of 100,000 inhabitants. Director going 
abroad, Splendid opening for first class pianist. Address 
M. H., care of Tue Musicat Courter, 





heard here to better advantage than in the beautiful music of the 
“Stabat Mater,” the “Inflammatus” sung with especially fine ef 
fect.—The Argus, Albany. 

From the moment that she appeared before the audience, Madame 


Cumming was in great favor, and in Elizabeth's song of joy she was 
encored with marked enthusiasm.—The Spartanburg Herald. 





Estelle Goldsten’s Debut. 

To the long list of pianists discovered, trained and intro 
duced to the public by William C. Rehm has been added 
Estelle Goldsten, a twelve year old virtuosa, who recently 
made her debut in Carnegie Lyceum. On this occasion she 
presented the following ambitious program: 


Rondo Capriccioso, op. 14 «.-..66ceeceeenee «+++ +Mendelssohn 
i  odepsadiaedeusehesusccccs citmmdasesseabiakeonte Raff 
Chanson d'Amour, op. 50, No. 1 Sey . Sternberg 
Etincelles, op. 36, No. 6.......-+++ee8+ ...+»Moszkowski 
Murmuring Breezes Jenset-Niemann 
ee ee rrr rrrerrrrrrrirrr Tir? trtriTy.. Jensen 
Promptu, op. 28, No. 3... -eeee+ @inhold 


Rustle of Spring ....... ‘ .Sinding 
Chant du Voyageur, op. 8, No. 3... 


Mazurka, op. 54, No. 2.2.6.6 00e005 


Paderewski 
Godard 


Au Rouwet .......: Godard 
Romanze ......... ges docdbdotebabeqcens o4 Rubinstein 
i nee... ooo scabebedbesgedosetoebaereeedeos Chopin 


ET RGER, GE FG cccccccccccesccorscccevecssseceves Sternberg 


Little Miss Goldsten went through this exacting task 
without omission or hitch, and was forced to add several 
encores. The large audience gave her an ovation, and 
many persons rushed upon the stage at the end of the 
concert to shake her by the hand and compliment her upon 


her success. Her teacher, too, received congratulations 





Este_te GOLDSTEN. 


Previous to going to Mr. Rehm this gifted girl had 
studied at a well known college of music of this city. She 
says that she owes everything to the painstaking and skilled 
system of development employed by her present preceptor, 
with whom she has studied for the past two years. Mr 
Rehm’'s method of training young pupils is based upon a 
profound knowledge of pedagogics and a complete under 
standing of the principles of the beautiful art of piano 
playing. He knows how to impart his knowledge to young 
pupils, and always advances them in a consistent and ra 
tional way along the paths they should go. Mr. Rehm ts 
conscientious and thorough, and is a great stickler for per 
fect work. He never tolerates a slovenly or careless per 
formance, and has no patience with inattention or frivolity 
This strict adherence to the -cardinal tenets of his “art 
religion” accounts for the astonishing results which Mr 
Rehm accomplishes. Scarcely any piano teacher in New 
York has produced so many meritorious young artists as 
Mr. Rehm has brought forward 

Estelle Goldsten plays like a well trained young woman 
five years her senior. For one of her years her technic is 
astonishing. Her repertory is large, including compositions 
by Bach, Mozart, Beethoven, Liszt, Chopin, Mendelssohn, 
Sinding, Rubinstein, Von Sternberg and others. Her play 
ing betrays no bad habits, for she has been most carefully 
taught by a painstaking and able teacher. Should she con 
tinue to develop for a few years she will take her plece 
among the foremost women pianists of this country. Her 
career will be watched with interest 


Stanhope-Wheatcroft Pupil Engaged. 
Dorothy Turner, who recently graduated from the Stan 
hope-Wheatcroft Dramatic School, and who shared the 
Henry Miller scholarship, has been engaged by T. Daniel 
Frawley for summer stock season 


MERIT WINS FAME. 

At this day, with the musical market overrun with hosts 
of vocal teachers, a success and prominence like that at 
tained in this field by Regina de Sales, is worth recording, 
and stamps both her method and her powers as a teacher 
with the seal of an enviable distinction. 

Madame de Sales, who was formerly a favorite oratorio 
and concert singer in London, and who scored many 
triumphs besides, in various other cities of Europe, first 
began her career as teacher by giving lessons to a few 
friends, who, observing the remarkable voice placement and 
control manifested in her singing, urgently requested to be 
taught her method. Her efforts in their regard were so 
strikingly successful that others begged to be also received 
as pupils; and thus her attention gradually became directed 
more and more to the pedagogic branch of the vocal art 
in which she revealed such eminent abilities, that 
fame as a teacher was soon widely established 

Several years ago Madame de Sales went to Germany 
and settled in Munich, where she was then a complet 





stranger. Within one year after her arrival, she had as 
many pupils as she could teach, among them being some 
of the best known singers of the German operatic stage. To 
day she stands at the head of her profession in Munich, and 
1s recognized as an authority in her line, not only in Ger 
many, but in all the leading countries of Europe, including 
Russia, where the De Sales vocal system and its excep 
tional results are well known and esteemed 

Madame de Sales’ host of pupils represent many por 
tions of the globe; and other vocal teachers themselves. as 
well as distinguished professional singers, have been 


Viktor Klopfer, the celebrated 
bass of the Munich Royal Opera, who died two years ago 


numbered in their ranks 


was a pupil of Madame de Sales, and could not say enoug! 
in praise alike of her metliod and of her unusual gifts as 
a teacher. Berta Morena, the famous beauty and prima 


donna of the Munich Opera, owes the salvation of het 


career entirely to Madame de Sales. The collapse of her 
voice, and its successful restoration in the hands of Madame 
de Sales, are well known facts, which created a sensation 


all over the Bavarian capital at the time 

Among the many other notable and interesting name 
that figure on the list of Madame de Sales’ former and 
present pupils may be mentioned rhe contralto, Louise 
Hofer, formerly of the Munich Royal Opera, now of the 
Opera in Schwerin; Frances Dazara and Elsa Flith. both 
of the Royal Opera in Dessau; Marcia van Dresser, for 
merly of the “Bostonians,” in America, and later with 
Conried at the Metropolitan. The tenor, Max Hofmiiller 
son of the well known singer, Hofmiiller, of the Munich 
Royal Opera ; Herr Oswald Bruckner—the possessor of a 
beautiful tenor voice—nephew of Anton Bruckner, the fa 
mous composer, and of Hofrat Bruckner, the great s‘age 
scene painter; Herr Anton Burger, formerly of the Mu 
nich Opera; Herr Arne von Erpecum, of the Opera it 
Vienna; the dramatic soprano, Berta Williére, of Paris 
Marie Neumann, of Vierna—niece of the famous Mant 
heim actor, Neuman who is singing with marked K 
cess in the Opera at Regensburg; Alis Obard, with a phe 
nomenal contralto voice, who has sung in leading concer.s 
n England and Germany, and is now meeting with success 
in Paris; Kate Liddle, Madame de Sales’ assistant in Mu 
nich—an American whose mellow, contralto voice has met 
with the most favorable reception in England and Ger 
many; Katherine Isabel Pelton-Greene, of New York, now 
teacher of singing at the Butte (Mont.) College; Caroline 
Little, at present a successful concert singer and teacher 
in Oakland, Cal.; Blanche Ruby, formerly of the Royal 
Opera at The Hague. now of the Savage Opera Company 
in America; Florence Canfield, of Los Angeles, Cal 
Ascher of Ham 


soprano 


daughter of the “Oil King”; 


burg, with an extraordinary Fraulein von 


Colln, of Hannover; Erna Haufstaengl, daughter o 
the celebrated art publisher; Milly Frey, of Munich; Mrs 
Charles Tremaine, of Ithaca, daughter of ex-Governor 
Stewart, of Vermont; Miss Carpenter, of Boston; Theo 
dore Dodge, of New York; Mary FE 


the daughter of the English Lord Round; Gertrude Mac 


Browne, of Boston 


Crackan, daughter of the minister of the American church 
in Munich, a promising young singer, who is doing splen 
did work; Pearl Stutson, of Cleveland, and Miss Strutt 
granddaughter of the celebrated Lord Raley ind niece of 
Balfour 

Among those who most highly endorse the De Sales 
system of singing is the great Lilli Lehmann, who has 
herself sent various pupils to Madame de Sales, and re« 


ommends her as a teacher in the strongest terms 


William G. Hing to Play. 

William Grafing King, the Brooklyn violinist. will give 
a concert May 18 at Memorial Hall. He will play solos 
by Saint-Saéns, Schubert, Dvorak, Sarasate and Wieni 
awski, and the sonata, op. 8 by Grieg, with Alexander 
Rihm. Others on the program are Theresa Rihm, sopranc 
Ruth J. King, pianist, and Herman F. Dietmann, baritone 
Felix Draeseke has finished a new music drama called 


“Merlin.” 
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INDIANAPOLIS. 








Inprawarotis, Ir May 2, 19 
[he closing matinee musicale of year was especia 
interesting to the club members and friends, on the oth 


inst Che annual request program was given, and it was 


just credit to those who had previously given the respec 
tive numbers that they were asked to be repeated. Strik 
the 
Mrs 


student 


some ol 


ing talent was evident in the work of 


Riggs 


members. Mrs. Leo Mrs. Carlon and Fugate 

















were eminently popular. Mrs. Clarence Coffin, piano, and 
i Edith Stanton Brown, violin, gave the “Rondo a la Russe,’ 
Schuett. There was an artistry displayed by both musi 
cians which was admirable rhe program follows 
S ne S re ( I liawle 
‘ us 
Souvenir de Hayder Le ard 
Vera Verbarg 
Rhapsoedie Hongroise Ga 
Emma Pacholke, Student Member 
You Better Ask Me Herma l 
Petites Roses iH A. Cesek 
i Mrs. Geo. Carlot 
Tarantell Moszkowsk 
Mrs. B. A. Richardson, Jr 
Recitative ar Aria, b arewe Ye Mountains, f mn Jeanne D'Arc 
Ischaikow sky 
Mrs. Leo Riggs 
Lb Miner Concert V reuxte ’ 
Kathrine Bauer 
Aux Italiens, Music from I! Trovatore Owen Meredit 
Mrs. Hugh MecGibeny 
Love Is Meant To Make Us Gla Edward Germa 
Rondo a la Russe, from br 
Mrs. Clarence (x | I Vi 

An announcement which has been received with evident 
pleasure is that the Deutscher Club and Musikverein w 
repeat “Faust,” in concert form, on May 22, in lieu of its 
usual annual concert The production two weeks ago 
with Helen Herbert Thorner as Marguerite, Orville Harold 
is Faust, Percy Parks as Mephist Augusta Rentsch as 
Siebel, Frederick Martens as Valentine Miss Lewis s 

Martha, and Leo Rapparx rt as Wagener with a chorus 
tf I voices and an rchestra umbering 55 pieces 
with Alexander Ernestinoff, director, was memorable Phe 
mmense audience was fully en rapport with the singer 
ind it will be remembered that Mrs. Thorner showed the 
trained experience of the artist Her many years abroa 
and professional career under guished master 
nade her an acquisition to Indianapolis. Mrs. Thorner 
singing distinguished by much scholarly refinement and 

: beauty 
eS & 

The last of W H. Donley’s organ recitals at the First 
Presbyterian Church, which have been given on Monda 
evenings, had Earl Percy Park tone. as soloist. There 
is no better indication of a1 udience’s pleasut thas 
spontaneous applause, and in this both Mr. Donke ! 
Mr. Parks were generously favored The numbers by Mr 

P Donley gave ful scope for a disp of the lramati 
¢ breadth irtistic finesse and techn« pos ssed by ¢t ' 

I Mr Parks wns a vor f broad « mpass ind w 1 
excellent forn Che program included 
Marche Cortege Sy a iL 
R mance \N ee 
} Roge Ila 

Mr. I k 
Fantaisie, Tannhauser W ag 
\llegret I 
Ie R ! } ) 
Wolfran Eulogy fil r Ta aus W ag 
\ Ti sa I ghts \ 

Mr. Parks 
> crTz Hi 
Offertoire ‘ 
(iwerture Za ‘ ny re ie ' He 

The song recital by pups of Edward Nell, as ted by 
Vera Verbarg, violist. and the Philharmonic Club, took 
place at ( leb Mills Hal! May o An all ‘round neces 
was achieved hose affording especial pleasure with their 
singing were Car! Morris, who gay Even Bravest Heart 
May Swell” (Gounod); Louse Tuteweiler, who sang the 
group “Serenade” (Pierne), “My Lady June (Lambert ) 
An Irish Coquette” (Daniels Esther Houk, -in The 
Bell” (Riewo), and Lohr’'s The Little Irish Gir and J 

: H. Roberts with “Break, O Sea! (Metcalf). and “Molly 
Malone” (Rhys The Philharmonic Club made special 
effect with Van ment of “Suwanec 


der Stucken's arrangé 


River and the Soldiers’ C 


— 

Ona B. Talbot attended the Festival m Cincinnati and 

spent last week in Chicago, negotiating as t late and 

perfecting arrangements for her next years list of attrac 
tions. of which we shall be informed 

fe €& 
Lawiey ind Martens engagement at Logansport 
Ind was both a musical and soci tr mp! Mr. Martens 


his 


ving was ™ 


sple ndid 





was accorded tremendous 


approbation 


singing, and Mrs. Cawley’s violin pl enthus 


ustically received that she ha een re-engaged for early 


next season 









“The Gondoliers.” Sullivan's sparkling little opera, was 
presented by pupils of the Indianapolis ( servatory f 
pt nted by 
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Music at English’s on Thursday's evening, and was we t Vortrag Miss R cess in Germai 
worthy of the brilliant audience which assembled There further magined f t f hat after her la 
was generous applause shown for the work done by the Munich, early December, she w ext d 
ast and large chorus Che principals did work sever y one of the rectors of 1 M rt Ant rs 
steps in advance of the amateur, Christian Frederick Mar Y t cur at S J y 27, and was of 
tens, Earl Percy Parks and Clara Hazard giving especia ept the title 1 the m t re prod 
delight in their particular roles. Mr. Martens has m Il Re Pastore With interest her friends await 
histrionic ability, an excellent stage presence and a splendi { the event, never ting tl tw e anothe 
voice Mr. Parks was particularly “funny and sang wit triumpl ided to tl which sh s already w 
professional skill, while Miss Hazard was charming in her e Ruby = ‘ 
entire impersonation Elizabeth Lemmon and Jat Bar es of | 
bour have beautiful voices, showing the result of t . , : 
ous work done with their teacher, Mr. Martens 
Ihe chorus was a chief feature, having been ex 
trained. The usual “go” in professional concerns w 
parent, the costumes effective, the singing done with spit , , . 
Edgar Cawley was director and Harry Porter stag: , . 
ager , ‘ H 
Ihe school has establis! the precedent of giving y ‘ 
ypcTa each year wit! excellent res t be re re : : . 
how protessional an affai The Chime f Norm ‘ 
proved to be as pre sented y this s caso rn R 2 ' R 
W NA Biuancue H 
, 
OPERATIC GLORIES FOR BLANCHE RUBY. ‘ 
Blanche Ruby, the American prima donna, wl i 
many genuine | uropean triump! t her redit, retur a 
to New York last week after « Sing tin on wit 
Savage English Opera Company Alt oh Mis R 
had never sung opera in Englis ‘ ( ! ‘ 
ind appeared as Gilda in Rigolett ging 
without rehearsa As tl experiment wa t K ! 
successful, the artist remained with the mpar t 
ir closed ten days ago 
Miss Ruby a product of the bx I : tradit 
im opera In France He und and (y " 
established a high reputation i ger ! 
roles At the time Mis Ruby w wag ! t 
M rt festiy Salzburg, Maris | 
CAL ¢ RIEK representative at M ‘ yt f 4 
ng sket {iM Ruby's reer 
AMERICAN TO SING TI 201 ‘ 
\t Mozart Fe n Sa ‘ The Tonkiinstler Closed the Season. 
Klar eR in Amer ger “ Cal ’ 
g ho t n kur pe tor evera A \ 
recently rst pra e Roy Ir (i | \s ' 
Che Hague ! ately een engaged t g ! ' 
\ 
Festiva n> rg, Ja iry 27 nt 
the ngers of Germany and Austr 
Miss Ruby. wl ; from early } 1} 
entirety abr d received he i re | ! . R . 
from Madame Regma de Salk “ iM ! : 
rmerly a rt singer nd w throug ! 
‘ ? t! ty ep eT ind t } } rf \ 
cesstu place 1 tr ran t ‘ Ml 
in y studied ting l rep vw Made Ml 
; ‘ | ' Grand Opéra \Iy he \ 
pled w t xceptior ning \ for 
ntmediately at the f er ‘ f ly j 
f an engagement at tl (px ' N 
eason, Here she made her debut t eatre M Foerster Recital in Pittsburg. 
pa n the title ‘ f (,our p M 
ae o beliitent ' rhe r 
f Nante were ent r : 
nd Mi \ franch eo} ; ’ ‘ 
r { the t ! witt N 
ler whole season there we ! t 
its < he = fered | p ‘ , 
Roval French Opera at 7 laos ‘ 
for The Hague rani third ‘ t I t 
| 1rope I r hve ng ' nal B na bite 
m’s engagement at The Hag . Lew 
listingu ed A irving . | ] f 
e purity and flexibility | < f 
expression, the winning charm of | per , i 
ng, and the purity of her French diction were extolled by 
public and pres slike Came 6 dee og So whict P Elsa Ruegger. 
was especially a favorite were tl tt ‘) t} 
Huguenots which she appeared « en time P 
in “Mignon,” and Ophelia in “Hamlet On { her 
pearances in the last named part was it gala perforn : 
ance of the opera, given in the preset f Queen W 
he Imma and the V) 1eeT Dy wager or “ | ” the 
fair American created a veritable set tior he tol 
wing day she received trom the ge (ue ree § 
vase of exquisite workmanship, fille witl rence \ eT 
, leanty rose test rM t | 
nm of her art P 
When her engagement at The lag ‘ M R , 
¢ ned ¢ r¢ 4 eT nt rac ly ’ g ( 
und perfect herself im the study of the language and s Manager Chariton Sailed Today. 
quire a repertory ot the German Lieder With thi niet 
he went to Munich séme months ag nd ha ady af As. § 
neared there three times in publ ging ncerts give 











Obituary. 


William Francis Williams. 

William Francis Williams, the veteran organist, music 
critic and music trade journalist, died in Jersey City, May 
9, after a long sickness, The funeral took place May 11, 
at Park Reformed Church, Jersey City. Mr. Williams was 
about seventy-six years of age and had passed the greater 
part of his life in New York. He was at one time the 
music critic of the New York Evening Post. For several 
years he was the secretary of the American Legation, St. 
Petersburg, Russia. He was a remarkable linguist, being 
able to speak and write Russian, German, English, Italian, 
French and Spanish. He was an excellent organist and a 
fair and able critic of music. For many years he was 
organist of one of the leading New York churches. For 
the past ten years Mr, Williams has been in charge of the 
music department of the Musical Age, of New York. He 
was well known in the piano trade and enjoyed the friend- 
ship of many piano manufacturers 


Katherine Oesterle. 

Katherine Oesterle, after an illness of five days, died of 
pneurnonia, on May §, at her residence in this city. She 
was seventy-four years old 

The deceased was the widow of Joseph Oécesterle, a 
flutist, and the mother of the deceased Otto Oéesterle, a 
celebrated flutist, well known throughout this country; also 
mother of the deceased actress, Katherine Stewart, and 
of Louis Oesterle, the pianist, living in this city. She was 
highly respected and beloved by a large circle of friends. 


Edna Rosalind Park. 

Mrs. Percy Stephens, better known as Edna Rosalind 
Park, died in the Adirondacks Friday, May 11. She was 
the composer of some very popular high class songs, hav- 
ing special talent for this species of music, and her early 
demise is sincerely mourned by a large circle of admiring 
friends 


Strassherger Conservatories of Music. 

four of the regular monthly recitals were given by pu- 
pils of the Strassberger Conservatories of Music, St. Louis, 
Mo., at the North Side Conservatory, Saturday, May 5, 
and Monday, May 7, 1906, at the South Side Conservatory, 
Friday, May 11, and Saturday, May 12, 1906. One hundred 
and six pupils participating in these recitals entertained 
large audiences at every recital through their excellent and 
sympathetic renderings, especial the senior violin and piano 
class showed skillful training, perfect smoothness and pre- 
cision. The following is one of the programs: 


Piano Quartet, Husaremritt ..........ccceeceteeeeereane Spindler 
Gertrude Heintz, Pauline Stifei, Elsie Schulz and C. W. Korn. 


Violin Solo, Elegie Pole vsbavevesttesses deveturdoeveds Ernst 
F, R. Cheduet, from Prairie du Rocher, Ill. 
Vocal Solo, Select Valse ihc ok dey dese Ghana hoeket en Bailey 
Mamie Mauthe, from De Soto, Mo 
Piano Soloa— 
The Fountain bees Tebevevetevcd . Lysberg 
Della Daugherty, of Pacific, Mo 
Impromptu ....... pebedaveaesuscouese Chopin 
Marguerita Mahn. 
Violin Solo, Air Russe ... Wieniawski 


Frank Dittmeier 
Vocal Solos— 
Aderation, with Violin Obligato saa .Maurice Selma 
Prelude, op. 81, No. 3 : seeeeees Heller 
Otillia Cramer 
Piano Solos 
The Clown ‘ << . Chaminade 
Stella Dar 
Hunting Song . . Mendelssohn 
Emily Brockmeyer 
Recitation, Siegmund Smite 33 ... Wagner 
Minnie Hilkerbaumer 
Night 


reas Goring- Thomas 
Agnes Hanick 


Vocal Solo, A Summer 
Piano Solos— 

Prelude, No, 15 pbkidtuGal bs incntecheodanceba Chopin 
Julie Bieber 
Moonlight Sonata etuvve neues . Beethoven 

Lillien Peyton, from Pinkeyville, Il 
Vocal Solo, Let Me Love Thee.......... 
Mrs. G. A. Raache. 
Violin Solo, Witches’ Dance Sa 
Irwin Hengelsberg 
Voeal Solo, Can I Forget : ‘ = 
Alma Bagley 


coesed Arditi 


Paganini 


Koven 
. 


Piano Solos— 
Liebestraum oes peeage eee Liszt 
Nell Lewis, from Missoula, Mon, 
Ring On, Wild Bells aud bes 600 cbbuaese Goldbeck 
Edna Gundlach 
Polonaise, in C sharp, with Coda.............. . Chopin 


Director C. Strassberger announces that the final exam- 
ination of graduating class 1906 will take place Saturday, 
May 19; of the theoretical department, Wednesday, May 
23, and Saturday, May 26, of the vocal and instrumental 
department, before the board of examinations of season 
1905-1906: Charles Galloway (chairman), Dr. R. Goldbeck, 
Prof. Alf. Ernst, N. Sacks, Sig. G. Parisi, H. Dibble, R. 
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Poppen, C. Kern, R. Stempf, Mr. and Mrs. B. Strassberger, 
Miss A. Kalkmann, Madame Alf. Ernst and Director 
Strassberger. 





Amateur Glee Club Concert. 


The third private concert of this, the third season, of the 
Amateur Glee Club of New York, Frank Seymour Has- 
tings president, Arthur Philips conductor, took place at 
Aeolian Hall, May 9. Lillia Snelling, contralto; Robert 
Craig Campbell, tenor; Frank Hemstreet, baritone, sang 
solos, and Harry Rowe Shelley was at the organ and 
Charles Este Sholes at the piano. Mr. Hemgtreet’s solos 
were “I Know a Hill,” by Whelpley; “Go Not, Happy Day,” 
by Somervell, and “Come, O Come, My Life’s Delight,” by 
Parker, which pleased the audience so much that he added 
an encore number, Marzial’s “Leaving, Yet Loving.” The 
club sang “War Song,” by Thorn; “Abend,” by Zerlett; 
“Songs My Mother Taught Me,” by Dvorak; “Alastair 
MacAlastair,” by Lang; “There Was an Old Soldier,” by 
Campbell, and “The Soldier’s Farewell,” by Kinkel. 

These are the active members: 

Walter G. Barker, Howard S. Borden, L. C. Bisselle, Robert D. 
Brown, Charles A. Bruce, Robert C. Campbell, George C. Carrie, 
Thomas H. Chalmers, R. P. Crowell, Maitiand St. G. Davies, Elmer 
de Pue, George Gidding, L. S. Handley, F. S. Hastings, Frank Hem- 
street, George Hewlett, Abner U. Howard, Cecil James, Edward P. 
Johnson, M. B. Mackay, Stephen J. Pigott, Arthur Philips, Guy 
Philips, William E. Philp, H. B. Pomeroy, W. C. Reed, E. J. Sis- 
ley, Charles E. Sholes, James Stanley, Justin Thatcher, A. R 
Welch, A. A. Wiederhold, Thos. E. Whitbread W. S. Whittlesey 
and G. E. Woodhouse. 





Katherine Hanford's Pupils’ Recital. 


Hovuston, Tex., May 11, 1906 


Katherine Hanford’s pupils’ recital, at the Rice Hotel 
Parlors, April 20, gave an excellent program, some 300 
listeners enjoying the affair. She has some beautiful 
voices, and the affair was socially as well as musically a 
great success. At the close of the recital she sang, in 
response to popular demand. Her songs were the “Flower 
Song,” from “Faust,” and “O Dry Those Tears,” by de! 
Riego. She is preparing for a closing musicale June 1, 
after which she leaves, with Mr. Hanford, for New York. 
Her success as a teacher has gone hand in hand with her 
singing, and she has won many laurels in both capacities. 
She sang at the Houston Quartet Club concert as soloist, 
and has sung at some prominent musicales hereabouts. 

Special stress is laid on Mrs. Hanford’s work, for it 
has had far reaching results, created sustained interest, and 
accomplished something definite. She told the writer that 
the climate of Texas has in it something which develops 
fine singing voices, and that nowhere in her travels has 
she found so many. These were her students in the pro- 
gram April 20: Mrs. Sharp, Mrs, Willis, Miss Lawlor, 
Martha Crawford, Bessie Kirby, Mrs. Walker Ellis and 
Mrs. William Jones. 





Sherwood's Fine Recital. 


It is a pity that the recital of William H. Sherwood, in 
Mendelssohn Hall, Monday night, could not have been 
given earlier in the season, when it would have attracted 
a much larger audience. So far as program and perform 
ance were concernéd, this recital proved as satisfactory as 
any heard in New York in a long time. Not for six 
years had the pianist played in New York. The recital 
was given under the auspices of the Women’s Philharmonic 
Society of New York and was arranged by Amy Fay, its 
president. The well chosen program was made up of com- 
positions of Haberbier, Guilmant, Bach, Brahms, Schubert- 
Liszt, Beethoven, Chopin, MacDowell, Tschaikowsky, Raff, 
Wieniawski and Wagner-Liszt. Added to the program 
numbers were several encores, which were demanded by 
the audience. At this late day it is not necessary to speak 
in detail of Sherwood’s playing. He is one of America’s 
foremost pianists, a thoroughly legitimate artist. 

After the recital. Monday night, Mr. “Sherwood and a 
party of friends were entertained by Dr. Henry G. Han- 
chett, at his residence, in East Eighty-fifth street. 





Philharmonic Elections. 
At the annual election of the Philharmonic Society, yes- 
terday (Tuesday) morning, the following officers were 
chosen: President, Andrew Carnegie (re-elected); vice 


president, Richard Arnold (re-elected); secretary, Felix 
Leifels; treasurer, Henry P. Schmitt; librarian, Robert 
Reitz; directors, Carl Hauser, Louis Kester, Richard 


Klugescheid, Albert Roebbelen, Frank Ruhlander, August 
Seiferth; trustees, Anthony Reiff, Michael Niebling and 
one other who had not yt been deeiggd upon when 
Tue Musicat Courter went to press. 





“The Pied Piper of Hamelin” was given for the first 
time in this country at the final concert of the twenty-fifth 
season of the original Mendelssohn Union, at Orange, N. J 
This is Sir Hubert Parry’s work, referred to above. It 
‘was given under the direction of Arthur Mees, who had 
made a thorough study of its score. 


MUSIC IN CANADA. 
Teronto Events. 
Torosto, May 8, 1906 

The closing exercises of the Toronto Conservatory of 
Music will take place under the direction of Dr. Edward 
Fisher, at Massey Hall, on Thursday evening, June 28 

“The Lament of Bergliot” and “Enoch Arden” were 
given at the Conservatory of Music on the evening of 
May 1, by Robert Stuart Pigott, reader, and Frank S 
Welsman, pianist. These two artists are exceptionally 
gifted and magnetic, so it was not surprising to find that 
a large and responsive audience greeted them. Mr. Pigott, 
whose dramatic experience has been extensive, had deco 
rated the stage very effectively, and the lowered lights 
added their influence to the general charm of the scene 
“The Lament of Bergliot” constituted the first part of the 
program, Bjornson’s pathetic poem and Grieg’s noble mu 
sic being sympathetically interpreted. After a short inter 
mission, “Enoch Arden” followed. Every motive carried 
true significance, as Mr. Welsman expressed the musical 
thoughts of Strauss, while Tennyson himself might well 
have been touched and inspired anew had he heard Mr 
Pigott’s remarkably able and sincere, yet withal, simple 
and unaffected reading of this tale of the sailor who went 
“cast away and lost.” The entire 





to sea and, alas! was 
program possessed so much artistic and educational value 
that it might with advantage be repeated next season in 
many other Canadian or American cities. 

eS & 

Pupils of the popular and successful vocal instructor, 
Rechab Tandy, gave an excellent recital in the Conserva 
tory Music Hall on Monday evening, April 30. Mr 
Tandy’s own selections from oratorios, operas and national 
songs were greatly appreciated. Assistance was contrib 
uted by pupils of Lena M. Hayes and J. W. F. Harrison 

eS & 

Next Sunday Mr. Broome, of 
new duties as successor to Mr. Vogt, choirmaster and or 
ganist of the Jarvis Street Baptist Church. The resigna 
tions of these two eminent musicians have been regretfully 
received at the churches where they so ably officiated. Mr 
Vogt will now have more time to devote to the Mendels 
sohn Choir 


Montreal, assumes his 


eo & 
On Tuesday evening, May 1, 
Forsyth were heard at a recital at the Metropolitan School 
of Music. Howard Russell, vocal pupil of Francis H 
Coombs, sang several numbers, 
eS & 
An accomplished singer, Bernice Van 
ceeded Eileen Millett as soprano soloist at the Metropolitan 
Church. 


piano pupils of W. O 


Horn, has suc 


eS & 

Vocal pupils of David Ross appeared at a recital on Sat 
urday afternoon, April 28, at Nordheimer Hall. Arthur 
Singer, pupil of W. O. Forsyth, played Moszkowski’s con 
cert valse, op. 34, and a Liszt “Consolation.” 

eS & 


Advanced pupils of J. W. F. Harrison presented an in 
teresting program on Saturday afternoon, April 28, when 
the large three manual organ at the Toronto Conservatory 
of Music was heard to excellent advantage. Vocal assist 
ance was given by several talented pupils of Mrs. Ryan 
Burke. 

May HAMILTON 


Vesper Musical Service. 

At Clinton Avenue Church. Brooklyn 
May 13, the last musical vesper service of the spring was 
given by a choir of nine solo voices, assisted by Pauline 
Serhey, violinist, and Helen B. Brand, harpist, under the 
direction of F. W. Riesberg, organist. Anthems by Spick 
er and Randegger, a duet by Shelley, solo by Watson, and 
instrumental numbers by Guilmant, Bach and Dubois were 
given, to the enjoyment of the large congregation. This 
old church has, under Rev. Nehemia Boynton, D.D., made 
fine strides. Mr. Riesberg’s choir as at present constituted 
consists of the following solo singers, with violin, ‘cello 
and harp on occasion: Mrs. Albert E. Chandler, soprano ; 
Mary Porter Mitchell, contralto; Winifred Walker, so 
prano; De Los Becker, tenor, James F. Nuno, bass; Ray 
Lyons, soprano; Anna Martin, contralto; Fred A. Grant 
tenor; A. W. Reiners, bass; G. O. Hornberger, ‘cello; 
Pauline Serhey, violin; Helen B. Brand, harp. In the 
early autumn it will be augmented by a chorus 


Congregational 





Grasse’s Piano Quintet. 

Edwin Grasse, the violinist, has decided talent for com 
position, and his quintet, op. 5, in G minor, was played 
last night (Tuesday) at the last musicale of the Tonkinst 
ler Society, at Assembly Hall, the participants being Mrs. 
Carl Hauser, piano; Edwin Grasse and August Seiferth, 
violins; Ernst H. Bauer, viola, and Leo Schulz, ‘cello. He 
also performed the sonata in C major by Sinding, with 
Mrs. Hauser at the piano 










———— oe 
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h,. management of the 2 12073 Cosmopolitan Bchoo!l of Mu- 
sic and Dramatic Art, lo- i ekted in the Auditorium 
Bullding, Chicago, an. nounces @* notable faculty 
In order to avoid the unfor- tunate results which follow 
the employment of artist- teachers who have nly 
their abliity as public per formers to recommend 
them, the management of the School has made an especially strong point of en 
gaging only artista and teachers who have proved their TEACHING ability to be 
of the highest order 

The School has secured the exclusive use of two recital halls, where lectures 
concerts and recitals will be given 

A geat number of musical lectures will bo given on practical subjects, ha 
a direct bearing on the work done in the classroom 

The Piano Department includes the following teachers Victor Heinze 
Jeanette Durne-Collins, Howard Wells, Brahm Van den Berg, Mra. Bruno Steindel 
Mra. Howard Wells, and Dr. N. J. Elsenheimer: tegether with thelr asetetant« 
Daisy Waller, Olive EB. Atwood, Lillian Dawes, Vivian Scott, Edith Laver, Grace 
BSioan and Laura Smith This let not only shews a department of teachers of 
the highest standing, but aleo includes the names of many of the most prominent 
artists now before the publi 

This may also be said of the Vocal Department, which includes the following 
artists Minnie Fish-Griffin, L. A. Torrens, Mre. Willard 8. Bracken, Mra. I \ 
Torrens, Charies Sindlinger, William Beard, Hanna Butler, Marion Green, Mra 
Jennie Thatcher Beach and Mrs. Charles J. O'Connor 

At the head of the Violin Department ts Leo; 1 Kramer 
violinists of the present time He is first concert-master and 
the Theodore Thomas Orchestra The other teachers in t) 
Franz Esser and Fritz Itte, aleo first players in the T? 

Bruno Steindel, first and so} cellist of the Theodore T? 
the teacher of ‘Cello in the School 


Enrik« Tramonti, the # harpist of the Thomas Orchestra 





who was brought t this country t the t Theodore Thomas 
Mr. Clarence Dickinson is the head of the organ department 
Public School Musik Margaret M. Salisbury 
Chamber Music Franz Exser 
Dr. N J. Eleenhelmer has charg: f the Department 


point and Composition 
if op, m 7, The School offers ite pupils a moet interesting sert 
p Pg 2 ! v2 given by Helen A. 8. Dickinson, M. A., Ph. D 
Z s 


7 Conversational Frenct German and Italian, under 


Mena Pfirshing and Count Spagtart 
Ae the director of theDramati< 
tunate as to secure the eminent act 
son, director of the Players’ Theate 
In addition to private lessons, t 
The Dunstan Collins Musical Age 
pupils professional engagements ar 
The Cosmopolitan Scho f Musk 
and talented pupils wt are not able 


lutely free scholarships, and one hundred partial 
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Cozy Connex,” Sourm Wasuincton ano Evans Avenues, | 
Denver, May 4, 1906.{ 

lhe Apollo Club, of Denver, surpassed the finest accom- 
plishments of previous years in the concert given in the 
First Baptist Church last night, and gave to the very large 
iudience the most excellent concert program of the season ; 
it was really a “May Festival” in an evening. The pro- 
gram consisted of ten splendid numbers, interpreted almost 
perfectly, and the music itself was of a very high order 
throughout. The great musicianship of the director, Dr 
Henry Houseley, who is widely known in the musical world, 
has accomplished an immense improvement in the club's 
work, and the special auxiliary chorus of sixty women aug- 
mented the volume and gave an artistic finish to the appear- 
ance as well as the singing of the organization. The addi- 
tion of women’s voices is quite an innovation in Apollo 
Club concerts, and it was signally successful; so much so 
that it will be looked forward to with very pleasurable an- 
ticipation if made an annual event 

Denver should have a regular May festival of music 


The Apollo Club of Denver Concert. 





Bessie Fox-Davis was the artist assisting the Apollo 
Club, and gave rare pleasure in her two groups of beauti- 
ful songs, representing Tschaikowsky, Von Fielitz, Schu- 
mann, Dolce Grossmeyer (of Denver), Mrs. H. H. A 
Beach, Liza Lehmann and Willeby. Mrs. Davis is a singer 
of the greatest charm; in voice and personality her quali- 
ties are of the most pleasing, and her appearances in con 
cert are among the most delightful events of each season in 
Denver, where she is firmly established as a prime favorite 

Two excellent examples of the conductor's composition 
were sung, “King Death” and “I Know of Eyes So Bright,” 
both of which are very interesting and melodious; the 
Apollo Club sang the former, which is a splendid male 
chorus, and the Ladies’ Chorus sang with them “Obligato” 
in the latter number very effectively. The ladies’ rendition 
of the charming song, “Absent,” by Metcalf, with the Apollo 
Club accompanying, was very beautiful, and the two ensem 


ble numbers, participated in by both choruses, were quite 
notable, both in their music and in the interpretation given 
them. As accompanist, David McKinley Williams, always 


director; David McKinley Wiiliams, official accompanist 
and the following directors and officers: Dr. Frank Y. Her 
bert, president ; J. Schrouder, vice president ; J. H. Vandug 
teren, secretary, E. V. Haughwout, treasurer; Dr. R. W 
Arndt, F. K. Butler, R. B. Finch ,and W. P. Smedley, 
librarian. The honorary members are Harry R. Baker, Mrs 
Jay A. Robinson, Frank E. Shepard 
eS & 
DENVER NOTES. 

May brings a cessation, or perhaps a relaxation, of mu 
sical activity in Denver, and although the theatres continuc 
open in the city and the suburban amusement gardens in 


augurate the summer season during the month, no musical 


attractions of note are announced; there will be the usua 
series of symphony concerts given at Elitch’s Gardens dur 


ing the summer, Raffaelo Cavallo conducting, and pra 


tically the same organization participating as represents the 
Denver Symphony Orchestra in the winter season of cor 


certs. Mary Elitch-Long provides this great musical treat 
every year and deserves both credit and gratitude for the 
interest she takes in the project, which is not merely for 
pecuniary gain or “glory,” which actuates some who pr 

fess a like interest et et 


The last event of the regular season of 1905-6, whic 
has brought a large group of great and eminent artists 
to Denver, was the Jan Kubelik concert, April 30, in th 
Central Presbyterian Church. Kubelik, slender and del 


cate in appearance, proved a giant in miniature, and gave 





every year, for the city possesses extensive resources in 
both vocal and orchestral material, and could also raise 
sufficient funds to finance an elaborate project of the kind, 
with great artists to add éclat, and perhaps a visiting or- 
chestra occasionally, if it were not for personal feelings 
antagonistic to such advancement along musical lines unless 
intrusted to the control of those harboring such unworthy 
sentiments here; it is to be hoped that this combination of 
women and men will be the forerunner of similar events 
that will eventually evolve a society composed of the vari 
ous singing clubs of Denver for the purpose of annually 
holding “high carnival” in a great musical event worthy 
of the city’s ability in that direction 

rhe Apollo Club opened its concert with “Hail, Bright 
Abode,” and “Tannhauser,” the Ladies’ Chorus assisting 
It was splendidly sung. “Parsifal” was then sung, in part, 
the final scenes of the first and third acts being sung; while 
seeming rather unsuitable for a concert program, the work 
was well given by the chorus. Charles W. Brown sang 
very well as Parsifal, and Messrs. Edie and Bradbury also 
sang delightfully as Amfortas and as Titurel, respectively 
In the other Wagnerian number of the evening, the “Pil 
grims’ Chorus,” “Tannhauser,” the solos were given by 
Bertie Berlin, soprano, and Reginald W. Billin, baritone, 
the latter doing the best solo work of the concert among 
the club members. His fine voice was heard to great ad- 
vantage, and the number was impressively sung 


JULIAN WALKER 
BASSO 


150 West 94th St. New York 





Memaers or THE Apotto CLup or Denver 


*xcellent, proved equal to every requirement in his very 
arduous task of playing for every number of the choruses 
and the soloists, and did excellent work. Franklin Cleverly 
was quite satisfactory at the organ 

rhe program was as follows: 


tlail, Bright Abode, Tannhauser , Wagner 
Apollo Club and Ladies’ Chorus 

Parsifal, Act I, Final Scene; Act II, Final Scene...... Wagner 
Charlies W. Brown, as Parsifal 

Pilgrims’ Chorus, Tannhduser —— i tedace Oe 


The Apollo Club 
Solos, Bertie Berlin and R. W. Billin 


Songs— 
Tell Me, Why Are the Roses So Pale T'schaikowsky 
Lass mich dein Augen Kissen , Von Fielitz 


Frithlingsnacht saws Schumann 

Bessie Fox Davis 

The Sea Hath Its Pearls ; , evese . Pinsuti 
Apollo Club and Ladies’ Chorus 

Sweet and Low (by special request) eer os Barnby 

King Death . seb dutuneaessue sesedvanvies Houseley 


\bsent Sanwececeeeeseenee : Metcalf 


(Specially arranged for this coneert by H. H.) 
Ladies’ Chorus, Accompanied by the Apollo Club 


Songs 
The Wedding cavnhoes tues Dolce Grossmeyer 
PGE cc cweavucescs sebetivess Mrs. H. H. A. Beach 
ee SD - on. kt chadsncscbeds Liza Lehmann 
I Mind the Day........... Sane r Willeby 


I Know of Eyes So Bright Houseley 
Apollo Club 
(Obligato by Ladies’ Chorus.) 
Sunrise ...... ° ougeeie o° Taneyet 
This fine descriptive piece of choral composition is a good ex 
ample of the modern Russian school 
Apo.lo Club and Ladies’ Chorus 
It is the Apollo Club’s fifteenth season, and its success 
is a matter of gratification to Henry Hovseley, the musical 


“COLORADO ADVERTISEMENTS. 


a grand performance of technical mastery of the violin and 
its literature. His program was a representative one, and 
recalls and encores were frequent. The average humble 
music lover in Denver, however, cares more for the swe 

and simple melodies than for the great’ and exalted wan 
derings of the usual virtuoso program, and devoutly prays 
for a “new school” among public performers, upon what 
ever instrument of music they may perform. Kubelik was 
assisted by Miss Gardner-Eyre, pianist, and his accom 
panist was Gustav Schwab 

Gt ee 


Forrest Rutherford; a young baritone, of whom Denver 
is proud, was a soloist in the concert given by the Musical 
Art Society, I. H. Simms, director, in the First Christian 
Church, of Omaha, recently. Mr. Rutherford’s contribu 
tion to the fine program comprised songs by Tschaikowsky 
and Schumann, in one group “Pilgrim's Song,” and “Wid 
mung,” and “Ich Grolle Nicht,” and “King Duncan's 
Daughters,” Allitsen Recompens« Hammond An 
Irish Coquette’ and “Sweetheart,” Chadwick; his splendid 
voice is attracting unusual attention, and numerous en 
gagements have been arranged for him in the West for 
the spring season. Mr. Rutherford gives promise of a fine 
career. 

as ae 


_ _ 


lrinity Orchestra, Wilberforce J. Whiteman, conductor 
gave its second concert of the season recently mm the churcl 
auditorium, and an interesting program was well played 


Gertrude Wagner, soprano; Fritz Schmitt, violinist; Ralp! 


Dallison, tenor, and Frank A. McCarrell, the church or 
ganist, were the soloists 
Maude Emmons, a most promising pup f Madan 





WILBERFORCE J. WHITEMAN 


VOCAL STUDIOS: TRINITY M. B. CHURCH, DENVER 
In Europe Summer, 1906 





mapame MAYO-RHODES| WILHELM SCHMIDT 


VOICE TRAINING 


In Denver October, 1906 Can bring out fully any undeve! prd beauties of the singing voice. | Summer Season, 1906 
, Studio. | ver 


Hotel Albert, 17th and Welton, 





(Leschetizky Pupit)—-PIANIST —insir action 
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St. Paul’s Lutheran Church, Easter Sunday 
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has written, too, “If I Were King.” Her waltzes are popu- 
lar, and she-is now engaged in writing a serious work. 

eS & 

The MacReynolds-Koehler Music School has given a 
piano and violin recital, with attractive program. 

CE 
We have had crusades against expectoration, against 
hats in theatres, against undue and stupid applause. There 
should be one against talking through music. On the con- 
_trary, this is taught and encouraged by teachers and leaders, 
in schools, colleges, everywhere. Soloists talk when others 

Public and private school teachers chat 
music begins. All talk during preludes 
It makes life a burden to one who really 
loves music. = & 

Gertrude Franklyn Salisbury, the noted Boston teacher, 
is to pass through here en route for Europe in June, where 
she goes for rest and advanced advantages. Two choral 
works by Vincent d'Indy recently engaged her enthusiasm 
chorus, a large body of 


performing 
the 


are 
the 
and interludes. 


instant 


in connection with her pupils’ 


young people 
Ss & 

Georgia F. Miller is preparing interesting piano 
for the closing sessions of her piano school in Washington. 
eS = 

attend to the matter of “porta- 
It is universal and vicious, is heard 


work 


Choral leaders should 
mento” in choral work 

in church, school, on stage, and in connection with the most 
“Pra-ise Go-d, fr-om 


F, E. T 


imbitious and advanced productions 


who-m a-ll,” &c., for example. 





SOME MUSICAL ADVANTAGES IN WASHINGTON. 

of Music-—Sydney Lloyd Wrightson, 
and vocal teacher; Cornelius Rib- 
Faculty: Genevra John- 
vocal; Mrs. Henry 
Charlemagne Koehler, dramatic 
harmony; Walter T. Holt, 
Samuel M. Fabian, piano 
piano; S. 





Washington College 
director 
and piano teacher 
Clara Drew, 


president, 
ner, dean, 
Bishop, vocal; 
McKee, vocal; 
Wilberfoss G 
mandolin, banjo and guitar; 
ind Virgil clavier; John Porter Lawrence, 
lrederick Smith, piano, and Hope Hopkins Burroughs, 


stone 
Hunt 


art; Owst, 


piano 
tristol School 
French residence. 
Josef Kaspar—Teacher of violin, music director. 
Mary A. Cryder-~Manager for first class artists, drawing 
room musicales vocal teacher 


rhe Special advantages in music; separate 


a feature, 


Oscar Gareissen—Art of singing, lectures on drama and 
opera, travel, study. 
itharine Eldred—Special, method for purifying vocal 


tubes, securing freedom from colds and bronchial dis 
turbances. (Method, Hattie Clapper Morris.) 
Ella Stark—Concert pianist, large and varied repertory, 


European press notices, teaching 
Dyer-Knight—The art of singing. 
Scotland, Ire Robert 


and story 


Grace lectures on Eng 


land, ‘land and turns; illustrated 


song 
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isan E. Miller—Clavier Piano School, cure of stam- 
mering in playing, memorizing music, sight reading, 
harmony. 

The Hamilton Institute—Regular courses for music, vocal 
and instrumental. 

Adolf Glose—Concert pianist, 
ers, teaching. 

Margaret E. Upcraft—Concert pianist, 
ment, teaching. 


coach with advanced sing- 
special accompani 


voice develop- 





Mrs. Lois Cory Thompson—Tone placing, 
ment, repertory. 
Johannes Miersch—Concert violinist and professor of 
violin. 
Richmond, Ind., Centennial Festival. 
Ricumownp, Ind., May 12, 1906. 
The Richmond Festival Chorus of 250 voices, William 


Earhart director, is holding the final rehearsals for the 
centennial music festival, to take place at the Coliseum 
May 28 and 29. Frederick A. Stock and the Theodore 
Thomas Orchestra, of Chicago, have been engaged, with 


the following soloists: Minnie Fish Griffin, Grace Mun- 
son, Glenn Hall and Herbert Witherspoon, Louis E!b:l 
and Bruno Steindel. The programs for the three concerts 
follow : 
MONDAY EVENING, MAY 28 
Soloists—Minnie Fish Griffin, Glenn Hall, Herbert Witherspoon 

and Bruno Steindel. 
Vorspiel, Die Meistersinger........660cccceeecceecceessnce Wagner 
Largo, from New World Symphony ...........+-0eeeeeees Dvorak 
Solos for 'Cello— 

BAMOD cede cvescccvccccvecccbccececess Chopia 

Bape .ccccvcssiccvcecccscecccscccccccccvceseecoees Raff 

TED “deed enccspdededateus svegare eens Popper 
Symphonic Poem, Les Preludes ..........-cccccececcceeeees Liszt 
Te CED nocd rs db cbddecrwvcedddoesesecisccoerpoctbene Gade 


Chorus, Soloists and Orchestra, under direction of Will Earhart. 


TUESDAY AFTERNOON, MAY 29 


Soloists—Grace Munson, Louis Elbel. 


Bemphony, Wa, G. C Nice scccscccavisorecccccccses Beethoven 
Aria, Ah! Rendimi............... Sicatece cdddbdiieeale Rossi 
Miss tbuneen 
Concerto for Piano, B flat minor......... . Tschaikowsky 
Mr. Elbel. 

Spanish Rhapsody .........sseeceeseceees . «Chabrier 
TUESDAY EVENING, MAY 29 
Soloists—Minnie Fish Griffin, Grace Munson, Glenn Hall and 

Herbert Witherspoon. 
Fhe Leet FUROR ccc pivcedicpocvccrsevecccccccccscovesss Spohr 


‘Gabe the Mecesion of Mr. Earhart. 





Chorus, Soloists and Orc besten, 
nas od ls doc ds cutee estebeneeesstceeween Dvorak 
Se,’ Dee cha vi senda cacsisdcctennnbesdccteicindeawie Grieg 
Crerte “D: .n.6.o-4 da cedccbbccadenencodécccdceness Wagner 
On the Briny Billows. 
The outgoing steamers last week carried to foreign 
shores Mme. Sembrich, Herz Burgstaller, Marion Weed, 


Gadski, Mr. and Mrs. Gericke, and Mrs. 


Gebele. 


Otto Goritz, Mme. 
Ashforth de 


Frida 


PROVIDENCE. 


Provipence, R. LL, May 8, 

The Arion Club closed its season last week with a per- 
formance of “The Creation.” Assisting the club were 
Madame Rider-Kelsey, Albert Quesnel and Herbert With- 
The instrumental support was by a full orches 


1906 


erspoon. 


tra, with A. H. Ryder at the organ. Dr. Jules Jordan 
conducted. he soloists were all enthusiastically ap 
plauded, and the chorus work was especially good, the 


general consensus of opinion being that this concert was 
one of the best that the club has ever given 
He & 
William Harkness Arnold 
Hirst in a piano recital at his music rooms 
who is but fifteen years old, plays with the ease and grace 


Master 
Master Hirst 


presented George 


of a veteran. Following is the program, which was per 
formed from memory: 
Sonata Appassionat: Beethoven 
Impromptu in B flat. Schubert 
Polonaise in C sharp minor Chopin 
Nocturne in B major.... Chopin 
Valse Chromatique Godard 
Rigoletto Fantaisie Liszt 
eS & 

[he music school of Anne Gilbreth Cross has estab 
lished a branch for juveniles, with music rooms at 244 
hayer street, corner of Angell. The faculty will include 


Gertrude Law 


Bessie 


Corena Clegg, E 
Elizabeth Vaughan 


Annie Shattuck Bliven, 
son, Blanche Greenwood, 
Birch. 


and 


eS & 
A concert was given at the Church of the 
well received 
contralto; 


Mediator last 
taking part 
Black 
and 


The artists were Those 
Elizabeth Tripp Northrup, 
Nast, ‘cellist; Emma J. Williams, 
Taylor, reader. 
eS & 

The Laurel Male Quartet gave a recital at North 
The members of the quartet are G 
Jr., second tenor 


week. 
were Louis 
tenor; L. 


Mrs. O. P. 


pianist, 


A ttl 
boro on May 3 Fred 
Soesman, first tenor; N 
George G. Wheeler, baritone, and Nathan FE. Goff 
They were assisted Ernest Thompson Stone, 
and accompanist, and Blanche Townsend, reader 


Lewis Graves, 
bass 
by pianist 


Fr. W 


Gerardy Sednied Departure. 

Jean Gerardy, the celebrated ‘cello virtuoso, 

successful American tour, will leave for Europe probably 

on May 22. There are, however, a number of engagement 

in America pending after that date, which may be acceptahk 
to Mr. Gerardy and delay his departure another week 


after a most 


The Dessau Opera preduced Méhul’s “Uthal” and 


Schjelderup’s “Sacrificial Fires.” 
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Airlie Beacon Nevin 
Could I Tosti 
May Morning Denza 
M ag 
The Princess Grieg 
PULLMAN, WASH., MUSIC FESTIVAL Geet Morning Gries 
| *9 e Dreaming Swedish Arlberg 
Spring a i < Sw ere 
Mr. van Pyk 
WEDNESDAY EVENING, MA SING CONCERT 
Puteman, Wash., May 8, 19 Choral, The Wanderes Schube The Soldiers’ Chorus, f Faus Gou 
Pullman, a town of less than 3,000 inhabitants, has held Glee Club Who Knows What the |! ae Parker 
0s fret m fest : It , , f f Pian Concer G in (one moveme M ‘ R a ft I 
s hrs usic testiv: as 3 ree da “as music 
— was & tarce Gays sean MUSIC = Orchestral Parts S ed on Second Pia yl e Knepper e Lord Is My S be 
that surpassed expectations, and, better than all, left the Mary B. Trainos I Singing | I Elgar 
managers without a deficit. The festival took place April Slavonic Cradle Song, op. 11 Neruda ‘ N M 2. W 
30 and May 1 and 2, under the auspices of the Washing Violin, Reverie Tristesse Borns Oh, Hail | Ye Free, { . Verd 
. a sephin cCant Bridal Chorus, fs Rose Ma Car 
ton State College, which is located in this progressive Josephine Mc( : we 
. : Iwo Pianos, Overture to Oberor We Spokane I 
town—progressive in all things, artistic and intellectual as Misses Trai Keesser, Wi H S g Song , 
well as commercial! The Washington State College was Overture, Neptune's Carnival . . Miller’s Wooing e 
established in 1892. The enrollment of students this year Orchestra Vekesdale ¢ M Yr. 
( fr t Ma ne art 
is over 1,000. Four years ago attention was paid to the TUESDAY AFTERNOON, MAY ; ‘ 

. . riudai UU s, tf ‘ V agner 
department of music. Since that time the advancement in Bano Concer Anvil Chorus, from 1 \ 
the art has been remarkable. In January of this year the Marck Star Spangled I 
. . ; . Paraphras Rubinstein Melody in |} Arr. byw ( Mo Mevyrelles . 

School of Music moved into a new conservatory building , * ~ \ ett teicig ‘ : “ 
I nking « ou arks 
containing twenty-five rooms subdivided into six studios, I’4¢ Like To Go Down South Once More Parks a 
eighteen practice rooms and a recital hall, seating 300, for Colfax High School Quartet, composed of William Smith, Home 
the students’ recitals. The School of Music has an or Cronk, Dan Welty, Guy Hubbard Filipinos and Their Music. 
c Celebrated Org Offert: Batiste 1 
chestra of thirty-five, equipped and trained to play the rae rr pertowe . Che Filipin must ( “ \\ B 
. € eveu cu OF . tsk 
simpler symphonies and other works of a high class. The Qvcrture Poet and Peasant Soone Freer in his new bool e | | Exp 
school also has a band of forty-five players Evening Song Boheumes American Teach He relat . CG 
The music festival recently held was the first event of Reverie Schumar maintains bands of traveling wn t 
the kind in this extreme northwestern section of the coun Rosary Nev ypping a day a t , 
I F ‘ " " Fantasia, Parsifal, Wagner I Moses Toba N 
r oO exagge ‘ o state th it s : ‘ *- rat t t 
try t is no exaggeration to state that it was a grand su Sale anh Dian Siete Ok te Ath eve wn i 
cess, for it brought into the town numerous visitors on CTinsenen Sante ond Geste Coltene Glee Clal ever a hamlet so poverty stricken that it | ta 
special and regular trains In spite of the fact that the Finale. from Ariele tra of a few musicia . * \ ne the ( " 
’ Tel » : | 
‘ : ‘ y ‘ y 
t 2 old ' \“ ul 
; ’ 
‘ c eu iit \ 
and pse , 
} 
ee ; 
vit f My { R y hee ' 
et rt { \W playe 
pon at f ' ‘ 
t y t 1] | 
e Uk “ | re 
pic not KI “ ry ‘ ‘ 
by the ‘ In « | 
When a y g 
t eaven I r 
But wher i ; 
} matory rr! 
lolef 





ix | t ting 
; ; | 
PuorocrarH sy FLasnuicnt or Bic Cuorvus at THe Musica Festivat at Putiman, Wasn., TAKen ny Steven oe 
t ! t niu , 
Bros. In tHe Urrer Lert Corner 1s W. B. Stronc, Instructor in Wind AND Strincen INSTRUMENT In THI — : 
Ricut Corner 1s Hersert Kimeroucu. Instructor tv Piano. Proressor Stronc Conpuctepo true Bic Ca 
managers paid the total expens f five visiting choruses UESDAY EVENING, MAY elegy «> hang? 
and fees to the soloists, the festival closed with a balance The Messiai Ha sls aye Dectesin f - 
in the treasury. Hurrah! Can the big cities in the East . : se Chorus of . e orchestra . 
. Tr " , . . Soloists—Kuria Strong, sopran Mabel Miller Heritage, alt | ght - 
do better than that? The musical conductor of the festiva van Pyk, tenor; J. Clair Monteith, bass. Accompaniments by College Jinn ; “ 
was Herbert Kimbrough, who is the director of the piano Orchestra. W. B. Strong, director thay ge 
department in the School of Music. The faculty associ i sorvedt tie . 
, ’ ? WEDNESDAY AFTERNOON, MAY ARTISTS’ CONCERT 
ated with Mr. Kimbrough includes Mary B. Trainor, as 
} : , M Mrs. Kuria Strong, sopran Mabel Miller Heritage mtralt The expositior f ‘ ‘ 
sistant in piano; Emily C. Wood, assistant in piano; Mrs 
, : seal W. B St ie ond r van Pyk, tenor; John Claire Monteith, baritone; Bernard W rtuOso, w mag 
7 s oO ) “uit e ong vio} a ; 
Kuria Strong, voice culture W } rong, vi her, violinist: Herbert Kimbrough, pianist, and Jennie Rice, odtes a 
other orchestral instruments, also teacher of composition (on nanist oe ote par a 
and conductor of the band, orchestra, glee club and chorus Prologue from Pagliacci Leoncava , Max Mosecl gave ‘ , le 
William L. Charles, assistant in violin department Mr. Monteith sestenaten : , 
. . ‘ , , me re See Ther rom Semiramicde Rossini conce ed piece 4 
Phe soloists of the festival included some names well Occ ™ I I f ~ rami 
P . . ' iss iMeritage " 
known in the East. The programs for the festival, which». cine Paroles, Rond Miiien®é ent hauled « ; 
follow, have a peculiar interest for those who are studying Mr. Walther dh ditt 
the progress of music in the younger States of the Union Lorraine, Lorraine, Lerree Cap temne — 6 @ of 4 ; 
Ask Nothing More Marzials ent achievement M I f 
MONDAY, APRIL 30, 830 P. M The Glitter of Lights Cooper watchfulness e, his ost , 
\ Love Song odes Bendix Flower Fetters Willeby t i ng M 
Havanera Santisteban Mr. Monteitt 
Romance Brooks Rhapsodie Hongroise, N 8 Liszt 
Orc t Mr. Kimbrough 
hestra yw ; Re-engagements for Miss Hirschman. 
Piano, Rondo, op. 29, with Orchestral Accompaniment. . Mendelssol Walther Preislied. from Die Meistersinger agne 
Herbert Kimbrougt Mr. van Pyk Carrie Hireche the ¢ ‘ ” ‘ ng ‘ 
Vocal, Ernani, Ernani, involami Verd V illanetle I m “* town engagement | her p ever town 
Kuria Strong Mrs. Strong <— bronstet her ne ‘ ‘ . mows 
Piano, Invitation to the Dance Weber) Romanza arasate : 
. t ypen her tour at Lawrence ¥I 


Emily ¢ Ww j Mr. Walther 
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York, Pa., Frederick, Md., and Elsewhere. 
May 9, 1906. 
Among the prominent people present at the recent 
festival in York were the Hon. D. F. Lafean, John McCoy, 
Samuel Small and H. H. Weber. Centres of parties of 
nittsic loving people included J. S. Elkins, of Brooklyn; 
senior and junior McCoys; the Hon. J. M. Reynolds, of 
Bedford, Pa.; Mrs. P. C. Wiest, Mrs. W. Haffelfinger, 


Mrs. Frederick, of New York; Mr. and Mrs. T. F. Wiest, 

Mr. Conkey, President Farquhar, David Klinedinst, Mr. 

and Mrs. J. C. Schmidt, Catherine and Mary Schmidt, and 

Miss Small, the Small families, senior and junior, the 
Rey. W. Staher, and the Rev. and Mrs, Weber 

ft ; 

Mrs. Schmidt, one of the prominent society leaders of 


York, is a great admirer of art and artists, particularly 
of music \t her house were entertained, after the festi- 
val, Directors Mollenhauer and Pache, George Stewart, 
the Boston manager; Maud Powell, Louise Ormsby, Isa- 
belle Bouton, L. B. Merrill, Edward Johnson, Albert 
Quesnel, Carl Webster and Frank Croxton, from New 
York 
 & 

Maurice G. Beckwith, director of music at Frederick, 
Md., with a party consisting of Mrs. Damon, Miss Lantz, 
Mi Brodbeck and the Misses Gibson, were guests of 
ex-Mayor Gibson and his wife, who are members of the 
chorus in York, as well as staunch supporters of the 
music endeavors. Mrs. Banning:+and friends, from Balti- 
more; Messrs. E. W. Keyser and Anderson, of Delta, Pa., 
were also present. Mrs. Damon, a distinguished looking 
lady from Honolulu, Hawaii, is a sister of Mrs. Beck 
with. C2 €é 

Carl Webster, the ‘cellist, who made no little sensation 
by his playing with the orchestra in York, Pa, takes 
pride in the fact that all his musical education has been 
had in the United States 

eS & 

C. C. Frick entertains musicians weekly at his home 
in York. He is a good ‘cellist, and with E. K. Morgan, 
of Wilkes-Barre, violinist, and Mary Haines Taylor, 
pianist, makes a_ centre for the study of good music 
Those who “drop in” play and sing. Mr, Frick is one of 
those who receive deep and real emotional delight from 
music As a child he formed his first “orchestra” of 
corset steels and rubber, getting great enjoyment from the 


weird and varying sounds. He is one of the real and most 


irdent admirers of Creatore, whom he declares to be the 
“greatest ‘music maker of today.” He wants that music 
in York, he says, and is bound to have it. Mrs. Frick, 


too, is active in music progress, having organized a club 
in which are alternately given fortnightly a “composer's 
day” and a miscellaneous concert will be the 
neXt subject. After that, American composers. 
eS = 

john Denhues is the supervisor of music in the public 
schools of York. 
in keeping with everything else in the town save restau 


Schumann 


These schools are in good condition, 


rant possibilities which, with most of the hotel fare, 
could not be worse. 
eS & 

U. H. Hershey, of Lancaster, Pa., has charge of music 
in one of the best choirs in that town, that of St. Paul’s 
Lutheran. He is a composer, and much liked 

eS = 

Dr. F. W. Ratcliff cannot find time to talk about himself, 
so earnest and enthusiastic is he about the choral work 
done by A. S. Vogt, leader of the Mendelssohn Choir in 
Toronto. All visitors and soloists from this country and 


abroad are united, he says, in enthusiasm over the wonder 
ful result attained by Mr. Vogt. He 
His peculiar power is his 


gives most brilliant 
concerts with the best soloists 
People of York, however, speak very highly of the 
Dr 
Ratcliff in his Schubert Choir, which has given two success 


ful concerts in York 


secret 


refinement and exquisite finish of the work done by 


Dr. Ratcliff expects to go to Canada 
this summer. 
eS = 
Mary Haines Taylor, accompanist of the York Oratorio 
Society, is becoming an authority and leading teacher of 
piano in the place. She studied in 
Scharwenka, and intends to return 


sJerlin two years with 
She is working on Bee 

thoven’s C minor concerto and the Chopin polonaise (the 
big one) to give in the near future 


works 


In her repertory are 


such Bach preludes and English and 
French suites, Hummel concerto in B minor, Weber con 
certstuck, Mendelssohn brillant (op 
thoven sonatas, Schubert impromptus (op. 90, and the one 


in B flat), Schumann “Papillons,” “Arabesque,” “Grillen,” 


fugues, 


as 


capriccio dee 


22 


&c.; Chopin studies, preludes, ballades, polonaises, &c.; 
Liszt’s rhapsodies, “Spmnerlied,” “Erlkénig,” and other big 
Scharwenka’s B flat 


numbers ; minor concerto, .staccato 
etude, Klavier works, &c., and various MacDowell com 
positions. Minnie Coons, the pianist, who studied with 


Scharwenka and played in concert in Berlin, and Ruth Deo, 
who plays much in New York and is pupil of Godowsky, 
are two musical friends of Miss Haines Taylor 

eS & 
Reck, the Washington pianist, has been in 
York on a visit to her son, whose home is there 


Eleanor P 


Corinne Rider-Kelsey comes to York to visit Mrs. Find- 
lay, a charming society woman, who was one of her school 


friends and has a lovely voice. Mrs. Kelsey has given a 
recital in York while on one of these visits Mrs 
F. Spahr, who recently sang a soprano role in an oratorio 
society, is another pleasing member of this party 


Se & 


Direetor Paur and Luigi von Kunits, of Pittsburg, who 


know of the Toronto Mendelssohn Choir work, are warm 
in praise of it. Mr. Vogt gave recently the ninth sym 
phony, from which may be imagined the status of his 
society. Mesdames Geo. Dixon, J. W. Flavelle, T. M. Harris, 
J. H. Mason, A. A. MacDonald, William Mackenzie, S 
Nordheimer, B. E. Walker are patronesses of the organiza 
tion. W. H. Elliott is president, Byron R. Walker honorary 


Perry accompanist 


fe 


preside nt, Je ssie ( 


In Washington, Pa., near Pittsburg, are three prosperous 
colleges having music departments In one of these, J 
hannes Blose is director and composer His son. Karl 
Blose, is director of orchestra in Atlanta, Ga., a body per 
manent for five years, for which time Mr. Blose is engaged 


rhere is a fine band in Washington, Pa., presided over by a 


{ 


lawyer who has a passion for music, F. H. Andrews, a good 


cornetist; pastor of one of the Presbyterian churches 
in the place, a most progressive and elevated nature, is a 
great lover of music and has desire for its advancement 
here are several public schools in the place having musi 
taught in the classes 

eS & 

Among the pictures in the studio of Mrs. Diehl, piano teacher 
in the Frederick College, are those of Frieda Siemans, Von 
Steinman, her first teacher; Emanuel Wad, Josef Hofmann 
and Miss Schreiner, now Mrs. Ross. Mrs. Diehl was bor 
in Frederick. Cora Stanley, bright, vivacious, of marked 
characteristics, all agreeable, is but a year in the 
Miss Gring is a devoted friend of Miss Upcraft. Sh« " 
in Boston, pupil of Denée, and is a good-organist and 
companist, hemg accompanist tor the Oratorio Society f 
Frederick, as Miss Taylor is for that of York 

es & 

There are about ten choirs m Frederick The Re 

Thomas Freeman Dixon, pastor of the Lutheran Chur 


is president of the Frederick Choral Society, This minist 


has been busy organizing relief for the California earth 


quake sufferers. Clarence Eddy, the organist, has played 

in Frederick under the auspices of the Frederick Colleg: 
fe €& 

loo much praise cannot be given to the press of suc! 


towns as Frederick, York and elsewhere for the extende 
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attention given to the music work of these places. The Babette Schwinzer, Dramatic Soprane. ful movements of fhe arms united in fixing the ideal. Mr 
> 2 7 } - > ] ras } . 
, Ss } NE . »alize ; . ’ 
; people of the cities and all musicians must realize with With dhe tee ons gifted dramatic sopranos Babette Huss at the second piano played the accompaniment with 
gratitude the immense space that might be mac to pay > : s n accorded h a vest traditions Regi 
s : t ~ ~ e made pa Schwinzer, of Harrison, N. J., must be accorded a place ymmetry that accorded with the b« tradition Begin 
well upon other matters, and that is donated to music and : ning s , ious t 1s i pr it ug 
Al f t ] . : Che possessor Of a pure dramatic voice, which in its flexi —s — ye om | HSRGAS PevENS ON 
musicians so tor the very excellent writing lat 1s ; . t ul ng ) | it 
: ¥ bility permits of the finest of coloratura work, of a warn a aoe N el ss § ved an excellent ex 
done, in artistic and literary senses, in connection with , ; a : , ponent f both the scl ustic and antic styles in a 
; , Y = impid quality, naturally well placed d ed with under . 
concerts, festivals, &c he Baitimore papers have been ee a » gavotte by Bach, tra ved by Saint-Saéns, and a Chopin 
” a : standing, Madame Schwinzer has won the endorsement of ' 
most generous all through the life of the Oratorio Society tag : : , prelude | ibeth Carpenter gave we i and 
FE 1 ’ all who have had the pleasure of hearing her sing at the ‘ : , 
3 ; , : < vertor < et tm ror lo 
ly private sicales of which she has been the attrac pal ARCS OF wh — : nt Mozart 
— concert An r ‘ West t c 
tion this past winter. An American by adoption and sen . Spite —~ » 
: ment fror t! Bec \ t ( i ! wit 1 
Patricolo Captivated Thousands. timent, Madame Schwinzer is by birth a German from the . : . ra Sa 
’ . . ‘ ley } c} : } 
Patricolo arrived in New York last week from his tot region of the beautiful Rhine, and is a young ma i , Reinecke, w ‘ t was worthy 
with Madame Nordica Everywhere the brilliant pianist harming personality and splendid stage presence, who s ' I eegien M . CMperamMent 
captivated the musical audience Press notices fri six had the benefit of study and instruction with many of th . lussia a. . ang an 
arabe P i eT n us j aS 
cities read best teachers abroad and in this country Her repertory : . : ‘ 
The pianist of the evening, Patri is it has been said embraces the principal arias and songs from the French, ~* - : — 
abou and more He is certainly very fine is s work. Clea vo 5 t the 1 mmo M \ ‘ the | 
tahan, German and American composer ind her ma , 
rasing and a lang ; e of playing, » ira f her he } \ 
, ath euameiten om , = Sortoat one tery of ct has won great praise for its purity and = . . 
H ‘ \ M On } ' 
nd the capabilities of I fact ‘ 
i h at s ever bex Muncie. His F : ‘ part ! ‘ Pp 
ij t e ¢ hise is e fine g w ‘ car t 4 x t 1 W“ I l in 
t The Gottschalk Ire e ext f et re ‘ ‘ . 
anist sk | c Me < , \“ 
N tter whe er it was the ea f ‘ 
r <t rr r < ta astix ‘ | R t ste w , « . . ! 
Pa as aster f eve « « know ihe em | ( 
aying He leans ‘ ‘ port ' ‘ { P ‘ 
fore, a prime favorite with those w ‘ H ui ot HW j ‘ M 
this atte mh i especially fm 
| \ { 
cit S$ a receptior he was s g \i € I : . ’ 
‘ ; ] 
Star, May got < < i anne 
» ‘ “ rf 
M me Nordic and Signor Pat cat € re ‘ t i \ “ ‘ \ tier 
es ded m gracetu nner a clig e big a ence ; ; , 
Signor Patric as twice bef bec ‘ this « " 
re l g ast Mf 
certa af rite in Mea r He give a sple 
thon is eve ng ur was f “e : cs x A lecige p ‘ | ‘ rn ) 
; immistakable attent f the audience H work w f ‘ RB , . > Me 
He is certain « f the greatest 4 f © age Mea ; p ‘ * ae 
(Pa.) Da Messenger, May 8, 1906 . 
‘ I ‘ » : Tt 
| The ssociate artist was Signor I's anist t ‘ ‘ b ! a) ‘ given 
| techny l 4 10On ( n's <t < N it ‘ . ehe 
cat se, « s he gave two ex f ‘ ae ; 
‘ 1 now, the Pasy ‘ f s halk ‘ e I \ 
t g ta isia on “La Sonnaml : l es es A« exce \ 
x and city of ex I esting ea ‘ 
h N 
ece ag ws it time a « “ : 
sitions which e now voguc € stare e Lis ; 
transcriptions. The ¢ < endere R sing “ , 
vie as " siee wan 2 ant fea I Canada, Giot Barnette SCH WINZER 
M 9 got r ‘ 
perfection Among the number ing by Madame Schwi j 
¢ Ange Patr anist ! ft < er this season may be mentioned kK \ \ 
ust evening and was applaud ‘ t ) theure Halle , buses Wagner Hung ( 
merous. He is wit { the greatest pia ‘ Elizabeth’s Pra Fannhause W agne 
} 
this city. —Ok! s Daily Times, A ( ta’s Ballad, Der Fliegende Hollonder Weaner ( te, ¢ 
Elsa's Dream, Lohengr W agne “ 
Angelo Patric the sol ‘ gratifying me Recitative and Aria. Nur eu fi g. Le , Figa M Valse-I ‘ j i 
f appre and the reca ‘ lis tt a. \ . te I . ‘ ‘ " ~ ee . 
; s interpreta ‘ excellence Okla cin, Wi . » Breiechat M Noct , HW 
man, April a¢ pot Lieder 1 Straus Wolf. Loewe. Bra “ . Scheshre 
Franz ‘ I ' kK 
¥ Madame Nordica aur sist f \nge lat Songs by Grieg ' howshk ‘ 
a Romayne S a Sigt Patric English Songs by Ma we ‘ wick. Ne Mr | ' ; , { { 
a oll « tio sbi He , a 
. q ee it Madame Schw er 1s destined t ittai 1 hig 
Only t r twice i he succes K e« s ; 
widience. His execut arve ert } tea t position in her art 1s assured, for not alone ¢ a singer 
hnic were the cause of alte espa ge the f musical perception and t t. but she an a " 
, 
couple the audience wi cow . — © mplished n al cing thoroug! we read m othe 
saved ra Kat D Her \ ‘ ( { 
‘ Topeka, Ka , tory and literature of music and a pianist and organist 
’ 
{ abili 
Ange Pat wa the One “ S amt t al ity " ‘ 
cou etely won the audience r 4 ability t At the regent request i the representat en at ! “ . 
es were demanded of : ecly @ te he w cave Newark, N. ] n both the profe nal and amateur rank 1 
behind him a i © hearts of es va » my Madame Schwinzer w pen a studi n Br 1 street . M ' 
ont He » 4 fecte erformer D ; ' 
— = the near future, tor the more convenient accommodatio . 
Ming News-Tribune, Apr 2 pot 7 
f her many pupi who, in addition to her Newark clier 
tele, which embraces many prof« mal singers, come from 
To Enlarge the Temple Choir. tea euitecuesiinn cites Corinne Wiest-A P ' 
lali Esen Morgan, the new director of the emp! pletely rr . 
1 > L- ‘ wit | nl y h h ¢ i \ M ! f ‘ we ent 
Choir, in Brooklyn, has determined to enlarge the chora Concert by Advanced Huss Pupils. i. — 
; hi ‘ y { ) | 
body to 200 ices. Mr. Morgan w devote his energr ‘ ‘ gag 
ay we — , Henry Holden H presented cight of his advanced re ; 1 : 
1 he ] ; y ti rg mrtment to ’ | XK b c ‘ 
? i tl singers leaving thre rwat depa ’ , 
wholly to ¢ £ : pupils in a concert at Carnegie Chamber Music Hall Thur , , tiefact , 
Rienzi Thomas, who, as THe Mt aL Courter stated, ha she ; anes ‘ , 
4] Mr M day evening of last week. A glance down the program will , *” © oe ; oes ; 
ome om Birmingham, la., to assist Mr organ im «ae . : oe eet 74 is 
come fron K B - , , ; show that it was not an ordinary pupils’ concert, for the , — 2 ; 
ne ti sic » Baptist Tempk n the mean ecure her s« read | vag 
veloping the music at the Bap | ; reason that ordinary pupils have neither the skill nor the , . 
time. Edward Morris Bowman, Mr. Morgan's predecesso "1 ‘ my ‘ A x 
— : ; . OC} intel lige e ft play « certos by the great master { t 
1 a hi new field at Calvary baptist urc! 
s laboring im I erted n ‘ ways a test of proficiency, a happily for 
Manhattan Mr. Huss and . tic p s they eded 
— _ chest Gente Wihenete that Get Glen cine ca teatieinendaas Letter for Emile van der Goes. 
! pis 
Heg us Engaged. f torture when it is played reverently and with understand A etter addre ed t Femiule } er (sox ire ue 
Cablegrams to THe Must CouRIER announce the e ng. Julia Andrew muuing girl of fifteen, played a he M ( KIER waiting wnt at t flice 
gagement of Hegedis, the Hungarian violin virtuos by ning number the first movement of Beethove C maior 
Rudolph Aronson, for an Amer tour he time set neerto in a at perfectly illustrated the lea @ At ortmund, Potts Pp he Retur ' 
for the tour is not announced f the n A beautiful legato, a singing tone and grace t essf t it ere 
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Cuicaco, Ill, May 12, 1906. 
There is, just row, a lull in the musical happenings of 
our city. The feverish activity which during the past 
months made the music of Chicago a “continuous per- 
formance” has entered into a period of defervescence. 
Those of us who feel that sometimes one may get -too 


much, even of a good thing, are not repining. The Sunday 
concert no longer causes us to seek after its inventor, that 
we may put our maledictions upon him. So far as these 
concerned, Mr. Hamlin was the last of the 
but the end is not yet. The commence- 
ment exercises of the music schools are at hand, and in 
some smaller events, the Chicago Musical Col- 


functions are 


music makers; 


addition to 


lege will deliver itself of two great operas in the Audi- 
torium on May 22 and June 5 
t 
Revival of “ Fidelio.” 
The first of the Chicago Musical College performances 
will be .“Fidelio.” As might have been expected, a great 


deal of interest has been aroused among musicians in this 


revival. Beethoven's work is not one which has enjoyed 
frequent performance. ‘That it has been so infrequently 
sung by the different “star” organizations is easily to be 
explained; for “Fidelio” requires musicianship as well as 
good singing, and the “star” singer has too often a fine 


It is a matter of history, how 
at the inefficiency of the singers during 
rehearsals of his opera. They declared that the music 
was unsingable, and Beethoven retorted that the singing 
was fit only for the ineptitudes of Italian opera. In Amer 
ica “Fidelio” has had comparatively few representations 
since its production at the National Theatre, in New York, 
seventies C. D. Hess exploited the opera, 
and it was in the role of Florestan that William Castle 
achieved some of his greatest triumphs. And now, after 
years, returns to Beethoven’s long neglected 
for it under his training and that 
is to be sung by the School of Opera students of 


voice and a poor brain 
Beethoven stormed 


the 


in 1839. In the 


many Castle 
work, 
“Fidelio” 
the Chicago Musical College 

The young people who are studying the whole art of the 


1s direction 


dramatic singer will, at the production of “Fidelio,” be as- 
sisted by John B. Miller, a singer who, in the part of 
Florestan, will doubtless add to the many successes which 
he has gained on the dramatic as well as on the concert 
stage. 

The other members of the cast will be: Marcelline, Delia 
Henney; Leonora, Grace Ellsworth; Jaquino, George Pri- 
deaux; Don Pizarro, Harold Hunie; Rocco, J. L. Haber- 
korn; and Don Fernando, Laurence Denney. The opera 
will be conducted by Karl Reckzeh, who distinguished him- 
self last year by his conducting of Gounod’s “Romeo and 
Juliet.” . 

The second opera which will be put on the Auditorium 
stage will be “Carmen,” which has been studied by the 
class directed by Hermann de Vries. But of this, 
anon. 

Both works will be staged and costumed with the ef 
fectiveness which characterized the College productions of 
“Faust” and “Romeo and Juliet,” and the chorus of 160 
voices, and the orchestra of seventy pieces, will form 
important feature of the performance. 


tt & 
American Conservatory Notes. 


more 


The string orchestra of the American Conservatory, un 
der the direction of Herbert Butler, gave a very enjoyable 
demonstration of its abilities on Wednesday evening. The 
Conservatory and Mr. Butler had every reason to be 
pleased with the efforts of the students who comprise the 
orchestra. Mr. Butler had evidently given the young peo 
ple careful training, and they performed their music with 
fine tone and no little enthusiasm. The work of greatest 
interest or the program, and one which was something of 
a novelty, was a serenade by Emmanuel Moor. Moor is 
by no means a great composer, but his music is interest 
ing, and if it is played as effectively as Mr. Butler's or 
chestra played it, the result is pleasurable to the listener 
Of the four movements which comprised the serenade, the 
first and last appeared to possess the greatest musical 
value. An andante religioso, which formed the third 
movement of the work, opened with a subject of ro little 














attractiveness, but Mr. ‘Meee would appear to have en 
joyed his own music so much that he was unable to keep ; 
it within reasonable lengths. Celia Staples played two ; 
movements of Mendelssohn's violin concerto in en 
joyable fashion. The vivace and largo of Bach’s concerto 
for two Katherine 
Starr and Mr Weiler demonstrate:| 
most excellent 
Weber's familiar concertstiick 

The one vocal number on the program, 
Land,” from Thomas’ “Mignon,” 
hardt with much feeling and appreciation of its beauty 
effectiveness 





very 





were very well performed by 
Hershfield, Mr 


abilities pianist 


violins 
and 
as a by his execution of 
“Kennst du das 
Miss Ger 


a! d 


was sung by 


Louise Love's Recital. 


Under the auspices of the Bush 
piano recital was given in the recital hall of the Conserva 


| 
a pupil of Harold von | 


Temple Conservatory, a 


tory, on Thursday, by Louise Love, 
Mickwitz. Miss Love 
by her playing, which was in every way a credit to her 
teacher Che 
s:rated the young player's possession 
and 


made a highly favorable impression 


as well as to herself performance demon 


of a very well devel 


oped technic an appreciation of the poetical side of 


found in the playing of 
The pre 


always to be 


Miss 


music which is not 


students so youthful as Love recitalist 
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Piano Department—Victor Heinze, Joungame Peree-Colties, a 
Wells, Mrs. Bruno Steindel, Mrs. Howard W N. J. Elsenhei 
Daisy Waller, Lillian Dawes, Vivian Scott, Eaten gt Grace S$ 
Laura Smith and Olive Atwood. Vocal ment— Minnie _ 
Griffin, L. A. Torrens, Mrs. Wilard S. Bracken, arles socom, <> > 

ac’ 


liam Beard, Hanna Butler, Mrs. L. A. T 
Marion Green, 
Lectures—Dr. N. J 
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STUDENTS ENROLLED AT ANY TIME 


Special Summer Session begins June 25th. 


an organization devoted to educational influences of dramatic art, the pro 
motion and welfare of players and the maintenance of high standards in 
the profession. This theatre will open in August. 

As the school controls its own recital hall the pupils will be afforded 
the opportunity of hearing numerous concerts, recitals and lectures, in 


Jennie Thatcher 
armony, Composition and 
co. Treo Franz Esser and 
Franz ond Publ 


ae ke tee Sicard dead Mine 


will be the 
Theatre,” 


Mrs. | Charles Re O’Connor. 
imer. Vio! 


Chamber 





theatre, called the 


SMITH & NIXON PIANO USED EXCLUSIVELY 


gt Mr" and ‘re. Bruno. Steindel and Frit 


The artist teachers in Pe. school are available for concerts and re 
ee ind under the direction of the Dunstan 


Fall Term opens September 10th 


six chamber music concerts, three by the Steindel Trio, composed 
tte; and three by the Chicago 
of Leopold Kramer, Sag concertmaster; Lud - 
Connereanaater ; Franz Esser, first viola, and Bruno 


of the Theodore Thomas Orchestra. 





, second 
first ‘cellist, 






Collins Musical A 
the school in securing profession 


This 
engage 



















sented a program, one of the chief merits of which was songs by Schubert, Franz 
its unhackneyed character. Jt included an andante and Walthew. Anna Chinlund, w 


variations by Haydn; Saint-Saéns caprice on motifs from will play two works of Chopi 


Gluck’s “Alceste”; Chopin's barcarolle; the E major “Campanella” etude of Liszt * * M ich nw brought t the possibilities 
scherzo of the same composer; Grieg’s fine ballade, and the eS & f the new organ: the quality of ‘ wer and variat 
concerto of Moszkowski, the orchestral accompaniment to he annual prize of $100 for the best madrigal is an f combinations w utters of ght ar \ sl 
which was played on a second piano, by Mr. von Mick nounced by the Chicago Madrigal Clul rhe poem to be nt to all a: a 
. : : ae SS & 
witz. The concerto is a work of interest. It contains all set is “A Wet Sheet and a Flowing Sea Che competitor \ = 
4 “ g Ww $ 
the characteristics which we are accustomed to associate must be a resident of the United States, and must 
’ ‘ : N “ Z ) ! 
with Moszkowski’s music, and it also demonstrates the pose the work for a mixed chorus, unaccompanied I 
fact that the Polish composer is at his best in composi jury who will make the award are Walter Spry, Fran 
tions which do not require so sustained a creative effort as Hemington and D. A. Clippinger, the director of the clu Hi 
1 concerto Fevix Borowski eS = - 2 a , “ 
—_—_— Marion L. Adams, pianist, assisted by Ida May Cameror caning ‘ , ‘ 
MORE CHICAGO NOTES soprano, and Harmon H. Watt, accompanist, will give a cir me “ , New 
e 
a - : : recital in Kimball Hall next Thursday afternoon : . 
Dunstan Collins has booked the Thomas Orchestra ae 
annual festival tours as follows be N = 
. Damrosch oO Symp Orch sung for seve i 
May 7, evening Battle Creek Mici Walter Damrosch and the New York Symphony Orche 
May 8, evening Saginaw, Mic tra will begin a series of summer concerts at Ravinia Park & 
May 9, afternoon Saginaw, Mic June 23. Following Mr. Damrosch, Frederick Stock and — 
May 9, evening Saginaw, Mich. the Thomas Orchestra will give a series of popular after ality gre 
May 10, evening Ann Arbor, Mich : 
May 11, afternoon Ann Arbor, Mich. "00M and evening concs = - 
Le 2 : v 
May 11, evening Ann Arbor, Mic! eS] & . 
May 12, afternoon Ann Arbor, Mich John A. Mallek, violinist, will give a concert ext _— 
1 bo ich : . 
May 12, evening Ann Arbor, Mic Wednesday at Schoenhofen's Hall, Milwaukee and Ashland 4: the «a 
May 14, afternoon Freeport, I n , , nt M “ 
>s SSistit t mcert g r ther i D it { et t « 
May 14 evening Freeport, I avenue ting concert give ere will be 
May 1s, evening Dubuque, Ia. Smulski, sopran Bertha Stevens, pianist; Charles 1 ww sang Lohengru 
- - ‘ 8 ‘ ‘ ‘ the tat i 
May 16, evening Cedar Falls, la. Kowalski, ten \. Mallek, basso, and H. Chapek, accom 
t 
7, aft or ds s. la - 2 
“0d 17, afternoon ee ~ panist eS <= 
May 17, evening Cedar alls, la , . . 
: i¢ ror Musical Club, Clarencs ickinson I Mr 
May 18, evening Mt. Vernon, la The A a M — ares Dick ~ — , 
May 19, afternoon Mt. Vernon. Ia. ductor, will present Brahms’ “German Requiem” Tuesday a . 
: t f 
May 19, evening Mt. Vernon, la evening, May 15 The soloists are Ada Markland Shet 7 
May a1, evening Lincoln, Neb. field and William Beard. The club has given this season art ; 
May 22, afternoon Lincoln, Neb . . . 
. December 7 Parker's Hora Novissima ind Bach's t ‘ I 
May 22, evening........ Lincoln, Net $ : ; ~_ ann 
May 23, evening Sioux City, la “Christmas ywratorio, Part IL; February 13, César Franck’s = Ve 
May 24, afternoon Sioux City, Ia. “1soth Psalm”; “Die Allmacht,” Schubert-Liszt, for o It day 
May 24, evening Sioux City, la. nerchor, and the Liszt “Thirteenth Psalm ‘ g 
May 25, evening Marshalitown, la + es f : } ‘ 
: eS © ng ‘) quippe 
May 26. afternoon Clinton, Ia P : . 
May 26, evening Clietea. Ie Clarence Dickinson dedicated the new organ im Gra t y nature b é ‘ y ex] 
May 2, evening Richmond, Ind Church, Freeport, Ill, April 25 rhe Freeport Daily Jour the teaching ! RJ W t, whose pup 
May 29, afternoon Richmond, Ind nal says of the recital Grace Church was filled last night M ' W | ! 
May 29, evening . Richmond. Ir 
4 ° ‘ . ps with an appreciative audience to hear tl pening orga ‘ 
Some of the soloists who will perform with the orchestra : , , 
recitai on the new rgan recently mstalled by the Mar ‘ ‘ ‘ ‘ 


are Minnie Fish Griffen, Charlotte Maconda. Grace Mun 
son, Glenn Hall, Herbert Witherspoon, Brahm var 


den 
Berg, Howard Wells, William H. Sherwood, Leopold 
Kramer and Bruno Steindel 
ee €& 

The Cosmopolitan School of Music and Dramatic Art 
umnounces a special summer course in Normal Work a: 
Public School Music The course will begin June 2, €x 
tending for five weeks All members of the faculty will 


give private lessons during this summer term 


eS & , Masagemcat DUNSTAN 


Jennie F. W. Johnson, contralto, announces a recital at 


Cable Hall next Tuesday [he concert giver will sing 
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Brahms, Wood, Nevin and Bennett Company, and certainly no one went away with 


ho will assist Miss Johnson any feelings of disappointment, for the playing of Clarence: 





1, D’Albert’s scherzo and the Dickinson was fin d and artistic in the highest degre 
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talents of the successful interpretative artist and the effi- 
cient teacher—a combination as rare as it is excellent. 
Louise St. John Westervelt is a thorough musitian, who, 
by her artistry and intelligence, has already achieved sub- 
stantial success in the concert and in the teaching field. 
Her studio is the scene of much musical activity, and not 
only by the number of her pupils, but in the manner in 
which they sing is to be found the best proof of the results 
attained. Several of the pupils are successfully filling im- 
portant church positions and are also being much sought 
after for musicales and recitals. Notable among these are 
Matthey, Lillian Price, and Ethel Day Baker, 
mentioned above. The results that these and other West- 
ervelt pupils show are not confined merely to the correct 
development vocally, 
interpretation, 
to the best 


Mrs. Henry 


and its proper 
of intelligent 


adherence 


placing of the voice 
but 
correct phrasing and diction, and 
traditions, all of which are important factors in the train- 


ing that has for its ideal the most worthy artistic achieve- 


they also give evidence 


ment 
Miss Westervelt has also for several years been the head 
vocal department of St. Katharine’s Hall at Daven 


of the 
in addition to the teaching, the excellence 


port, la., where, 
of the choir and chorus work done at the school also attest 
to her ability in that direction 
American Conservatory Netes. 
The annual examinations of the American Conservatory 
will be as follows 
Normal Department, May 18 


History, May 


Counterpoint and Composition, May 25 and 2. 

Piano, May ai to jo 

Contests in the Piano, Vocal and Violin departments, May 24, 26, 
and June 

Closing exercises of the Dramatic Department under 


direction of Miss Lumm, Steinway Hall, June 7 
Reception to the graduating class by the president and 


Mrs. Hattstaedt, June 9 
Commencement concert and exercises at Orchestra Hall, 


June 15 
 €& 
At a recent concert given by Emile Sauret, violinist; 


Waldemar Liitschg, pianist, and John B, Miller, the follow 


ing press notices of Mr. Miller's singing appeared : 
Mr. Miiler was heard in a group of German lieder * Allerseelen,” 
of Strauss; Franz’s “Fir Musik” “Peldeinsamkeit,” of Brahms, 


of Henschel. Mr. Miller has a rarely virile 


and “Morning Hymn,” 
tenor voice, especially beautiful in the upper register, but smoothly 
and evenly developed throughout. His interpretations were marked 
by admirable taste in phrasing and shading, sincere feeling and 
excellent diction, both in German and English.--Chicago Inter 
Ocean 
~ 

lohn B. Miller, whose singing is constantly growing to be a source 

of unalloyed pleasure to his friends and the envy of his rivals, 


“Feldeinsamkeit,” Franz’s 
" the last being the 


‘Allerseelen,”” Brahms’ 


Henschel's “Morning Hymn, 


sang the Straus 


“Fir Musik,” and 

only one which made any demands upon Mr. Miller's power, Most 
of his work was of that reposeful, assuring type, containing soft, 
well rounded phrases that mean vocal and personal control, and 


showed that Mr. 
in addition to 


which 


warmth its brilliancy and verve. 


Miller’s voice is taking on beauty and 


Mr. 


sponded to a hearty encore with a charming Ganz song, 


Night,” dedicated to him.—Chicago Examiner. 


Miller had a group of German songs, 
Franz, Brahms and Henschel. 


Mr. 
eions by Strauss, 


tenor voice, and gave good account of himself in the songs 


cago Chronicle. 
John B. 


it deserves. 
seelen,” of Strauss; Brahms’ 
Franz, and Henschel’s “Morning Hymn. 
fashion, and the 


“Feldeinsamkeit” 


given in very excellent 


singer's voice, as well as the fine quality of his art, 
In answer to long continued applause 


to the greatest advantage. 
Mr 
John B. Miller, who is the possessor of a lyric 
fine quality, sang four German lieder, 
the Henschel “Morning Hymn” 
Chicago Evening Journal 


eS & 
From the Pontius Studio. 


of which 
samkeit” and 


most warmly. 


One of the most successful and artistic recitals ever given 


in the Pontius studio, at Dubuque, 


of last month by Ella Stuber, a contralto of great promise 


Miller is well known to Chicago audiences, 
ing has never failed to arouse the admiration which in every 
On this cecasion he was heard in four songs 
“Far N 
These compositions were 


beautiful 


Miller gave an extra number.—Musicar Courter 


was given 


consisting of composi 
He has a flexible 


quality of 


were 


tenor voice of 
Brahms’ 
were rec 


on 


and his sing 


Music on the Riviera. 


Miller re- 
Monts 


we N 
Summer fay 


CARLO, 


1906 


Aside from the opera season, which is always chronicled 


Courier, must be 
Those at Monte 
An unforgettable 


the 


THe MusSIcAL mention 


classical concerts Carlo are 


Chi- and require no advertisement 


curred on the appearance of veteran 


made 


pianist, 


of the 


world famous 


scene 0€ 


Plante 


He emerged from his retirement to revisit Monte Carlo, 


way where, in his first appearance, over thirty years ago, he 
“Aller- made a sensation, the echoes of which were heard over 

fusik,” of > " 
Europe. His marvelous touch was as dainty and brilliant 


his 
applauded the 


the conclusion of 


and 


the 45 it ever was, and on 
displayed 


ence and orchestra rose 


artist in a passion of grateful enthusiasm 
At Nice the classical music given on the Jetée 
direction of M 


under the Gervasis, is 


recital 


wonde 


thoroughly 


audi 
rful old 


Promenade, 


well 


“Feldein- executed, and is appreciated by large audiences 

eived the Of concerts in Nice there is no end, but mostly of 
mediocre quality. One, however, stands out alone—that 
given by Albert Spalding, the young American violinist, 
who created quite a furore. The ease and fluency witl 
which he executed the most difficult passages from the 

the 28th great masters, and his beauty of tone, evoked great en 


thusiasm. He should have a great future 


before him 


and favorite in musical circles wherever she has been No concert on the Riviera this season seems complete with 
heard. She sings with apparent ease and her voice is of out songs by the American composer, Sebastian B. Schles 
the purest quality. Mr. Pontius looks upon this pupil with jnger, whose compositions are much appreciated 
great favor, and believes that Miss Stuber is destined to In private houses there is but little good music heard 
succeed in a large measure. the program included three though there are, of course, exceptions. In Nice the salons 
great solos from Saint-Saéns’ “Samson and Delilah,” and of Madame L. Zegers Veeckens, Madame de Coppet, and 
songs from Schumann, Gounod, Handel, Bach, Beach, Countesses V. H. de Rodiglio are th principal. In them 
Pontius and Willeby nothing but what is good music is ever heard, in most 
—— ———— cases brilliantly rendered. The gifted sisters Eissler, at 
Albany May Festival. Cannes, must be mentioned in this connection 
; Music on the Riviera has become an interest and not a 
Under the direction of Arthur Mees, to whose initiative re adjunct of the fashionable life. and the spring of 1a0f 
the Albany festivals owe their existence, the fifteenth May we ghicg a she ebes o ys : 
2 ) * will be noted as having shown the development in a very 
Festival in that city, under the auspices of the Albany marked degree. 
Musical Association, took place last week. The soloists eas oe 
were Louise Ormsby, Miss Knight, Madame Bouton, Mrs. 
Childs, Mr, Johnson, Mr. Quesnel, Mr. Miles and Mr. Morrill Students’ Musicale. 
Walker. At the matinee Maud Powell appeared. The Laura E. Morrill gave her final musicale and receptior 
principal choral works were Verdi's “Requiem,” Goring of the season Friday evening of last week. at the Chelsea 
Thomas’ “The Swan and Skylark,” and Sir Hubert Parry's The steady growth of all the students was noticeable and 
“The Pied Piper of Hamelin.’ the intelligent tone production easy, breathing and fine 
The “Requiem,” under Mr. Mees’ artistic and careful diction were again disclosed. Vivan Lewis. of Patterson 
conducting, prefaced, of course, by numerous rehearsals, Helen Freeman, of Colorado: Mae Furbeck and Mrs 
made a profound impression, and he managed to infuse Pamplin were new students appearing, and all did re 
into the soloists and chorus and orchestra a spirit of enthu- markably, with great promise for the future. Cora Ret 


siasm which brought out the 
combination, 
Special interest centered on the 


which formed part of the second evening’s program. 
composition was 


triumphant, evanescent and humorous 


sung with spirit, enthusiasm and vigor 


The 


audiences were 


cordance with the present report the festival was a finan 


cial success. 


liberal and enthusiastic, 


beauties of this remarkable 


“Pied Piper of Hamelin,” 


ington has a beautiful lyric soprano voice 


sings extremel 


well; Estelle Rose was arttstic and sang with breadth and 

warmth; Nora Malli, the young Texas girl, who came to 

This New York less than two years ago, surprised all by her 
progress. Lillia Snelling showed to the greatest advar 

tage Mrs. Morrill’s method and style, singing magnifi 

and in ac- cently. Over a hundred guests were present. Mrs. Mor 

rill, as usual, takes a party of students to the country for 
study, leaving New York the last of June or 1st of July 
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including such eminent artists and instructors as 
Evelyn iy | <r. 
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BRUSSELS at Nainut on last Thursday, for the benefit of the miners Ogden Crane Pupils in “Chimes of Normandy.” 


of the Courriere’s disaster Ysaye’s and Seguin’s names : 

















































































Pupils of Madame Ogden Cran S m t Opera per 
——_-_~> - — 6) 1 P i 
attracted a crowd which almost filled the vast ha ot the . rr 
; ’ formed I he i rryve ; NX Ca eg 
Baussers, April 27, 1906 Kursaal. After the “Magic Flute” overture and aria trom cote had 
4 * = a vee | « re | ire : : eX i ct ‘ 
Owing to the explosion of a box of matches in hishands, “The Creation” was sung by Silva Roumani, who possesses 
Pr ; : : . ‘ i y « x It w ! t th est | ‘ t 
ugno was replaced by Wilhelm Backhaus at the sixth 4 yoice of wide range and some power, Mozart < : 
" g y the se ‘ eflected g edit 
and last Ysaye concert. It was rather a trying position certo (No. 3) though badly accompanied by the orchest: : \ 
q . P ging t Lo ur ette 
for the young pianist, knowing as he did the keen disap was played wonderfully by Ysaye Following the G minor , ' 
; , \ ’ iy t j , kt (5 ( < the x« 
pointment felt over Pugno’s non-appearance. His success, concerto of Max Bruch, which he gave in the second p 
‘ - . rN “ ‘ lta « na par 
| however, was very apparent, and enthusiasm ran high of the program, a deatening storm of applaus« brought out Mf = iW 
: ‘ i. \ i Va erpit ann 
rhe first and second movements of the Beethoven concerto the artist again and again \ spray of laurel in gold wa 1, 
7 x ce + " pliec x« el comed 
3 in G revealed a musician of temperament, intellectual abil given him as expressing in a small way the appreciatiot \ 
\ . » were n tw t act \ “ See, ma 
ity, and possessing 4a remarkably clean cut technic rhe and thanks of the committee Major Deppe mad re , . 7 ' , 
‘ 5 ¢ Hattie LD ’ \ KR tic ’ 9 lav 
andante was eautiful, but the rondo left something to be presentation speech, and Ysaye responde with a few \N . : 
j } ; , ' - I ti te ( i Rr t 
desired in the way of lightness and grace. Bach's prelude words eS <= , 7 
. - t 1! velle 
and fugue in E flat, a Chopin nocturne and ballade, were Seguin sang in incomparable style the pr gue ft 
- ‘ ‘ » _ 
Backhaus’ numbers in the second part of the program. “Paj}lass¢ und «slater Le Plougeur Widor nd I 
‘ ‘ 
He is beyond question a great interpreter of Chopin. That | egende de Francois d’ Assisi,” Dubois’ opera, “Xavier 
he comprehends and teels to a rare degree the Polish He also received an ovation and many brav ihe pr 
wizard’s music is shown in the tone coloring, poetry, charm gram closed with “La Symphonic du Baiset yri 
and seriousness which he instils into it. After many recalls paraphrase, the music being by Charles He ‘ wl i f ‘ 
he gave Liszt's bravura fantasy on Paganini’s “Clochette,” ducted throu mit the evening . 
. : . \ | t \ " N 
with most astounding clarity and facility St. Paul by Mendelssohn, w be re 
The concert opened wi Ys ‘ Apr 1 2». by a Gern society 1 he re t t | 
of which the scherzo is tedly the | announced W ! ! 
Oo ™ . < Dp ; S les ver aT) h, , prod d ‘ ; ' ‘ 
though the first part is al very fine Che work 1 luced The winter seasor passe ec! , , 
, , 
a better effect on second hearing An imteresting novelty speaking, eventful and crowded with 1 eltic N , . 
‘ . . ’ . ’ ba ! K 
was Charles Loffler’s symphonic poen La Mort de Tinta were the seven Ysaye concerts devoted to Belg com ae , side , er We 
giles The solo on the \ a damour wa exquisitely posers. | ' rchestr f the concerts poy aire “ 
' a - 
played by Leon van Hout lhe remaining numbers wer« len the moos f presenting to the 4 ree 
Bufhin’s symphonk uite nd a Marche Jubilaire y er f ere tions Work \ , ‘ ' 
/ Wale I Sons fX been engage 
Major Deppe Ysaye, Leken, Buffin and Deppe wer tened 1 1 I 
at at : ,; : — 
‘= . or criticised iversely as the se 1 ’ The ( < " 
Poppelsdorf, a f Edward Derr g 1 recita tory concerts and the Kaim Orchestra gave o1 " 
at the Salle Erard this evening works [he p ic at ree preter nd t 
Ge weet . : , y . 
a Hea ee “" Jave a on sLire 
At the conservatory a concert under the auspices of the ] classics next winter 
} Ocvore de lb Avenm Artistique will also be held Ceorg = i 
ette Leblanc will sing melodies | Fabr ahn, Nougu 
‘ i es y ‘ Ha RUC Among the gq | - - ™ , , , 
and Massenet, and “Elizabeth Prayet fron Tann m were d’Albert, Mark re le Greef. | Awful Sight From That Dreadful Complaint, Infantile 
hauset De Greef and Servenant will give worl i , ’ " y 
i ‘ , v give Vv us Clotilde. Kh ry al Rack Many other np Eczema— Mother Praises Cuticura Remedies 
Saint-Saens tor tw plane Caprice \ral and a ‘ e | t | y : ( 
scher Pp ra | (,er 1 { r ss Ww ls r tril te | , I 
y ‘ 
wo numbers e chr ati | n which inst rent —- A b 
= © 
! nusuaily fine pert mer P 
ae ee ‘ ' , 
= leluce | Ha e Stefi Gey M ( t 
Ysaye, after giving ‘ ta ngs with Pugno, , ‘ ‘ Y say 
< gw hear r y t 
n Paris, will tour in Spain exter ely during the month 4. , ¢ 1) . " 
ibaus r Kr» LM 
| f May On his returt \ go directly to Godinne I } 
his summer home, whither any l me new pupil SS Sz ‘ 
, will follow him ; ' 
a: 2 The singers have been tewest in 1 cr ' Br ' ( | 
= €& t 
; Ar nska My GC P Seg \ ‘ | ' (, 
Joseph J mgen wa present wit the innua pr ¢ z : i 
‘ . noli ar Georgett« < r " rt y ex y 
ffered by the Ysaye concerts for the best composition er : ‘ 
fs %- Den! , , 4 , { vocal art SS & ‘ fev 
, 4 Lalla Rookh,” the work whi entitled him to tl honor . 
4 ; will be repeated next winter Pablo ¢ ' Damb Art lrowe G6. Ss ‘ | 
? Ce eet Boris H g are t " , irs. M 
4 : j . . , Ml | ne 
5 \ charity concert witl 1" y fine soloist wa given Bri r t! “ ter l Mas ER ! \IOORE » 
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MILWAUHEE. 
—tliiehstipctumatiigs 
Miuwauxez, Wis., May 10, 1906. 

The past fortnight has been made noteworthy by rather 
a goodly number of excellent concerts and recitals, almost 
entirely the product of our own musical endeavor. The 
list begins with the really enjoyable men’s chorus singing 
of the Milwaukee Maennerchor on the 17th ult., and in- 
cludes the truly commanding performance of Bach’s “St. 
Matthew's Passion,” by the a capella choir under Franz 
Salbach; a program . of more than usual interest 
by the Milwaukee Trio; a piano recital of surpassing ex- 
celf¥nce given by Ella Smith, pupil of Julius Klauser, at 
the Atheneum; a Léwe “lieder abend,” by Harry Rac- 
coli, at Mozart Hall; the last of the series of organ re 
citals at Westminster Church; a recital at Milwaukee 
(Downer) College, by Liebling and Ralph Rowland; and 
the very interesting presentation, in concert form, of Wag 
ner’s “Flying Dutchman,” by the Milwaukee Musical So- 
The Wisconsin Conservatory also has been mov 
new Wells Building, 


even 


ciety 
quarters in the 
Bechstein Recital Hall. 

= & 

Those who have taken the opportunity to watch the 
steady growth of the Milwaukee Maennerchor since it has 
been under the directorship of Albert S. Kramer have 
only words of praise for the refined and thoroughly mu- 
sical work of the chorus under this excellent director. In 


ing into its new 


with the beautiful 


trueness of pitch, in richness of tone, and in refinement 


and nicety of shading the chorus gives evidence of the 


most careful and zealous training. The 
concert given recently was Mabel Sharp-Herdien, soprano, 


soloist at the 


of Chicago, in selections, ranging from the aria from “Aida” 

“Ritorna Vincitor’’ — to “Schlummerlied.”’ 
Harry Meurer, tenor, of 
parts assigned to him in several of the chorus numbers 

fs & 

rhe Wisconsin Conservatory of Music faculty gave the 
last hour of instruction in their old quarters in the Ethical 
Suilding last evening at 5, and their first in their elegant 
new quarters in the New Wells Building on Mason and 
Milwaukee at 8 this morning without a single lesson being 
Chey are celebrating the departure from the old 
ther this evening 


Wagner's 


Milwaukee, sang well the solo 


missed 


quarters by a reception and dance 


Though the sound of hammers vies with the beat of the 
metronome the new home is all but completed, only the 
finishing touches remaining to be added. The office and 
‘ waiting rooms were resplendent with flowers-and palms 
today, while the busy, happy air that pervaded every one 
and everywhere argued well for future activity and suc- 
cess 

rhe centre and pride of the new quarters is the recital 
hall, a cut of which accompanies this letter. It is modeled 
ifter Bechstein Hall, in Berlin, it being the inten- 


tion to carry out later even the color scheme of white and 


closely 


gold of that famous hall. The hall proper without the 


stage is 43x65 and can easily seat 500. The acoustic quali 


ties are held by experts who have tested them to be per- 


beginning to end 
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The illumination is by indirect radiation, and there 
will be darkening the hall during 
actual performance if desired. The organ will not be in- 
stalled until summer. The formal dedication of the hall 
will take place in September. 

eS & 

One of the most important contributions to the concert 
season just closing was the excellent presentation of “St 
Matthew’s Passion,” by the a capella choir, under the direc 
tion of F. Salbach. This, its second production by the 
same chorus, was immeasurably in advance of that of last 
year, in the work both of chorus and soloists. These were: 
Soprano, Minnie Fish-Griffin, of Chicago; Harriet 
Foster, of New York; tenor, George Hamlin, of Chicago; 
baritone, William Beard, Chicago; bass, George Madison, 
of Chicago. 

The reading given the parts by these artists was, almost 
without exception, of the highest order. The choruses 
were sung with spirit that comes from painstaking and well 
directed training. William Middelschulte was in his ele- 
ment at the organ. Bach’s Symphony Orchestra furnished 
the orchestral accompaniment. The magnitude of this work 
as a whole, with its wealth of coloring, comes as a genuine 
revelation to those of us who have known Bach only 
through his relatively smaller solo works for piano, organ 
and violin. It is a work that should be given every year 
in order that we may grow to a real appreciation of its 
Director Salbach is doing the Milwaukee musical 
Though 


fect. 
convenience for 


alto, 


value. 
public an educational service of inestimable value 
applause was eliminated by program request, there was no 
doubt of the tense hold the work had on the audience from 





Ev:mor EVEREST FREER 


Pronounced by authorities as being the very 
best recent contributions to modern mus.cal 
literature. 


WM A. KAUN MUSIC CO., Milwaukee, Wis. 





THE WORLD 


RENOWNED 


BLACK DIKE BAND 


Founded 1816. 


Conductor, Mr. John Gladney. 


Direction, Baring Bros. 


Winners of the Great National Challenge Trophy and over $40.000 in prizes. 
Holders of 23 Challenge Cups, 100 First Prizes and 400 other prizes, including Gold Medals. 


ACKNOWLEDGED TO BE THE FINEST BRASS BAND IN THE WORLD 


FIRST AMERICAN AND CANADIAN 


TOUR JULY TO NOVEMBER, 1906 


For terms, vacant dates, apply to MR. WALTER PONTIN, Everett House, New York 





SEASON 


EMMA S$ 


1906-7 


HOWERS 


EMMINENT AMERICAN PIANIST 


R. E. JOHNSTON, Manager, St. James Building, B’way and 26th Street, N. Y. City 


NOTE: Emma SHowers appeared as Soloist at 


Gerardy and Marteau Concerts this season just 


ending and scored sufficient success to be re-engaged in several places for a recital next season. 





Ella Smith played her farewell recital at the 
Anthenzum on May 3, and the occasion was a most grat 
Miss Smith is going abroad to study in 
Her numbers included the Bach-Tausig 
“ Appassionata,” 
Schubert 


piano 


fying success 
Berlin next year. 
toccata and fugue, in D minor, the sonata 
seven Chopin numbers and works by Poldini 
Liszt and Paganini-Liszt 

eS & 

Of the song and ballad recital given the same evening 
by Harry Raccoli, at Mozart Hall, W. Leonard Jaffe, one 
of our most considerable critics, speaks in glowing terms, 
calling it by all odds the most interesting “lieder abend” 
of the season. The main body of the program was a group 
of eight ballads by Carl Lowe, now so vogue 
The program included also Chadwick’s “Sister 
Fairest,” Bossi’s “Under the Trees,” “Lover's Call,” 
by A. Riickauf, and Hugo Kaun’s “Siisse Rast.” 
Bruening again accompanied, the task in which he always 


much in 


abroad. 


Hans 


acquits himself happily. 
< 

of the 3oth ult. presented a 
novelties for Milwaukee Phe 
40, for piano, violin and horn 


The Milwaukee Trio concert 
program of interesting 
Brahms trio in E flat, op 
J. Erich Schmaal playing the piano part for this as for 
every other number, W. Leonard Jaffe, violin, and Otto 
Neudeck, horn, was of special interest, the adagio mesto 
and the allegro con brio, with its fanfare theme for horn 
markedly so. Mr. Neudeck’s playing of the horn parts 
Following the less pleasing and rather dull 
beautiful 


was excellent 
Schumann phantasy 
Schubert rondo, B minor, op. 70, for piano and violin, both 
Mr. Schmaal and Mr. Jaffe playing in fine form and spirit 


pieces, op. 73, came the 


DUNNING SYSTEM 


Improved Music Study tor Beginners 





The only indorsed by the world’s renowned 
masters of Europe and America. Its superiority is 
acknow all wee laew of es tae die 
Booklets, e of the system giv en 
of Leschetizky, Scharwenka, Pach- 


indorsement 
mann, Busoni and others sent upon application. 
MRS. CARRIE L. DUNNING, 225 Highland Ave., BUFFALO, N. ¥. 





SUMMER 


AND 


FALL ENGAGEMENTS OF 


SOUSA 


Willow Grove Park, Philadelphia, Pa. (Seventh 
Annual Season’, Aug. 12, Sept. 3. incl. 

Western Pa. Exposition, Pittsburg, Pa. (Ninth 
Successive Season), Sept. 17, 22, incl. 

Food Fair, Boston, Mass. (Third Engagement), 
Oct. 15, 27. 


NOTE—Twenty-Ejighth Semi-Annual Tour, just com- 
pleted, has covered 211 concerts in 189 different cities, 
with 14,493 miles of travel in 31 States of the Union. 
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Address A. $. HALL, 

Woodlawn Avenue, 
CHICAGO. 

Leng Distance 'Phene, Hyde Park 802 
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The novelty of novelties was reserved for the last. This 
was the Zdenko Fibich quintet, op. 42, for violin, clarinet, 
horn, violoncello and pizno, which proved a work sponta- 
neous im conception and original in form, with something 
of a Hungarian cast of melody and harmony throughout. 
rhe largo and the scherzo con fuoco e feroce, which ap 
pears four times in varied form, interspersed with trios | 
and II and a finale, were most strikingly interesting and 
beautiful 






Ernest Beyer, ‘cello, and Oscar Dost, clarinet 
completed the quintet. This concert was the last of a very 
successful winter's season 
=e = 

} Raphael Baez, organist, of St. John’s, and Florence M 
Pace, soprano, of Rockford, Ill, were the soloists at th: 
last of the series of organ recitals given at the Westmin 
ster Presbyterian Church on May 4 


| es 


Ihe beauty of the music of Wagner's “Flying Dutch 
man” makes even a concert performance of the work 
grateful and delightful. Such, indeed, the performance 
given by the Milwaukee Musical Society on Sunday last 


rhe soloists were Marie Zimmermann, so 
Dr 
Hugh Schuss 
A. STrave 


proved to be 
Marie Longman, alto; Edward 


Wade Hinshaw 


prano; 
: William 


ler 


trong, 
Dr 


E 


tenor ; 
baritone, and 


bass * 





THE FAMOUS BLACK DIKE BAND. 


At the top of a hill, 
known manufacturing 


situated midway betwee 


Bradford 


a wel 
and Halifax 
It the 


situated, and 


towns ot 


here 


England, stands the village of Queensbury 
noted works of John Foster & Son., Ltd., 
the home of the Black Dike Band 

In 


nie 


is 
are 
816 there appears to have been bands organized in 
and Peter Pharton’s Reed Band 
John Foster 
and playing the French horn, 


In 1855 Messrs 


1 
village of Queensbury 
late 


; took first position, the being a member, 


ument still treasured 
& Son 


ire 


an 


instr 


by the family, Foster established 


H the band in connection with their works, m whence it 


} derives its name 


then it has met with wonderful success, whic 


was crowned at the London Crystal 


Since 
on September 
f Eng 
lrophy, a 


Palace, 
- 


2/> 


land 


when in company with the best bands o 


Wales, it the 
first prize of $250 and a gold plated cornet, valued at $150, 
member the 


1902, 


and won $s,000 Challenge 


together with a bronze medal for each of 


hand 
] he 


ision 


tnessed 30,000 sons and the 


G. T 
satistactior I he 


the 


contest 


of the 


was W by 


H 


remarks on 


pe t 
and 


the 


dec 


R 


pertorm 


judges, Seddor Stead 


gave entire if 


ance bemg short and poimt, viz 


of the question.” 
the b 


und has many claims its services 


Although 
effect « 
week, thirty 


upon 


the f such a success was remarkable, within on 


as 


engagements were rece ived 


The band has always been an enthusiastic competitor at 


and has prize 
Ihe Crystal Pal: triumph, 
at the 


contests wo! s valued at $40,000 


1902, was 
back a 


mpete d; 


a repetition ol 
1866, when 169 
Black Dike being 
win 


act 


Samic if 


1 contest 
it 100 cr 
holds a 
consecutive first prizes and 19 firsts 
rhis 
antee the capabilities of 

Black Dik« 
ond pr 
first priz 


prizes 


and abo 


hands entered, 
vced first 
ot 17 


/ 


rec ord, being 


2! 


pl Today it unique 
ners n con 


contests in itself is quite enough to guar 


Mr 


competition 


secutive 
conductor 
1856 
has 
fifth 
& 


30 


Gladney 
at 


as 


a 
Hull, 


band 


first was in and 


was gained, since when the wo 


third, 17 


4 


e 





es, 62 second, 33 fourth, 10 ; 


104 


consolat™ 


1 
sol 


j 


meds 


La | ior sts, 27 


ld 


prize 


al sp cia pri es 


and glees so go als, silver 


es tor marches 


S miorm s, 16 glee prizes 
other bands 
Jubilee yea 
and 1 third 104 
ranging day t wecks 
the great Manchester, Newcastle and Bradford cxpo 
Bellevue Manchester, Ergland, has 
been attractive to Black Dike has created 
prize number 
In the 


Dike 


dals, 20 challenge 
tied 


Victoria's 


cups, 


Ive 


occasions 


band 


twe 
1887, the 


and had 


and have with 


In Queen r won 
Ld 


engage 


cluding 


9 first prizes, 4 seconds 


ments, from one three 
itions 
Gardens, ilways 
where a re 


this 


11 first $, being more 


ord, having won 
han double that of any other band 
pl Black 


again on the occasion of Jubil 


contest at this 


kf 


(Gardens, ¢ 


1902 tom rst prize 


the 


ace, on September 1. 
xtr 


sh 


of the 
of $s00 " ‘ 
$25 


ec A 


prizes bemeg offered. the isting 


$500 challenge cup, $400 solid silver cornet gold medal 


given by the “British Band«man,” 


for 


med for bandmaster 


d $25 


de 


and 24 silver, gold centre medals each mem 


er of the band 

T he 
) X88 
To these gentlemen much < 
ful abil 
1874 until the end of 18905 
eathhe 
able 


As a solo euphonium player 


onducted by A from 188 to 


ar John 


hand (wer 


Since that 


was 


ye Gladney has been conductor 


redit is due, but the wonder 


ities of Phineas Bower, who was bandmaster trom 


during which period ny ro 


were recorded—-should a 
Mr. Bower had 


from notable 


successes j so be mentioned 


no superior, 


English ard 
1 1 teow 


wceeceGg a 


ote rs 


H 


he received many 
His brother 


and 
foreign bands 
bandmaster, and he is 

Ceres Jackson is at present solo o 
has been acknowledged that he is without a rival 


Bower, 


an accomplished cornet player 





rnet player and it 

































selection from “Tannhauser,” said: “Simply magnificent Stone Parks; program and librarian, Mrs. H. P. Darby 
I am surprised, not only at the tone and execution, but at THe Musicar Courter is on sale at Clark’s music hous 
the fire and go of the performance In this they excel Freverick v. Bruns 
any band I have ever heard.’ 
The repertory and some of the band’s most successfu Five Pupils of the LanKow Studios. 
test pieces include Notwithstanding the Medame Lankow has spent 
“Hiawatha,” prize money won with this selection, over , 7 ee acoiten 
$10,000; “William Tell” (Rossini), over $5,000; “Faus rred traveling in Italy d exceedingly 
(Berlioz), over $5,000; “Le Prophéte over $2,500; oratifving - - pupils 
“Tannhauser,” over $2,000; “Semiramide over $1,000 M la g M y evening, a 
“Cing Mars” (Gounod), over $1,000; “Last Judgment Carnegie Ha ' M = being 
(Spohr), over $500 called por ! t : nee ft t tage has mad 
ae \ ' _ 
k \W i} New 
SYRACUSE. Vast Eharaid enti ells. ig cory 
> ‘ xt ciy Ww R ging Vv “ 
3:0 Noxon Sreeet i cl ed, and wil g | 
Sveacuse, N. ¥ May ) j , . 
g 
An interesting program was given Sunday, Apri! 29 A 9 s 
the new First Presbyterian Church on West Genesee street ratura FB Row 
the occasion being the formal dedication of the new edifice — S} , M < , 
and organ. The music, arranged by B e Atherly Calthrop . . . fic 
organist and director, » en wi cial referer { - * 
the nature of the ser lw very impressive oh registe y R terly 
regular choir, consisting f Fannie M. Baily, sopra , were . particu 
Beula Chase ntrait W Alexander Snyde \ { elody 
tenor, and Richard Grant Calt , was augme i f ; . ' 
to eleven \ es, mK ge Ver { Nicl . ' 
prano, at Mr Alton J. ¢ ke f Buff ntr , f - 
eS & rd.” 
The inaugural recit t the \“ ne n ed | gt 
day evening. S. Archer Gil | f the Am« M ( ‘ 
Guild of Organists, and organist of the | k Presbyter Mr gratifying 
Church, New York, w r | ( g ) " M Lankow 
throp, tenor, the assisting vo« t. | program made uj wing 
works of Mendelssohn, Har Wid I ) Wag M N ; he st 
ner, Grieg, Tschaikowsky, Gil IR Mr. Gibson 1 " jast 
vealed | ta rganis ‘ t " t ‘ I | yr 
f many n Everard Ca p, al f Richard His pe 
Grant Calthrop, of t cit ga cally Stainer gree. H 
My Hope Is in t I ting vd Land,” | 4 é 
Allitses Ar ’ wn | ing 
The org at gnihecer p> ! f 
of some very | ti toy It < howeve lee 
withir ‘ n ft ‘ ce t I I k ] 
ye extent t " " \ { the ne ey ‘ t . ‘ ‘ ) } 
the at al juaiity ! n trun t c H Mag 
desired. It } f rgar t e ma forty I I } M 
ind 2,482 pipes Phere 1 exee t ! I 
with twenty-five | The i ! f ‘ 
thousand dollars Russian Symphony Society. 
oe €& ‘ - 
In considering the factors which |} nak » a Oo 
the past musical season in this city t M ng we, WI ’ 
Musicales deserve first ment | the mber < ' . eM , , 
ucter of their fortnightly recitals, in the spirit which the ! ~~ 
have shown in bringing artist {f reputation here for pul ' 
ic recital nd m their gener ct y n pr noting t R \\ 7 
advancement { the y vw, % rg ation ‘ F ' ' 
won the admiration a gratitude ’ cal mu 
rhe prograr f many f th recit have app j H 
this column during the ca nd in many ca l f 
review f the affairs a appeared. Now, at the More Departeres. 
of the season it only remanr tc iy that th l ' 
musical women have not only had the ability t = 
publish these attractive progr t they a 
of far more importance, namely, the t ' wees 
them in an artistic and n nly nner he ‘ 
nember numbering about re tor n t part ) 
women of! x ent ft thon at sl } ty 
The public recital g ve . inged 
Mrs. John A. Nicl J led , ecit ‘ 
by Harold Bauer and a nt ue rect by Herber BORATED y TALCUM 
Witherspoon and Reba Cornett Of the fortnight 
citals, the first was a Beet! en program, arranged by M TOILET POWDER 
Decker Then followed a Schubert morning, arrang: 
Mrs. W. H. Berwald program, | M 
Calthrop 4 miscellane program, by Miss Diese " 
Mrs. Alexander Brown: Fr ers, by Mrs. H 
ld Stone: operatic, by Mrs. C. W. B miscellane 
Mr Lan Stilw 1" neous, | Mr (,eorge N 
Cooper and Mrs. Wart Stone Park ( I 
by Miss Fir S bert-Schumar by Mrs HPL! 
American rs, by M Griffin Lewi i Mrs FI 
Walrath, ar miscellaneous, by Mrs. Brow M 
Dissel. An attractive booklet g the prog 
sll the recitals of the past four vear ; oes moi : 
by Mrs. H. P. Darby, the librarian. It f , . 
esting review of the scope and the progr ft Welcome & Refreshing 
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GROVE’S DICTIONARY: VOL. II. 


{“Grove’s Dictionary of Music and Musicians.” Edited by J. A. 
Fuller-Maitland.. Vol F.—L.] 
By Henry Davey, 1n THE Lonpon MusicaL HERALD. 

This volume of the new edition is decidedly less faulty than 
the first. It has been more carefully “read,” and is almost 
free from the senseless contradictions in dates common in the 
original “Grove.” Many readers will doubtless remember 
the big list of mistakes I pointed out in the first volume, 
which attracted much attention; a leaf of additions and 
corrections has been added containing many (not all) that 
I exposed, but even in this errata leaf there is a laughable 
mistake in the date of the Battle symphony. In my list I 
forgot to include the strange inaccuracies in the article 
Bayreuth. 

On the whole it will be agreed that the dictionary 1s im 
proving. The acquirement of such learned writers as Rev 
J. R. Milne and Messrs. Dent and Arkwright is of the 
greatest advantage for the historical articles; Miss Stainer 
and her brother have also contributed sound and accurate 
work in this direction Dr. Shinn and Dr. Vaughan 
Williams have distinguished themselves in articles on the 
theoretical side of music. Mr. Macran on “Greek Music,” 
Dr. Walford Davies on “Invertible Counterpoint,” Frank 
Kidson on many antiquarian subjects, and Mr. Corder on 
“Instrumentation” (there will be criticism of this), have 
from such 
and valuable is Bar 


written as may be expected competent 


authorities. Especially interesting 


clay Squire's article on “Libraries,” though there are a few 
dealing with the Cambridge and Lambeth col- 


I hope his mention of the important Montpellier 


slips in it, 
lections 

MSS. is correct, as I feared they were all destroyed in the 
Newmarch has continued her 
they are thor 


fire ten years since. Mrs 
elaborate articles on Russian musicians; 
oughly well done, yet | should prefer a little more atten- 
tion to English musicians, even at the cost of omitting 
Alexandrovitch, Ilyinsky, Nikitich 
Kochetoy The trans- 


Famintsin, 
Razoumnikovich 


Sergeivitch 
Kashperov, and 
literation is hardly systematic, the vowels being French, 
the consonants German. ‘ 

he greatest fault of this second volume, as of the first, 
consists in the reprinting bodily many articles in spite of 
the changes during the last thirty years. As I have said 
previously (Musical Herald, December, 1904), when the 
Dictionary was originally started, “Musical science had few 
votaries here; the Dictionary had to educate British musi 
cians, and apparently many of the contributors began to 
read up the subject in order to be able to write on it.” A 
striking instance of this was W. S. Rockstro, who man- 
aged to get himself entrusted with many of the most im 
portant articles, especially historical; it is pretty obvious 
that he had made no original research, had never even 
studied Coussemaker’s publications of the mediaval theorists, 
and yet nearly everything upon the subject was given over 
to his care. He simply looked at Burney, Fetis, and such 


writers rhe new edition is now reaching the point at 
which he became very prominent, and some of his articles 
have already been duly reprinted. Here is a specimen 
Burney wrote that Franco's work on “Mensurable Music” 
is preserved at the Abbey of Lire, in Normandy; but Bur 
ney wrote before the French Revolution, when the abbeys 
were dissolved and their MSS. carried to Paris or used for 
Rackstro, writing too years after the Revolu 
MS. is 
And in the new edition Lire 


cartridges 


tion, simply copied Burney'’s statement that the 
said to be preserved at Lire! 
is misprinted Vire But the treatise known as Cousse- 
(from Bury St 


which 


maker's “Anonymous IV’ Edmunds, and 
used by Hawkins), 
Franco than any other, Rockstro had plainly never read 


It is true that supplements and interpolations to some 


gives more information on 


extent supply imperfections in the original articles, but the 
student will often find, after he has plowed through a lot 
of facts and dates, that a supplement contradicts much of 
Now it happens that Rockstro 
wrote the important articles “Mass,” 


what he has just learned 
“Opera,” “Oratorio,” 
“Schools of Composition,” and a great many others; per- 
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Opera in Helsingfors. 


According to news received by THe Musicat Courter, 
Helsingfors 
‘“Tannhauser,” 


the recent Wagner performances at were a 
great success. The operas given included 
“Walkiire’ and “The Flying Dutchman,”’ and the chief 
singers were Carl Perron, of Dresden (Wotan, Hol- 
lander), Bachman, of Berlin (Wotan), Elmblad (Hunding, 
haps the weakest was the one on “Passion Music.” If these 
are to be reissued with all their faults, the Dictionary’s 
reputation will seriously suffer. One instance may be seen 
in Rockstro’s treatment of Wagner; he confessed afterward 
that he had known practically nothing of Wagner, and 
was prejudiced against him. Accordingly, long columns of 
skimble skamble stuff depreciating Wagner appeared in 
Are they to be reprinted as beliefs of 
judging future 


Rockstro's articles 
One must fear so, 
Another very 


the twentieth century ? 
significant matter 
points out the change in Haydn, 
Mozart and Beethoven were in the original edition always 
alluded to im the tone then prevalent, when Beethoven's 


volumes by the present 


recent musical taste 


predecessors were looked upon only as preparing the way 
but in the twentieth century we have seen Mozart 
Similarly the article on 


for him 
and Haydn shine forth again 
Handel, reprinted without alteration, treats him in the early 
and mid-Victorian style as purely an oratorio composer ; 
now, there is a general turning toward his lovely opera 
Even in Paris, where Handel is quite unappreciated, 
repeated mention 
Any one looking 


songs 
ranked far below Bach, | saw lately 
of his opera songs on concert programs 
at the Dictionary for information about Handel will only 
get wornout ideas. There are some cases also in which 
new information has now been added 
Rockstro’s there was a great deal of verbiage as to how one 
may or may not obtain certain of Palestrina’s works; since 


then the complete collected edition has been published, and 


In several articles of 


is on sale, yet the old statements are repeated 

Of details worth correcting or noticing I insert the fol- 
lowing, which students should mark in their copies, for the 
sake of accuracy: 

Faisst.—Last line but two, for 
(Similarly under Lebert.) 
Perhaps the best specimen of a dimin 


“sonatas” read “all the 
pianoforte solos.” 
False Relation 
ished octave may be found in the sixth bar of the inter- 
mezzo in Schumann's piano concerto 
mentioned 


that the word 


about 1560 


Fantasia, Fancy.—It is not 
Faney occurs as far back as Mulliner’s MS., 
—Omit the words 


Farinelli, p. 10, par. 1 “in the pos 


session of the present writer.” 


heok Ode’. y ayo 
Ushug ie 

Karl oi. Prenenel 
Daland), Ellen Gulbranson (Briinnhilde), Maikki Jarne 
felt, of Helsingfors (Sieglinde, Senta, Elizabeth), 5 
Karell (Mary), J. Kaimelainen (Steuermann), A. Ham 


berg, Franz Costa (Siegmund), and A. Jarnefelt, orchestral 
director. The accompanying picture is that of the He 
singfors opera house, a beautiful specimen of architecture 


and one which makes our yellow New York Metropolitan 


look like a car stable by comparison 


Farmer, p. 12, line 3.—Omit the words “The Appendix 
| PI 


which are inaccurate 
Farnaby.—Add a reference to p. 718), where a MS. of his 
is stated to be in an American library 


Faust.—In the list of settings of Goethe's “Faust,” Las 


sen’s (much used in Germany) is omitted; and most as 
tonishing, Schumann's! 
specimen of an article in 


Faux-Bourdon.—Here is a 


which second hand statements have been allowed to stand, 


and a fresh article is tacked on at the end. Compare the first 
sentences of p. 17 and p. 18 

Ferri, p. 26, line 10—There was a visit from an Italian 
opera company (Gentileschi’s) at the Restoration in 1660 


Fétis.—Last sentence. His splendid library is not in the 


Conservatoire, but in the Bibliotheque Royale at Brussels 
See p 692b 

Fevin.—Many of their works are preserved in a MS. in 
the Pepysian Library, Cambridge 


Field, John 


his concertos, much used 


Nothing is said of the educational value of 


on the Continent 


Filtsch.—Born at “Hermannstadt, Siebenbiirgen, Hun 
gary.” Should read “Hermannstadt, Transylvania.” 

Finale-—The preposterous concluding sentence about 
Wagner has been allowed to stand 

Fliegende Hollender.—Not the text, but the scenarix 


At the time the words were 
mistake in the 


was sold by Wagner in Paris 
not yet written. I pointed out this same 
first volume of the Dictionary 
Florence.—P. 62>, par. 1, contradicts in dates all the 
preceding paragraph 
Flotow.—For “arch-duchy of Mecklenburg” read “Grand 
Duchy of Mecklenburg-Schwerin.” The last 
| 


reads as if Flotow were still alive 


paragraph 


Fligel Horn.—The article concludes: “The name is also 


applied to several instruments in the alto, tenor and bass 


clefs.” Fancy an instrument in a clef! 

Flute.—Gluck'’s use is not mentioned, though Berlioz 
quotes remarkable cases. Modern French orchestration, it 
should have been added, makes very great use of the flute 
the opening of Debussy’s Apres-midi d'une faune” may 


be taken as an example 
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Sir Hubert Parry's masterly article has been re Greek Music.—Is there not a confusion between fourths Motet on the 149 Psa Reacdk iy remember 
printed verbatim, with a few lines added concerning and fifths in the list of concords what | felt called upon t Ay ane Sir ( Stanford 
‘Transformation of Themes It always seemed strange Guido d’Arezzo.—Johannes Cotton's testimony to him onducting of tl at | At ‘ Bach Festi 
to me that he ignored Schubert's reintroduction of the not mentioned The theory that Guido was from Par n London there was again at ex] able feature Dr 
slow opening of his symphony in C, as the climax at the though now generally held, does not seem to me based o1 Walford Da eve é pre ed pause 
end of the first movement; this was a distinct novelty sufficient evidence the end every ‘ ale lible, | 

Forster.—For “St. Matthew Passion” read “both Pas Hale, Adam de la Add that the MS. of his works at fact 
sions, and also in the cantatas The same correcti ap Paris (No. 25,566) contains the earliest known sharp ‘ \ whicl 
plies to the artical Isaac (end of p. 152) ist paragraph “Sumer s let dated t SOOT ! ( a 
Foundling Hospit Che governors imagined that Har Hande His father g Barber sure ‘ 
del “mtended to 1 ! with the copyright of wre cor t Page 28 Pepusch alled e Duk lr ( ; | ; 
f t Which orat Apparently S$ n Chand p. 282b, first 5 c perform t ( 
France Ihe serious defect important artick * Acis and Esther were in 1731 t 1720 I bridge g N 
were alluded to last month. The paragraph added by Mr f course, means Tunbridge We M 
J. F. R. Stamer ts not in accordance with the gene Han Gesellschaft, p. 201! I © ¢ 8 \\ 4 
pinion of antiquarian horities red the s ud “per id he H g ( \ ‘ 8 
Frege Add that Schumann's Per was tend: ‘ hay . He \ 9 ’ 
er voice Has ( t wm MS ‘ ‘ wa ‘ ‘ , 
Freischutz, fo : hve W I : et B ey i was leg " ex] R 
luce Ber ring of the tat i \ ! lisapy ‘ \ 
ullet 1 the ast ac I saw tl recently ihev a y < 1 Par , t re 
1 | es ipaniment of Ag praye " lates w x g 
Kr i Add that Dr. H rl wished pul ake af enous ; S, ¥ ] 
“ ¥y sub ptr t « y fay keg! oo | j "ie " 
Fugue, p. 115a.—Ruichter re t ve been ment tick befor t rt \ 
is eacher who did not tor Ba s fugue pul fror l ristar . 
fact, Richter bases his precept n Bach. I true tha ) Moza ge \ re t ” 
rie d wr . nt l } Ba ! , ! t Wr > ] H I ‘ ! \I < ‘ 
le not f them eve Ww t yt w trang P w \is | i! . ] ' 
rt i yt \ ! W. | \ i J 1D g J “ | l ret M M 
p, who was allowed to the porary Nage Eitne M fte,” 1897 
Review, tn 1891, and perp ck enten ‘ | H H poy | . “ 
I} We lé pered Cl the k lw ! tr gely ' ‘ Wag 
‘ i pupil in fugue o lingrst Add r x “ i I 
Page 12! ninth ne tre ttor ! jt l 5 D e™M Scl (xt \ t rf ) 
‘ ries. read “1sth ar 1 ‘ ri Holder, W \ tion ft ] x ( 
Craultr Called the rare (, r lierrick ihe ar j y he ( mmonw yune ‘ 
cle speaks of Ga c g A b y \\ Hy | f ‘ " t ‘ 
rant 1 160490 \ royal w it e tore el thie ‘ y Vag 
Gerbert Horna ‘ { t t } pip ' \ W 
great lection t ure - g \ a 
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eported to Laud rg I ve l HW ] f K 
t silenced in Exete nder, lat $5 ; for 159 
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(y ke | N { ‘S 4 wt 4 t “ . 
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¢ Save t King w r ‘ 878 triple apy LJ \ 
een reprinted paragraph re t al for nee 
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Kidson, w rit ‘ J Oswald I | . C} S Ke r 
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G The Britis \l Dp Ad } P ; he rf 
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the worse; the result is a hotchpotch of new and old 
which will deceive many an inquirer. 
Kirchencantaten.—This article, by Sir Hubert Parry, is 
unfortunately a reprint of that in the original edition. The 
historical side is scarcely touched at all, and very little 
is said about any composer except Bach. But when it was 
written, only half of Bach’s cantatas had been published ; 
and it is quite inadequate as regards both solo cantatas 
and chorale cantatas. A, reference to the excellent article 
on Gese will suggest something of the historical deficiency. 
Kyrie, p. 613b.—Bach’s in the “High Mass” are said to 
be “too long for practical use, as a part of the church 
Rockstro, the writer, evidently knew nothing 
of the Lutheran “Short Mass” (Kyrie and Gloria only). 
Lablache, For “the funeral of Haydn” read “a 
performance in memory of Haydn.” 
For “Chapel Royal, Saxony,” 


service.” 
p. 6174. 


Lampe read ‘Savoy 


Chapel.” 


Largo.—“Handel employs it often.” True; but Handel's 
“Largo in G,” realiy an opera air in F, is not among the 
instances adduced, 

Lassus.—A reprint of tue original article, with slight 


Practically no attempt has been made to 
bring it up to date, but the result is less bad than in the 
Josquin. Many names, titles, &c., have been 
Frenchified; for instance, a German nobleman 
“the Seigneur d’Ach,” and a Nuremburg printer 
is called “Jean de Berg.” P. 647a.—The gravestone is in 
the National Museum at Munich Haberl’s Jahrbuch 
for 1892). P. 647b, line 7—For “is said to have tran- 
scribed” “scored”; last paragraph, for “pupil of their 
mistake) “Pales- 


interpolations 


case of 
strangely 
is called 


(see 


read 
countryman Goudimel” (a double read 
trina.” 
Leipzig. afternoon performances at St 
Thomas’ 1.30; but they have been for 
centuries under the direction, not “of the cantor,” but the 
choir-prefects in turn. I have not heard of any change. 


No one passing through Leipzig should miss this treat. 


rhe 


are of motets, at 


Saturday 


Leslic.—Add to list of works “The First Christmas 
Morn,” produced at Mr. Kuhe’s Brighton Festival, 188. 
Lesson. The word was used earlier than the 17th cen- 


for instance, by Kendall. 

Leveridge.—His “Macbeth” music 
fied”! It is in the Fitzwilliam Museum, catalogued by the 
editor of this Dictionary ! 


tury; 
“has not been identi- 
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word for Volkslied. ” Since then folk song has come into 
use, but it is not an exact equivalent. To the bibliography 
add Kretzschmar’s works on recent lieder. 

Lieder ohne worte, last sentence—Grove failed to give 
the numbers of the best known of these correctly, and Mr. 
Fuller-Maitland has let the mistakes pass. 

Liszt—What does the editor mean by this statement 
(p. 749b) ? “It must have been the difficulty of combining 
the pedal and manual parts of Bach's organ works which 
drew him to arrange them for the piano.” 

Locke, M.—That he was a pupil of William Wake “is 
denied in the ‘Quellen Lexikon,’ but without any evidence 
given.” The authority was my “History of English Music,” 
p. 335, and I quoted Locke’s own words. Page 716a.—The 
account of the Salmon-Locke controversy is grossly unfair 
to Salmon, who was never scurrilous, and had all the best 
of the argument (see Burney III, 473) 

Lusingando.—There is no sonata of Weber's, op. 4 

Luther—Modern German research is decidedly against 
the reformer’s having composed any tunes 


Musical Event in Dublin, Ireland. 


Freeman's Journal of 
was the recipient 
April 


According to the Dublin, Ireland, 
April 23, Maud MacCarthy, the violinist, 
of a reception at half-past 4 on Saturday afternoon, 
20, in the Mansion House in that city, which is, of course, 
the residence of the chief magistrate 

The Lord Mayor made an address, in which he cordial!y 
welcomed Miss MacCarthy and spoke of the distinctions 
she won in Australia, America, England, &c. He was fol 
lowed by Dr. Traill, S. F. G. C., M. D., of Trinity College, 
who expressed his gratification at becoming the vehicle 
for conveying to Miss MacCarthy a warm welcome on be 
half of the city of Dublin, and represented her as the 
greatest of living artists in her own peculiar branch. Dr 
Traill made a splendid address. Sir Christopher Nixon 
said that Miss MacCarthy was as promising a genius as 
Neruda, Joachim, Sarasate or Kubelik. Altogether, the 
reception was a most gratifying tribute to Miss MacCar 
thy’s popularity. 

The two concerts of Maud MacCarthy in the Rotund: 
in Dublin comprised, including her playing, singing of 
Irish melodies by Medford A’Dalton and Francis Harford 


and Stanford's “Irish Reel.” 


The Countess of Limerick 





played several selections, and Miss MacCarthy “played 
from Bach, Mendelssohn and Wieniawski.” 
Music in Moonlight. 
Was ever music lovelier than tonight! 
"Twas Schumann's Song of Moonlight; o'er the vale 


The new moon lingered near the Western hills; 
The hearth fire glimmered low; but melting tones 
Blotted out all else from memory and thought, 
And all the world was music! Wondrous hour! 
Then sank anew into our trancéd hearts 
One secret and deep lesson of sweet sound 
rhe loveliness that from unloveliness 
Outsprings, flooding the soul with poignant joy 
As the harmonious chords to harsh succeed, 
And the rapt spirit climbs through pain to bliss 
Eternal question, answer infinite; 
As day to night replies; as light to shade ; 
As summer to rough winter; death to life 
Death not a closing, but an opening door, 
A deepened life, a prophecy fulfilled. 

Not in the very present comes reply, 
But in the flow of time. Should the song cease 
Too soon; ere yet the rooted answer blooms, 
Lo—what a pang of loss 
But time, with the resolving and intended tone 
Heals all, and makes al) beautiful and right 
Even so our mortal music makers frame 


and dissonance ; 


Their messages melodious to men; 
Eterne his mighty harmonies 
and fate, and time 


Even so the 
Fashions, supreme, of life, 


Richard Watson Gilder in the Atlant 
The Molina-Correll Recital. 
Carolina Molina, soprano, and Grace Violet Correll, 
reader, gave a joint performance at Union Hall, Orang? 


N. J., May 5, which will be remembered for its excellence 
which has be 


Miss Molina has a large, dramatic voice, 

effectively trained by her teacher, Ponsi As yet Miss 
Molina is not as well known as she deserves to be She 
appeared to the best advantage in “Elsa’s Dream” and 
Stephano aria from “Romeo and Juliet.” Rose Berge 


accompanied with taste, discretion and understanding 


Lied.—An old, inadequate 


note Grove wrote that the English have 


article reprinted. 
“no equivalent 


Among the songs sung were 
the favorites ; 


In a foot 
great 


“Plantxy 


opened the 
teacher, F. ¢ 


“The 
Kelly,” 


Minstrel Boy,” one of 
“Silent O’Moyle”’ 


program with 
Baumann, of Newark 


i piano solo composed by 
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ORATORIO, CONCERTS, MUSICALES 
Vocal INSTRUCTIONS 
6 Rue de Belloy PARIS 


MAISON ERARD 
18, Rue du Mail, PARIS. 


Maltre LEONARD BROCHE, 


Professor of Singing. 
COMPLETE OPERATIC REPERTOIRE, 
Tuesdays, 9-11 a. mw. and Saturdays, 2-5 r. . 


G, VIRGIL GORDON 


Teacher of Virgil Method at Virgil Piano School. 
Recital and Concert Soloist 
Studio at Virgil Piano School, 19 W 16th St 


THOMAS J. KELLY, 
TEACHER OF SINGING, 
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CONCERTS, ORATORIOS, RECITALS. 


Address 8 East 1Gth Street, New York, N. Y: 





umer WYCOFF 


814 Carnegie Ha!) 
Ts 


SOPRANO. 
Vecal Teacher. 


HERMAN EPSTEIN | 


PIANIST. Carnegie Hall, New York 
PITTSBURG. 


RALPH BUTLER SAVAGE, 
TEACHER OF SINGING. 
Tuesday,. Frida BF afternoon, 414 Sixth 





Ave. Monday, nesday, Thursday and Satur- 
pA apeaine 217 Wallace Block, E. E. Pitts 
burg, Pa. ws 


JAMES STEPHEN MARTIN, 
VOICE CULTURE AND ARTISTIC SINGING 


Studios: 6201: Walnut St., soo Penn Ave., 
Pittsburg, Pa 


NINIAN B. YUILLE, TENOR. 


Concert, Oratorio, Recitals. 
Bog A Aiken Ave., , Pittsburg, Pa 





EDWARD J. NAPIER, 
Organist-Director, Church of the A 


Concert, Oreterie, Recitals. Organ Rechal. 
ERNEST FRANCOIS JORES, 


ee ORGAN | RE — 


ae oa composition. 
_ eee, Fae Ave, Pucbare, Pe. 





in. OH RSTROM-RENARD 


Teacher of the Art of Singing in all its branches. 
Residence and Sa io: 
444 Central Park West, New York City. 
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Besso.* ~“tante! 
Wolfsohn Bu 131 East 17th 
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ITALY. 





M. VITTORIO CARPI 
VOCAL TEACHER 
Viale Margherita 46, Florence, Italy. 


MILAN, ITALY 
PENSION ANGLAISE 


Corso Vittorio Emanuele 26 
FIRST CLASS BOARDING HOUSE, MOST CEN- 
TRAL LOCATION, HIGHLY RECOMMENDED 
SPECIAL ARRANGEMENTS FOR MUSICAL STU- 
DENTS. PRENCH, GERMAN, ITALIAN AND 
BNGLISH SPOKEN. 
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THE MUSIC 





ARTISTIC 


AL COURIER. 





BALDWIN PIANOS 


ARE IDEAL CREATIONS OF 





ENDEAVOR. 

















Stritch & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT. 
132d St. and Alexander Ave. NEW YORK 


dD. B. BALDWIN «& COO. 


142-144 West Fourth Street, CINCINNATI, OMIO. 
267-269 Wabash Avenue, 





CONCERT DIRECTION SEVERN STVDIOS. 


HERMANN WOLFF 


The World's Greatest Musica! Bureau 
Germany : Berlia aad Flottwelisirasse 1 
Cable Address : Musikwolfi, Berlia 


Proprietor and Manager of the Philhar- 
monic Concerts, Berlin; the new Subscrip- 
tion Concerts, Hamburg; the Bechstein Hall 


Voice and Plano. 


Violinist, Teacher. 
Composer of ITALIAN SUITE, Etc 


Accompanists taught 
to violin or piano pupils. Lectures free. 


SEVERN TRIO (8th season). 
131 West Fifty-sixth Street. 


SRS. EOMUND SEVERN, 


Hdadmund Severn, 


Theory at nominal rate 





Bertin. "Phone 2503R Columbus. 
Representative of more than 400 artists, includ 
ing ,oachim, D’Albert, Ysaye, Ansorge, Thibaud, The M0 TR L | T RYof MUSIC 
Kreisler, Sembrich, Risler, Van Rooy, Hekking, - soune) 
Carr.fio and many other celebrities Also oun - . 
ger of the Berlin Philharmonic Orchestra p38 & 940, Dorchester treet, Montreal Canada 
or Pp 


and A Arthur Nikisch 
neipal Agency for Music Teachers 





Cc. 8. SBIPERT, the Musical Director. 





NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York. 


mpowered by law to confer Diplomas and the Degree of Doctor of Music 


Diegcrors: Cart Hein, Aucust Fraemcxe 


Special Departments for Beginners, Amateurs and 

Professionals 

Free advantages to students: Harmony Iectures 

concerts, ensemble playing, vocal sight reading 
SEND FOR CATALOGUE 


Jestruc:. n given in all branches of music from 
fret beginning to highest perfection 

Thirty-eight of the most known and experienced 
professors. 


TE.2MS, $10 UP PER QUARTER. 


ROYAL CONSERVATORY OF MUSIC AND THEATRE 


DRESDEN, GERMANY. 
Fiftieth Year, 1905-1906. 1,505 Pupils; 82 Recitals. 16 Instructors. 


Education from beginning to finish Full courses or single branches. Principal 
admission times begin April and September. Admission granted also at other times 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM 











The Stern Conservatory of Music 


FOUNDED isso, 

22 Bernburgerstrasse (Philharmonic), Berlin, S. W. 
Royal Professor GUSTAV HOLLAENDER, Director. 
CONSERVATORY: Development tn all branches of music. OPERATIC AND DRAMATIC SCHOOL 

Complete Training for the Stage. ORCHESTRAL SCHOOL (comprising all solo and all orchestra! 
instruments.) SEMINARY: Special training for teachers. 

— Teachers: HARMONY AND COMPOSITION—Wilhelm EKlatte, Hans Pitaner, Prof. Philipp 

uefer, Prof. E. E. Taubert, P. Geyer, Arthur Willner. PIANO—Georg Bertram, Theodor Boh 

Felix Dreyschook, 


Fras Lgdia Molle, Anse Weollner, Miesians Rethaveshi (Reyal Chamber Singer), Alexander 
ladysiav Seidemana. OPERATIC CLASS—B. Rethmuchl. VIOLIN—Pref. Gustav Hollaender, 


mann. 
Alfred Wit* berg. Max Grunberg, ho. HARP Franz Poenits. ORGAN —Bernharéd 
Irrgang, Boa: Music Director. ‘“CELIA—J Eugen " .. &e 

VIRGIL Pra” NOOL ennezed to the STERN OCONSERVATORY, 1154 Potedamer St., Geriian W 
Special . or training teachers Exceptional edvantages for acquiring « broad and artistic 
repertoire 

Prospectuses may obtained through the Conservatory and the Virgil School Poptle received at any 


time. Consultation bours from il «. m. te l p. @ 








3 1900. 
A. B. CHASE 


PIANOS. 


Highest type of Artistic Instruments 
For the pianist, the singer, the teacher, 
the student, the conservatory, 


Factory at NORWALK, OHIO. 


The Editor-in-Chief of T 














the concert. 


REFERENCE ‘ne Musica, Couniageg 


HUGO GORLITZ 


us NEW BOND STREET, LONDON, W 
IMPYFRESARIO. 
Sole Manager for JAN KUBELIK, JOHN HARRISON (the New Tenor! 
and RICHARD STRAUSS. 





CABLSS: MNUGONOTAS, LONDON. CONSULTATION PBB: TWENTY-FIVE DOLLARS 


Tue INDIANAPOLIS CONSERVATORY OF MUSIC. 


EDGAR M. CAWLEY, Director. 
NEW LOCATION: 430 NORTH MERIDIAN STREET. 





The Largest and Most Complete School of Music and Dramatic Art Middle Weet 
Elecution. MVSIC. Opera. Modern Langusées. 
The finest and most completely equipped | ling devoted to mus America 
Illustrated catalogue sent free 
EDGAR M CAWLEY. Director. 
4380 North Meridian St. New "Phone: 2010 Indianapolis, Ind 





GRAND CONSERVATORY OF MUSIC. 


Special Course for 
Teachers aad Professionals. 
THOROUGH COURSE FOR BEGINNERS, 
Pell term leads to Muse Rack. degree 

Da KE ERERHARD Pree’ 


ALFRED D. SHAW 


THNOrRK 


Addrees 318 Dempster Street, 
EVANSTON, ILLINOIS 
Thirty Second Year Studi Chicago, Il 





352 Contra! Park West, Cor. 85% St 619 Fine Arts Bidg 














MADAME MORIANI 


“My work speaks for iteett, both in Complete Vocal 
Gentiemen, Technique, Style 
all kinds 

Sole teacher of Alice Veriet, Prima Donea 
{ the Grand Opéra, Paris; Claire Priché, whe 
created La Tosca (Puccini), Opéra Comiqua, 
Paris; Madame Gherisen, the famouse Flemish 
Wagnerian singer, formerly of Covent Gardes 


‘ 
Training for Ladies and 


making vietins and restoring them Repertoires of 
The best repairing that can be given 
your violin is enly goed enough 


There is only one best repairer 


When you deal with me, you are and Drury Lane London teacher of the 
Orv ) ol Mil Sime rime 
doing yoursel! justice and getting tull —— a, —F , Mae — 
value tor the money you spend.’ Birner, Classical Concerts, Brussels, Parts, 
etc.; Flerence and Bertha Salter, Charles 
° 3 Tree, J. ¢ mn ms and Hugh Williame 
s . 
Charle F Albert, For terme and particulars write to the Seer 
205 South Ninth St., Philedciphis, Pa of Madame MOk IANI'S ACADEMY, 5 Y 


Place, Portman Square, London, England 

Acting and Mise-en-Scéne by M. Vermandele, 
who has astieted Madame Moriani for the past 
eighteen years 








Be caretul to write the address plainty j 





KLINDWORTH-SCHARWENKA CONSERVATORY. 


Steglitzerstrasse 19, Berlin W., Germany. 





BOARD OF MUSICAL DIRECTORS: 

ROYAL PROFESSOR XAVER SCHARWENKA, Imperial Royal Court Pianist. Member of the 
Senate of the Royal Academy of Arts; ROYAL PROFESSOR PHILIPP SCHARWENKA, Mem 
ber of the Royal Academy of Arts; KAPELLMFISTER ROBERT ROBITSCHEK 








ADMINISTRATION : ad 
ROBERT ROBRITSCHEK. 
TEACHERS—Piane x 


Maree Meuse, A 
(Kammer- Virtuoso), 
Stsrtamaxs, Mut 
SCHARW ER Ka 

Orro Lass 


Scuaswenxa, P. Scusswenka, M 
Posastes, W. Latruoiz, M. ve Zapora btolm Paoresson Friomtam Zayic 
Iesay Baamas, Joseru M. vaw Vem, Mut Scmanwewxa Vecal Axtow 
Biswce-Peress, Mus. Matyas vow Nizssew Stowe, H. B. Pasmone Compontion: P 
R. Rosrrscuex, Hvuco Kavuw (in English), “Celle: Jacoves vaw Liza. History of Musk 
wann, Da. Huco Lercuewrarrr (in English), Dr. W. Kusereto 
Operatic Department under Rosser Rositscuen 

Catalogue free on application 


PRINCIPAL 


Pupils received at any time 








Hazelton Brothers 


PIANOS, 


THOROUCHLY FIRST-CLASS IN EVERY RESPECT, 


APPEAL TO THE HIGHEST MUSICAL TASTE. 





Nos. 66 & 68 University Place. New York 










THE MUSICAL COURIER. 








STEINWAY 


GRAND AND UPRIGHT 


PIANOS 


Sremway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL 


Nos. 107, 109 and 111 East Fourteenth Street 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 
No. 15 Lower Seymour Street, Portman Square, London, W. 


EUROPEAN BRANCH FACTORY: STEINWAY & SONS 
St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany 


FINISHING FACTORY: FOURTH AVE., 52d-53d STS., NEW YORK CITY 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 





EVERETT 
PIANOS 


REISENAUER 


during season 1906, will again tour this country, and again use only 


EVERETT PIANOS 


EVERETT PIANO CO. 


BOSTON. 














THE JOHN CHVRCH CO. 


CINCINNATI. CHICAGO. 


NEw YORK. 





~ TMBALL= 


CHICAGO, ILL., U. S. A. 





De World's Best Piawo’ 


A BEL =e 


W! KNABE & CO. 


WASHINGTON 








The many points of superiority 
were never better emphasized than 
in the SOHMER PIANO of today 


THE WORLD RENOWNED 


It is built to satisfy the most 
cultivated tastes 


The advantage of such a piano 
appeals at once to the discriminat- 
ing intelligence of the leading 
artists : 


SOHMER & CO. 


NEW YORK WAREROOMS : 
SOHMER BUILDING 
Fifth Avenue, Cor. 22d Street 

















IANOS appeal to the most critical musical taste, and are 
receiving more favorable comment today than any other 


make of piano offered to the public. 

Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, Beauty 
and Modernity of Cases. 


WRITE FOR EXPLANATORY LITERATURE 


Vose & Sons Piano Co. 
160 Boylston Street, Boston, Mass. 





BLUMENBERG PRESS, 214—218 WILLIAM STREET, AND 18—20 ROSE STREET, NEW YORK. 











